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Robert Oakes Jordan 

in the article reproduced here at 
appeared in the May 16 issue o Down 
Beat’, Mr. Robert Oakes Jordan reports his 
completely unbiased and impartial findings 
on the vitaily important subject of tape 
quality, A leading authority in the high 
fidelity field, and tape recording in partic 
ular, his comments are of interest to all 
users of tape recording equipment, profes 
sional and amateur alike 
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By Robert Oakes Jordan 


IT LOOKS AS though 1956 will be 
a year for magnetic tape recording. 
Perhaps it might be wise to review the 
subject of tape. 

Looking back over the recent history 
of magnetic recording and its plastic 
tape medium, it is easy to see the 
progress in both. 

Factors, more often than not over- 
looked, which are concerned with the 
use and storage of tape should be 
known and used by every person hav- 
ing a tape recorder, 

During the last year, one of the 
long-term projects at our laboratory in 
Highland Park, Ill., has been the inde- 
pendent study of magnetic recording 
tape. We are interested in finding out 
just which practises in its use must be 
observed and how the user can best 
assure the safekeeping of his recorded 
tapes. 

ag - 
7 7 od, Not more than 
5 percent of this tape was submitted 
by manufacturers as samples. The 
bulk was bought by the laboratory. 
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WINS INDEPENDENT TAPE TEST 


BY LEADING HI-Fi AUTHORITY 


» ».as reported in Me) 


The tape test described by Mr, Jordan emphasizes two very important 
facts, (1) Different brands of recording tape vary widely in output 
uniformity, (2) Of all the leading brands tested, standard plastic-base 
Audiotape rated highest in consistent, uniform quality. 

This outstanding Audiotape performance is the calculated result of 
extra care and precision in every step of the manufacturing process, 
from selection of raw materials to final coating, slitting and packaging. 
And this same uniformity extends throughout the entire Audiotape line. 

Now there ore 5 DIFFERENT TYPES of Audiotape, with base material and 
thickness to meet the exact requirements for every recording application. 
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But whatever type you select, there's only one Audiotape quality—the very 


finest that can be produced, Ask your dealer for our new Bulletin No. 250, 
describing the newly-expanded Audiotape line, Or write to Audio Devices, 


Inc., 444 Madison Ave., New York 22, N. Y. 


AUDIO DEVICES, Inc. 


in Hollywood: 1006 N. Fairfax Ave. @ In Chicago 


6571 N. Olmsted Ave. @ Cxport Dept: 


In this a nontechnical report, we will 
tell of those factors considered most 
important for the tape user. It is our 
opinion that output consistency is the 
single most important factor governing 
the choice of any recording tape. Out- 
put consistency means that the tape 
must produce the same quality of 
sound as it is played back, month after 
month, year after year, 

If the manufacturer has complete 
control of his tape production proc- 
esses, then serious variation should 
not occur. If there are variations in 
the thickness of the oxide, its compo- 
sition, or its method of application to 
the plastic base, then there will be a 
variation in the performance of the 
tape. If the user gets too little signal 
in playback or too much, either is 
a serious tape fault. 


IT IS SELDOM possible for the tape 
user to judge the quality of the tape 
he uses because faults and inconsis- 
tencies identical to tape failures may 
be caused by poorly adjusted or main- 
tained tape recorders, Virtually any 
brand of tape will provide adequate 
results from the majority of nonpro- 
fessional recorders now on the market. 


However, if you want ofegsional 
kesults, then rael-to-ree . atch-te batch 
r ‘k- 


fanaimer—_ Usd, mong jose Tau 
ound most often are these: 


@ Nonuniformity of oxide coating, 
causing signal-level variations or 
“dropouts” in which little or no sig- 
nal was recorded. 


@ Pits or pocket voids, where air bub- 
bles or dirt have caused very small! pits 
in the oxide coating. In some cases the 
ring magnetization of the rim of these 
pits or holes will cause playback signal 
variation. 


@ Nonuniformity of plastic base sur- 
face, in which, if the plastic base has 
microscopic hills or valleys in its sur- 
face, the oxide coating, though perfect- 
ly smooth at the playing surface will 
vary in depth along the tape. This can 
cause that noise-behind-the-signal, per- 
plexing to professiona) recording en- 
gineers as well as amateurs. 


@ Uneven slitting, in which the mag- 
netic tape is processed and coated in 
wide rolls and must be slit to what- 
ever marketable width is desired. 
Large roller knives must be employed 
in the slitting process. If these ae 
get dull or exhibit any heat change 
one to another, the tension of one slit 
edge of the tape varies from that of 
its other edge. This change of edge 
tension over the length of a reel of 
tape will cause erratic travel of the 
tape over the recording and playback 
heads. 


@ Poor oxide adhesion to the plastic 
base. While this fault is becoming 
more and more rare, it is still a factor 
to consider when buying “bargain” 
or used bulk tape. The drawbacks to 
good recordings are evident in the clog- 

ng effect of the loosened oxide pow- 





444 Madison Ave., 
New York 22, N. Y. 


13 East 40th St., New York 16, N. Y., Cables “ARLAB” 
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CUTAWAY VIEWS 


= PRECISION ELECTROACOUSTICS for FINEST HI-FI LISTENING 


There are many ways of designing an electro-dynamic 
loudspeaker system to ‘‘cover’’ a wide frequency range. There 
are only a few ways to accomplish this smoothly, cleanly, and 
with full coverage of the listening space . all of which 
attributes are of extreme importance when the finest listen- 
ing is the objective. 

Shown in cutaway views above are three classic ex- 
amples of the precision electroacoustic systems used by 
Jensen in fine unitary high fidelity speaker systems, Direct 
radiator elements are confined to the low channel only, There 
are no freely vibrating uncontrolled appendages to give 


beamed peaks in the highs. High frequency channels em 


ploy scientifically flared Hypex* horn loaded compression 


driver units giving smooth wide-angle response, In the 
H-222t 12” and H-530 15” two way coaxials, the h-f horn, 


begins in an accurately tapered passage through the “woofer” 
pole piece, joining the final horn section which nests within 
the cone. In the TRIAXIAL* G-610 3-way the mid-channel 
final horn section is formed by the curvilinear cone of the 
woofer,’ giving a large mouth with an extremely low first 
crossover at 600 cycles; the top channel from 4000 cycles to 
beyond audibility is handled by a horn loaded compression 
driver supertweeter. Precise control of all moving systems is 
insured by precision dimensioned components and correct 
loading. All channels have completely independent elec- 
trical systems and balance controls provide listening adjust- 
ment to your taste, 
If you're looking for a listening thrill, we invite 
you to audition these fine speakers at your dealers 


G-610 $252.75; H-530 $129.50; -H-222 $58.50 


*Hypex and TRIAXIAL are registered trademarks of Jensen Manufacturing Company. 
$The same construction is used in H-520 15” coaxiel, 


ensen MANUFACTURING COMPANY 


6601 S$. Laramie, Chicago 36, Illinois + Division of The Muter Co. + In Canada, Copper Wire Products, Lid, Licenses 
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you 
wrouldn’t 
buy 


yet that may be all your present system reproduces! 






Recent improvements in high-fidelity recording have captured the full tonal 
color of every instrument in the orchestra... every subtle shading from the 
brilliance of the violins to the deep roll of the kettle-drums is impressed on 
discs made with the latest recording techniques. Yet this dazzling other-world 
of sound may be beyond the capacity of your present high-fi equipment . . 

terms of sound reproduction, you may be buying only half a record! 


PICKERING professional-quality components—the best that money can buy 
~—recreate all of the music on fine microgroove recordings—give you the rich- 
ness of reality chat makes listening the extreme pleasure you have 
dreamed about... but never experienced. 








PICKERING components include the world-renowned 
“FLUXVALVE" magnetic cartridge with one-mil or half-mil 
diamond styli...the Pickering 410 Audio Input System, 
combining preamplifier, record compensator, and equalizer 
network (each of which is available separately) ... 
the famed Pickering Model 190-D distortion-free tone arm 
..and the revolutionary new PICKERING ISOPHASE 
electrostatic SPEAKERS, which reproduce music so faithfully 
they must be beard to be believed! 


PICKERING & cO., INC. OCEANSIDE, N 


. Demonstrated and sold by Leading Radio Parts Distributors everywhere. For the one nearest you and for detailed literature: write Dept. 4-12 
EXPORT; AD. AURIEMA, INC. 69 BROAD ST, NEW YORK / CANADA: CHARLES W. POINTON LTD.. 6 ALCINA AVE., TORONTO 
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HIGH FIDELITY 


tCme. BRAS AZRS 


The Cover. The somewhat Martian front 
we present this month to the world is the 
work, naturally, of Richard M. Powers. 
Mr. Powers, as all old spacehands know, 
probably has designed more science fiction 
paperback covers than any other humanoid 
inhabiting this continuum. He is an ardent 
s-f enthusiast as well as an ardent h-f en- 
thusiast, which probably makes him noth 
ing unusual in either camp. Most of HIGH 
FIDELITY'’s male staff members are leisure- 
time planet-hoppers, and the dean of 
American science fiction editors has written 
most enlighteningly on audio matters for 
these pages. Science fiction’s pages, of 
course, are full of high fidelity. Rarely 
does an s-f hero or heroine complete an 
interstellar adventure without time out for 
spiritual refreshment via what is still 
(hearteningly) called high fidelity in 3956 
A.D. Some s-f h-f is more sinister. One 
s-f h-f set, mysteriously translated by a 
time-warp (these things happen) into our 
century from a distant and hideous future, 
not only tried to censor its 1956 owners’ 
listening but, when they resisted, beamed 
them to death with what would seem to 
have been the Ultimate Supertweeter. 
(They dissolved in small, greenish clouds.) 
Closer to the h-f ideal (lowest possible dis 
tortion) is the vignette of a husband and 
wife, in an undated future, eking out a 
tough night by playing piano concertos 
together telepathically she the piano 
parts, he the orchestral. Made us and our 
rig feel positively obsolete 
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Noted With Interest 
Letters 
AUTHORictatively Speaking 
As The Editors See It 
The Trouble With Tosca, by Joseph Kerman 
Opera must be effective drama as well as good music. 


Those Problematic Electrostatics, by Irving M. Fried 


Don't — yet — count out magnetic loudspeakers. 


Of Serpents, Sackbuts, and Sympathetic Strings, by 
George Humphrey and R. D. Darrell 
A photographic feature. 


The Persistent Ghost of Signora Cuzzoni, by Ludwig Misch 


How a soloist can ruin a recording. 


Music on Every Level 


An unusual home sound installation. 


Music Makers, by Roland Gelatt 


Record Section 


Records in Review; Dialing Your Disks; Discographies The 


Piano Music of Schumann, by Harold C,. Schonberg; The Or- 
chestral Music of Brahms, Part ll, by C. G. Burke. 


The Tape Deck, by R. D. Darrell 
Books in Review 


Tested in the Home 


Fisher AM-80 Tuner; Ed-Kay Speaker System; Garrard Record 
Changers; Craftsmen CT-3 Companion AM-FM Tuner; Allan 
Golden Ten Loudspeaker; Vairchild Turntable; General Electric 
Ampiifier; American Elite Clock Speakers, 


Before You Put Your Money Down, by Charles Fowler 
Some questions to help the hi-fi shopper. 


Audio Forum 
FM Directory 
Trader's Marketplace 
Professional Directory 
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High Fidelity Magazine is published monthly by Audiocom, Inec., at Great Barrington, Maas 
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should be accompanied by return postage Entered as second-class matter April 27, 1951 at the 
post office at Great Barrington, Mass., under the act of March 4, 1879. Additional entry at the 
post office, Pittsfield, Mass. Member Audit Bureau of Circulatior Printed in the U. 8. A. by 
the Ben Franklin Press, Pittefield, Mass. Copyright 1956 by Audiocom, Ine The cover design 
and contents of High Fidelity magazine are fully protected by copyrights and must not be repro 
duced in any manner. 
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A CROWNING ACHIEVEMENT IN THE DISTINGUISHED COMPACT SERIES 


Combining unbelievable tonal realism with 
beautiful decorator styling, this newest in the 
Newcomb Compact series brings together 

in one single unit a balanced-design 

audio amplifier and a fine FM-AM tuner... 
plus complete preamplifier and controls. 
With the Neweomb Royal 712 Compact, 
your system is assured the correct matching 
of the three most important parts of a 

hi-fi system, for they are factory-designed 
into one assembly. All of this crowning 
achievement comes from the laboratories of 
Newcomb . .. the sound of quality since 1937. 








Newcomb Royal 712: 


Combining advanced electronics into a single high fidelity unit 
Extremely sensitive FM and AM tuner, Special multiplex output 
jack for easy adaptation to stereophonic or binaural broadcasts. 
Temperature-controtied oscillators and A.F.C. on FM. Amplifier 
has inputs for every type of pickup, for tape, and for auxiliary 
equipment such as TV sound and microphone. Crystal-clear, 
distortion-free 12 watt amplifier matched to the tuner and pre- 
amp. Controls for level and loudness, and 6-position record 
response control 


FOR COMPLETE DETAILS ADDRESS: NEWCOMB AUDIO PRODUCTS CO., 6824 LEXINGTON AVENUE, HOLLYWOOD 38, CALIF. 


Hartford Hi-Fi 


Readers — and their friends — living 
within driving distance of Hartford, 
Conn., should red-circle October 9 
on their calendars, That's when there 
is going to be a live versus recorded 
(stereophonic ) demonstration at Bush 
nell Memorial, with Paul Klipsch as 
commentator and the seventy-five 
piece Hartford Symphony Orchestra 
under Fritz Mahler as music maker 
The program is scheduled for full 
concert length—two to two and a 
half hours —so everyone should have 
full opportunity for listening, compar 
ing, and discussing 

The program is being sponsored 
jointly by the Audio Workshop of 
Hartford and Gray Research and De 
velopment Co., Inc., of Manchester 
Conn. Reserved tickets* will be sold 
for the orchestra and first balcony 
($2.50 to $3.50); the second balcony 
will be unreserved, at $1.50 

Suggestion: reserve as far ahead as 
possible. Bushnell is large, but a lot 


of people, including several of us, 


will do a lot of driving before missing 
a demonstration of this nature, 


Stop Press for New Yorkers 


Word has just been received that 
G. A. Briggs will repeat his well 
known live versus recorded demon 
stration in New York. The date 
October 3, at 8:30 p. m. Place: Car 
negie Hall. Participants: G. A 
Briggs; E. Power Biggs; Morton 
Gould; Teicher and Ferrante. Don't 


muss it! 


Hi-Fi Insurance 


his time, we're not being funny . 

you really can insure your high fidelity 
equipment Subscriber Edgar S, Feld 
man wrote us about it recently. Mr 
Feldman is, in addition to being a 
subscriber to HIGH Fipetiry, (er, you 


*Available from sponsors or at Bushnell. 


Continued on page 6 
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In cities with 

their own Symphony Orchestras, 
and wherever else listeners 

can compare reproduced with 
live music, the preference is for 


Quality Loudspeakers 


among them the B-30OSGS 


A 30-Watt, three-way Speaker Sys- 
tem in an elegantly-styled infinite- 
baffle enclosure, with superb tonal 
and dynamic precision from 35 to 
beyond 16,000 cycles. 


EXPORT: 
Electronics Manufacturers’ 
Export Co., Hicksville, N. Y. 


THE R. T. | BOZAK] SALBS CO. 


BOX 966, DARIEN CONNECTICUT 








NOTED WITH INTEREST 


Continued from page 4 


see, we classify all people into two 
groups. They either are, or are not, 
subscribers or readers of HIGH FIpeEL 
ITY. If they are, then we don't care too 
much about what else they do. They 
can even be presidents of companies, 
like Mr. Feldman. If they aren't (sub- 
scribers or readers), we not only don't 
care what else they do, we don't care 
what they do do. In fact, we don’t care 
anything about them. At all. See? ). 

Er. . . oh yes, Mr. Feldman. He's 
president of John H. Feldman & Co., 
Inc., which is (are?) insurance brokers, 
and it (they) (let's settle for the plu- 
ral here, just so we can get along with 
this piece and have room for at least 
one more NWItem (excuse us, Time) 
this month) . . . and they have worked 
out an insurance policy to cover high 
fidelity equipment. It’s what's known 
as a ‘floater’ policy; that is, it covers 
all risks. Except mechanical break 
down, which we assume is what hap- 
pens when a certain thunderstorm 
record is applied, via a 50-watt ampli- 
fier, to a 10-watt speaker. The mini- 
mum premium is $20 but that will 
cover $800 worth of equipment for 
three years. (Most home polic ies cover 
some risks.) 

If you have arrived this far, and 
didn’t get lost in our maze of paren- 
thetical side remarks, you might like 
to know that Mr. Feldman’s address 
is 70 Pine St., New York 5, N. Y 
(By the way . . . oops, there’s another 
( — What's the matter with the type- 
writer this morning, anyway ? Can't 
seem to get through a sentence without 
hitting the ( key. Maybe the printer 
has run out of ( ) by this time so all 
will be well .. . one of the features 
of this policy is that it provides a pay- 
ment or allowance of $2.00 a day for 
rental of replacement equipment.) 
(Yep, we're smart, After hitting the 
( key, we didn’t forget that sometime, 
sooner or later, we've got to hit the 


) key.) 


Apologia 


Really, that item is pretty bad. We 
hope Mr. Feldman is a good sport and 
doesn't mind our getting just plain 
silly with our ( )-ising. He's per- 
fectly serious about his hi-fi policy, 
and we, seriously, think it's a fine idea. 

This month's column is being writ 
ten on Sunday morning, July 15, and 
we have had nothing for breakfast 
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(nor for any other recent meal) which 
could be held accountable for our 
behavior. We have been to Tangle- 
wood for three concerts in the past 
four days, and that may have some 
bearing on the situation. So much 
live music does make us a little light- 
headed, but still . . . 

Anyway let's be serious for a 
while (if we can!). 


The FM Front 


As readers know, various interests in 
the and 
fields have looked from time to time 
with jealous eyes upon the band of 
frequencies marked 88 to 108—known 
to us as the FM broadcast band. The 
attitude of the communications group 
seems to be: emergency, fire, (or what- 
ever) calls are more important than 
FM broadcasting. With this we might 
be forced to agree if 
alternatives. 


communications television 


there were no 
The telecasting industry 
also eyes the FM band as a partial 
solution to its troubles. But we cannot 
and never will agree that even one 
tenth of one megacycle of the FM 
band should be traded for extended 
TV service. Not that any- 
thing against television; there is much 
that 
But FM has already been moved once 
to make room for TV 
that should be enough 


we have 


is excellent on—and about—it 
and 
Furthermore, 
we do not feel that one extra channel 
will solve all of TV's problems 

Until recently, the threat of slicing 
the FM band to provide an extra 
television channel has been far from 
growing into a real danger, but last 
Spring some of the FM broadcasters 
began to take the matter 
seriously 


service, 


bit more 
Which is definitely to the 
good 

At the April meetings of the Na- 
tional Association of Radio and Tele 
Broadcasters, the FM _ people 
adopted a resolution to form an organ- 
ization and raise 


vision 
money for the pri- 
mary purpose of combating the threat 
of encroachment. The organization 
is called “FM Broadcasters’ and is 
temporarily headquartered at 8800 
Brookville Rd., Silver Spring, Md 
FM Broadcasters was formally incor 
porated in May. Over fifty stations 
have already joined, and 
Marks, General Counsel for the or- 
ganization, has already been called 
upon to appear before the Interstate 
and Foreign Commerce Committee to 
present arguments against slicing — 


Leonard 


Continued on next page 
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Brand New Edition Now Available Direct From Publisher—On Easy... 


Book a Month Payment Plan 


All 24 Volumes Delivered Immediately— You 
Pay Later on Easy-to-Own Purchase Plan 


Yes, the latest edition of Britannica 

the greatest treasure of knowledge 
ever published—is now being offered 
on a remarkable plan that puts this 
world-renowned reference library 
within reach of every family. All 24 
volumes will be placed in your home 
NOW ...you pa y for it as you enjoy it 
+++ @8 easy as buying a book a month! 


In today’s world... Factual Knowledge Opens 
the Way to Financial and Social Success 

Self-confidence—and the | 
confidence of others—are 
two rewards you can ex- 
pect from Britannica’s 
world of facts. For instance, 
did you know . 

e Britannica will provide 
instant and authentic in- 
formation on every conceivable subject... 
thought ...or study. 
7 Britannica will enable parents to work 
more closely with their children at home... 
helping them build a more solid foundation 
in today’s highly competitive society. Lead- 
ing educators say: ‘“Too many parents leave 
the entire educ ational job up to the teachers 
at school.’ 
e It will build self-confidence... by helpin 
all members of your family to  cntantontl 

..and talk intelligently on every subject 
that enters into the lives of successful men 
and women. 

In short, because it will build your self- 
confidence and the confidence of others in 
you, Britannica will help you achieve greater 
social and financial success. 





POP AD LD EP PED? PRT ED 


ENCYCLOPAEDIA BRITAMMICA, Dept. 12-9 


Thousands of Subjects of Practical 
Value to Your Whole Family 


In the brand-new edition 
of Britannica you will 
find thousands oleahinete 
that you and your family 
will refer to in the course 
of your normal day-to- 
day affairs. For example, 
you'll find special articles 
on household budgets ...interior decorating 

.- medicine and health...home remodeling 

. child care...adolescent problems... rules 
and re ulations for all sports...every kind 
of hobby plus a treasure house of knowl- 
edge on all subjects. Usable information 
that can save you many dollars, 





New Edition is Profusely Illustrated 


The new Britannica almost “televises’’ the 
information to you by means of 23,225 pic 
tures, plus charts, maps and drawings. Sut 
it does not me rely show “attractive” pic- 
tures—it is the work of 5,258 of the Sonld’s 
best minds. The final authority on factual 
knowledge; a constant inspiration that will 
enrich the lives of yourself and your family. 


Preview Booklet Offered FREE! 


Simply fill in and mail the coupon today, and we 
will send you... without coat or obligation ...a copy 
of our beautiful, new booklet which contains an 
exciting preview of the latest edition of Encyclo- 
paedia Hritannica. Send no money — not even for 
postage. It's yours, absolutely free! 

Just as soon as we receive your coupon, we will 
send your illustrated, free booklet, so that you can 
read and enjoy it at your leisure, in the privacy of 

our home There is no obligation, of course 
lowever, since this offer is necessarily limited, 
please mail coupon today before it slips your mind 











Mail Coupon 425 N. Michigan Avenue, Chicago 11, i, 
NOW for Please send me, free and without colortdl Preview Booklet 
FREE BOOKLET! | Mibarnede ge my Sogn oo near a 
: exciting full detail. Also include information on how | may 
magnificent set, direct from the publisher, on the Book o Month Payment Pion, 
Name 
“Viease print) . 

Addrew 
City lone Stote 








in Canada, write E.8.1td., Terminal Bidg., Toronto, Ontarie. 
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UNLOC Components 


Small, compact, precisely engineered — and 
packed with the distinctive features usually 
found in much more expensive turntables. 


@ Belt-Driven 12” Weighted turntable of 
non-magnetic polished aluminum 

Plays 4 speeds* 

Non-slip Cork Pad 

No noisy rubber idlers 

Negligible rumble, flutter and wow 















Finished plywood mounting base 1314” x 1314" x3” $10 


















The PROFESSIONAL Junior is a worthy com- 
panion to Component’s distinguished PROFES- 
SIONAL, a complete turntable unit, ready to 
play, with 25 pound belt-driven turntable 


$99.50 









* Accessory for Extra 
Speed $2.50 each 





from Components. 
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“QUIET, PLEASE” — Microgroove rumble test 
records 89c at your dealer, or $1.00 postpaid 






NOTED WITH INTEREST 
Continued from preceding page 


shall we be polite and call it “‘butch- 
ering’ ? the FM band 

HIGH FIDELITY has, of course, been 
in touch with FM Broadcasters and 
offered the organization whole 
hearted support. We will keep you 
informed of goings this area 
through the NWI column and if 
FM Broadcasters feel that the help 
of interested readers is urgent at any 
time, the call will go out in bold face 


its 


on in 


type. 


More About FM 


Had a nice letter from Mason Ingram, 
FM program director for KFSD (94.1 
mc) in San Diego. And the essence 
of his letter is contained in his title: 
FM Program Director, KFSD 
been simulcasting but began, July 2, 
separate FM programing. “Initially,” 
says Mr. Ingram, “this will involve a 
3 to 10 p.m. weekday schedule, the 
week ends still being devoted to a 
simulcast of NBC's ‘Monitor,’ but we 
hope soon to begin week-end good 


has 


music scheduling as well. The week 
day will feature background and 
semiclassical material in the after- 


noons, and serious classical music of 
every type in the evening period, W« 


intend to publish a program guide 


and to do a certain amount of live 
broadcasting. We will have an ERP 
of 33 kw.” 

That's the kind of news we like to 


hear... and KFSD-FM on 94.1 mc 
is one of the many which 
would have to shift its frequency or 
fold up altogether if television. gets 
its desired Channel 6-A 


stations 


in San Francisco? 


FM Boom 


Dwight Newton, who writes for the 
San Francisco Examiner, had 
and true column last May 
reader William Rambo 
enough to send us. We excerpt: 

“Look for a big boom in the sale of 
I'M radio sets. FM radio is easier on 
the ears than standard AM radio. It 
is tone clear and static free 

“From the beginning, theoretically, 
it should have been more popular than 
AM radio. What FM radio has lacked 
all these years has been salesmanship 
At long last, some super-salesmen are 
coming to town. They are eager bea 
vers associated with a Milwaukee out 


ee, 


a clever 
5, which 


kind 


was 


Continued on page 10 
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Buy Top Qulitg KNIGHT Hii Compouite 


CUSTOM DESIGNED FOR THE EXPERTS—THE VERY FINEST FOR LESS 


KNIGHT Custom Hi-Fi components are built 
to ALLIED’s own special high standards. They 
incorporate the most advanced circuit designs 
and the very best of materials and craftsman- 


distinguished styling at very moderate cost. All 
KNIGHT Hi-Fi components are unconditionally 
guaranteed for one full year. Here is the best in 
musical quality ai money-saving minimum cost. 


ship to deliver outstanding performance plus 


ALLIED 


Knight Deluxe 24-Watt High Fidelity Amplifier 


@ Response, + 0.75 db, e Rumble Filter 

20-40 ,000 cps © Separate Tone Controls 
@ 12 Positions of Compensation ¢ Equalized Tape Head input 
e Variable Damping Control e Hum Balance Adjustments 
@ Loudness Control e U.L. Approved 
This superb new amplifier is housed in a beautiful space- 
saver metal case finished in attractive cork-grain with 


gold- tone control panel. Only 4 x 154% x 11° 
594” 


94 SZ 709. NET only 


EXCLUSIVES 


Knight Deluxe Basic FM-AM Tuner 


e “Lock-in" FM Tuning(AFC) © Tuned RF Stages on FM4 AM 
@ Tuning Meter for FM4 AM @ FM Discriminator 
© Sensitivity: 5 Mv for 30 db @ 2 Cathode Follower Outputs 
quieting on FM; 5 My for e FCC Approved Radiation 
1.5 volts output on AM e U.L. Approved 
Circuit includes 11 tubes plus rectifier. Matches Deluxe 
Amplifier; in attractive cork grain = metal case 


with gold-tone control panel, Size: 4 x 13 44 
99” 





hpg. wt., 30 lbs. 
ALL PRICES NET F.0.8. CHICAGO 


Knight “Bantam” 
12-Watt 
Hi-Fi Amplifier 


only 564” 


U. L. Approved 


e +0.5 db, 20-20,000 cps 
e 7 inputs 
e@ Equalized Tepe Input 


e 3-Position Record Compensator 
@ Variable Damping Control 
@ Loudness Control e Built-in Preamp 


In handsome case, with smart cork-grained finish. * — 
,41 


Saver” design, only 34% x 13 x 10% 
94 SX 708. NET only 


". Shpg. wt 
$64.50 


Knight “Bantam” 
Basic 
FM-AM Tuner 


only 574” 


U. L. Approved 
FCC Radiation Approved 
e Output Level Control 
e Wide Frequency Response 
@ improved AFC e High Sensitivity « RF Stage 
A perfect match for the “Bantam” amplifier, in beautiful 
cork-grain finish metal case, only 34% x 1144 x9',4". 10 Ibe 


94 SX 710. NET only $74.50 


Knight 
Preamp-Equalizer 

e U.L. Approved 

e + 1 db, 30-30,000 cps 

@ 3-Position Compensation 

e Rumbie Switch 

© Loudness Switch 

@ Equalized Tape input 
For use with any basic amplifier. Matches KNIGHT $44” 


@ “Lock-in" FM Tuning 
@ Latest 8-Tube Circuit 


unite; 13 x 3% x 5%" 
94 $X 712. NET only 


ALLIED RADIO 
America’s Hi-Fi Center 
100 N. WESTERN AVENUE, CHICAGO 60, ILLINOIS 


SEPTEMBER 1956 


10°. Shpg. wt., 17 Ibs. 
94 SX 711. NET only 
Knight “Uni-Fi” 
Tuner-Amplifier 
Combination 


oa 104” 


e@ Single Chassis Construction—Simple To Install 

e Complete FM-AM Tuner—Preamplitier-Amplifier 

« Compact Styling—4% « 15% « 114%"—Fits Anywhere 

e FCC Radiation Approved 

@ 10-Watt High Fidelity Amplifier With Every Advanced Feature 
I'he logical _ quality complete ensemble for limited-space appli 
cations; an ideal replacement for obsolete equipment in existing 
cabinets. Available in cabinet illustrated or in chassis form (444 x 
15 x 10%" 
94 SX 730. Chassis only. Shpg. wt., 17 lbs. NET only $104.95 


94 $Z 731. As above, in cork-grain finish metal cabinet. Shpg. wt., 
1-ibe. NET only $109.95 


ALLIED'S 366-PAGE 1967 CATALOG 
any tenn. py Ammann earn 4 yen 
largest selection of Hi-Fi ? piete 
music systems inciudes recorders, rth nr KNIGHT. 
KITS, everything in Electronics—? A systems, Amateur 
goer, test instruments, electron tubes, parts, tools and 
books Send for your FREE copy todey 





— 


oroer rooay rrom ALLIED RADIO 


ALLIED RADIO CORP., Dept. 49-J-6 (Owr 36th voor ) 
100 N. Western Ave., Chicago 80, Ili 
Ship me the following KNIGHT Hi-Fi components 


-_ = 
~) Send FREE 356- Page ALLIED 1957 Catalog 


enciosed 


Name __ 


Address 





City — 
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A TINY GEM WITH MIGHTY PERFORMANCE 
AT AN UNBELIEVABLY LOW PRICE 




















It is hard to describe “sound.” The picture above gives a pretty good idea of what a 
TINY-MITE looks like, but what it sounds like, .. that’s not so easy. 

if we used words like “beautiful,” “sonorous,” “rich-bodied,” you'd conjure up 
some sort of mental auditory response, But at best it wouldn't be accurate. You have 
to actually listen with your own ears to know what “sound” really sounds like. 
You'd have to look twice to believe that the magnificent sound produced by the 
TINY-MITE was emanating from an enclosure only 21”h. x 1S’a”w. x 12”d. 

It’s no trick to achieve good results with a large enclosure, but realizing the great 
need for limited space enclosures, we set ourselves the goal of producing the finest 
small enclosure possible. ... This is it! 












JUST LOOK AT THESE FEATURES: 





























inversion principle board is easily removed at front of cabinet. 








2. Versatile design permits use in room and ceil- 
ing corners or along flat wall. All exteriors, in- 
cluding the back, are beautifully finished, per MITE 
mitting unlimited decorating possibilities 8” and 12” 2 









































4" wood used throughout, thoroughly braced. Fi center and listen for yourself. 


























ee ee reyes 





LISTEN 


















4. Supplied with mounting board cut out for 12” 


1. The only cornerless-corner enclosure for both speaker; adapter for 8” speaker with ample space 
12” and 8” extended range speakers, employing —_‘ for (weeter opening is available. 
highly efficient University horn-loaded phase 5. No more struggling to install speakers. Baffle 


The TINY-MITE makes any speaker sound its 
best. Matching the superb quality of the TINY- 
, University offers the largest selection of 
2Z- and 3. way Diffaxials...to meet 
3. Construction equals the finest cabinetry, Full any budget ——— Visit your favorite Hi- 


Mahogany .. $39.75 
Blond 42.25 
UNIVERSITY LOUDSPEAKERS, Inc., 80 South Kensico Ave., White Plains, N. Y. Unfinished 34.00 








NOTED WITH INTEREST 


Continued from page 8 


“The way I figure it, they seem 
determined to make FM radio a big 
thing in our town 

“This is how they propose to do it 

“They have signed an agreement to 
lease KEAR, our [AM] good music 
station, for five years They will 
change the station's name and replace 
its classical programing with the pop- 
go-round inanities heard everywhere 
else 

“If this doesn’t drive listeners to 
the purchase of FM sets, where good 
music is always available, you tell me 
a better plan, 

“There are now an estimated 350,- 
000 FM-equipped radio sets in this 
area, This should launch a landslide 
of new sales.” 

Well, we hope it works out 
People are finding out about FM! 


Q. E. 


In the June-July issue of Hi-Fi 
Notes, published by Custom Classics 
in Cleveland, there's a cute item done 

“Dragnet” style. Starts out with a 
man coming into the store, asking to 
hear “how that big speaker sounds 
with a thunderstorm record.” It goes 
on like this: 

“This character showed all the 
signs of being an addict. ‘How long 
have you had the habit?’ I asked. He 
looked at the floor. ‘About six 
months,’ he admitted 

‘What got you started?’ ‘A friend 
of mine, I began real easy—just a 
record or two a week. Pretty soon it 





was four or five and then I was 
hooked.’ 

“He was just another junkie. | 
pegged him as an AP 21 and entered 
him in our books on a suspicion of 
Cook Series 10A. I knew the type 
He thought he could handle it now 
He didn't know how bad it would 
get. He wouldn't be able to stop at 
thunderstorms. Next month it would 
be train recordings and boat whistles 
and finally earthquakes. Then he'd 
be a mainliner—hooked for good.” 

The Custom Classics story goes on 
to a happy ending. The customer is 
gradually, gently switched via Beetho- 
ven's ‘‘storm’ and takes home a copy 
of the Symphonie fantastique to play 
when the urge for thunderstorms be- 
comes too strong. So much for that 
But — 

Continued on page 14 
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Symphony AM-FM Tuner Model CT-4 


Stradivarius Tuner Amplifier Model CTA-5 


LD 


$500,000 of these new Radio Craftsmen models sold in just 2 weeks! 


Here is convincing proof that the new Radio Craftsmen models are America’s favorite. The best judges of what the audiophiie 
likes are the country’s leading high fidelity distributors. In just two weeks these experts ordered a half a million dollars worth 
of three new Craftsmen models. As one Eastern Distributor said ‘when you combine the highest quality workmanship with the 
latest engineering features, house them in beautiful cabinets and then offer the models to the public at competitive prices — how 
can you miss’’? 


Concerto Amplifier-Preamp. Model CA-11 


See these outstanding Craftsmen units at your nearest Craftsmen dealer. Or write for the beautiful illustrated Craftsmen Catalog. 


RADIO craftsmen ; div. of PRECISION RADIATION INSTRUMENTS, INC. 


4223-F, WEST JEFFERSON BOULEVARD, LOS ANGELES 16, CALIFORNIA 


SEPTEMBER 1956 














ARIZONA 


AUDIO SPECIALISTS 
333 East Camelback Road, Phoenix 
Phone: AMherst 5-0447 


ELCO ELECTRICAL 

COMMUNICATION CO. 
202 East Fillmore, Phoenix 
Phone: ALpine 2-6248 


NILES RADIO & TV CENTER 
400 N, 4th Avenue, Tucson 
Phone: MA 3-2537 


CALIFORNIA 


GENE TAPIE - HIGH FIDELITY MART 


120 Broadway, Chice 
Phone: Flreside 2-8675 


“THE BARTHOLOMEWS” MUSIC, INC. 
522 N. Brand Blvd., Glendale, 3 
Phone: Cltrus 3-8873 


HOLLYWOOD ELECTRONICS 
7460 Melrose Avenue, Hollywood 46 
Phone: WEbster 3-86208 


THE AUDIO WORKSHOP 


2211 Camino Del Reposo, La Jolla 
Phone: GLencourt 4-5378 


BUSHNELL ELECTRONICS 
12026 Wilshire Blvd., Los Angeles 


Phone BRadshaw 2 7537 


CRENSHAW HI-Fi CENTER 
107 Santa Barbara Plaza, Los Angeles 8 
Phone: AXminster 4-1110 


ELECTRONIC SERVICES 
6941 LaTijera Blvd., Los Angeles 56 
Phone: ORechard 44774 


HENRY RADIO 
11240 Weat Olympic Blvd., 

Los Angeles 64 Phone: 

BRadshaw 2-992) GRanite 7-6701 


MIDWAY ELECTRONIC SUPPLY CO. 


2817 Crenshaw Blvd., Uos Angeles 16 
Phone: REpublic 1-245] 


Free booklet 


ANYTHING TV CAN DO... 


TV gets the picture... Fleetwood 
gets it better — brilliant, sparkling, 
clean as the finest professional 
photographic enlargement.* And on 
the new Fleetwoods the definition 
control lets you refine the texture. 
Ask your dealer for a free demon- 
stration. It will give you a whole 
new point of view. 


These sets of course are for custom 
installation, a fact your better half 





CUSTOM AUDIO 
2650 Avon Street, Newport Beach 
Phone: Liberty 8-339] 


VALLEY CUSTOM SOUND 
5148 Lankershim Blvd., 

North Hollywood 

Phone: POplar 2-4184 


DOW RADIO, INC. 
1757 East Colorado St., Pasadena 4 
Phone: SY 3-1196 RYan 1-6683 


HIGH-FIDELITY HOUSE 

536 South Fair Oaks Ave., Pasadena 1 
Phone: RYan 1-8171 

SOUND SHOPPE 

1910 16th St., Sacramento 14 

Phone: Gllbert 3-6660 
HOLLYWOOD Hi-Fi SHOP 

1839 E Street, San Bernardino 
Phone: 836101 

Hi-Fi HAVEN 


442 So. Greenleaf Ave., Whittier 
Phone: OXford 414112 


COLORADO 


ALLEGRO MUSIC SHOP, INC. 
262 Fillmore, Denve 
Phone: EAst 2 1869. 


CONNECTICUT 


DAVID DEAN SMITH 
262 Elm Street, New Haven 11 
Phone: UNiversity 5-1101 


AUDIO WORKSHOP, INC. 
1 South Main Street, West Hartford 7 
Phone: ADams 3-5041 


FLORIDA 


GRICE RADIO & ELECTRONIC 
SUPPLY, INC. 

100 FE. Wright Street, Pensacola 

Phone: HEmlock 3.4616 


BURDETT SOUND & RECORDING CO. 
4619 Henderson Blvd., Tampa 
Phone: 73-0091 


remote control (9) 








GEORGIA 


BAKER FIDELITY CORP. 
1140 Peachtree St., N.E., Atlanta 
Phone: EMerson 2156 


ILLINOIS 
THE NEW SOUND 
35 E. Springfield Ave., Champaign 
Phone: 6-119 
ALLIED RADIO CORP. 


100 N. Western Ave., Chicago 80 
Phone: HAymarket 1-6800 


ELECTRONIC EXPEDITERS, INC. 
THE Hi-Fi CENTER 

2909 West Devon Ave., Chicago 45 
Phone: RO, 4-8640 


VOICE & VISION, INC. 
Rush Ave. and Walton Place, 
Chicago 11 

Phone: Whitehall 3-1166 


INDIANA 


VAN SICKLE RADIO SUPPLY CO. 
1320 S. Calhoun St., Ft. Wayne 
Phone: EAstbrook 4136 


THE GOLDEN EAR, INC. 
15 E. 16th Street, Indianapolis 
Phone: MElrose 5-4915 


THE GOLDEN EAR, INC. 
610 Main Street, Lafayette 
Phone: 2-2917 


1OWA 
WOODBURN SOUND SERVICE 


218 East College St., lowa City 
Phone: 8-0151 


KANSAS 
PHIL WOODBURY SOUND 


1103 Commercial, Emporia 
Phone; 20 


PLAZA TELEVISION 
1408 Huntoon, Topeka 
Phone: 25007 


KENTUCKY 
J. M. HISLE AND ASSOCIATES 


405-9 South Upper Street, Lexington 
Phone: 2-7884 


THE GOLDEN EAR, INC. 
610 South 3rd Street, Louisville 
Phone: CL-4531 


LOUISIANA 
CUSTOM ELECTRONICS, INC. 


215 S. Claiborne Ave., 
New Orleans 25 
Phone: CAnal 4120 


MICHIGAN 
AUDIO HOUSE, INCORPORATED 


19771 Conant at State Fair E., 
Detroit 34 
Phone: TWinbrook 3-3358 


K.L.A. LABORATORIES, INC. 
7422 Woodward Ave., Detroit 2 
Phone: TRinity 4-1100 


R. L. KARNS ELECTRONICS 
910 E. Fulton St., Grand Rapids 3 
Phone: GLendale 8-5869 


WEST MICHIGAN SOUND Co. 
1932 Peck Street, Muskegon 
Phone: 2-5910 


MINNESOTA 
AUDIO KING COMPANY 


1827 East Lake St., Minneapolis 7 
Phone: PArkway 9-745] 


MISSOURI 


DAVID BEATTY CUSTOM HI-FI & TV 
1616 W. 43rd (Westport Rd.), 
Kansas City 1] 

Phone: JEflerson 1-3110 


THE HIGH FIDELITY SHOWROOM 
6383 Clayton Road, St. Louis 17 
Phone: PArkview 1-6500 


of installation ideas available from 
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appreciates. She can have it any where she 
wants it... any way she wants it to look. 
Early American, transitional or advanced 
as mafiana. And you, proud sir, can enjoy 
civilized chairside tuning at viewing dis- 
tance, possible on the Fleetwood remote 
control models. Something else you'll like, 
if you're a stickler for sound quality, is the 
way Fleetwoods are equipped with audio 
outputs to play through a hi fi system. See 
your Fleetwood dealer soon. 

*See Tested In The Home Report, October 1955 High Fidelty. 


be le ctu ood. 


Manufactured by CONRAC, 
Department A + Glendora, Pec 













© Conrac, Inc., 1956 


Heetwood DOES BETTER 











FOR 
CUSTOM 


NC. 


Corrac is the Canadian name for Fleetwood television. 


Export Division: Frazar & Hansen, Ltd., 301 Clay Street, San Francisco 11, California, U.S.A. 


INSTALLATION 








NEVADA 
THE HI-Fi CENTER, INC. 
1008 Wells Ave., Reno 
2-5368 


SUN RADIO & ELECTRONICS CO., INC. 
650 Sixth Ave., New York 11 

Phone: ORegon 5-8600 

TERMINAL RADIO CORP. 

85 Cortlandt Street. New York 7 
Phone WOrth } 331 l 

JERRY FINK CO. 


644 Clinton Ave. South, 
Phone: BRowning 3503 





Phone 





NEW JERSEY 
THE JABBERWOCK 


104 Somerset St., New Brunswick 
Phone: CHarter 9-1900 


CASEY HI Fl INSTALLATION CO. 






Rochester 











205 W. Englewood Ave., CONCERT-CRAFT, INC. 
W. Englewood P.O. 66, Brandywine Station, 
Phone: TE 6-7761 Schenectady 4 
Phone: FR 4-0720 
NEW YORK 





W. G. BROWN SOUND EQUIP. CORP. 


349 East Onondaga St., Syrac 
Phone: 2-8979 

THE AUDIO EXCHANGE 
367 Mamaroneck Avenue, 
White Plains 

Phone: White Plains 


WESTLAB ELECTRONICS, INC. 
2475 Central Avenue, Yonkers 
Phone: SPencer 9-6400 


ADIRONDACK RADIO SUPPLY 
185-191 West Main St., Amsterdam 
Phone \ I 1.8350 


BUFFALO AUDIO CENTER 
161 Genesee Street, Buffalo 3 
Phone: MOhawk 1368 


NEWMARK & LEWIS, INC. 
“THE HOUSE OF HI-FI" 
13 Main Street, Hempstead, L. | 


Phone: [Vanhoe 1-6890 


THE AUDIO EXCHANGE, INC. 
159-19 Hillside Ave 
Phone AXtell 27-7577 


HOUSE OF HI-FI 
605 Plandome Road, Manhasset, L. | 
Phone MA 7-1376 


ARROW ELECTRONICS, INC. 
65 Cortlandt Street, New York 7 
Phone: Digby 9-4730 


ASCO SOUND CORP. 
115 West 45th St. (3rd floor) 
New York 36 
Phone IUdson 2 











#8-3.380 








OHIO 


GEORGE F. EBEL CO. 
J017 Cleveland Ave., N.W 
Phone GL 5-1000 


AUDIO CRAFT CO. 


IQS Prospect Avenue 
Phone: CHerry 1-5560 


PIONEER ELECTRONIC SUPPLY CO. 
RICHARD J. SAUER 
CUSTOM ELECTRONICS, INC. 


1000 South Main Street. Dayton 9 


Jamaica 32 
vy y 






Canton 9 







( le ve land I 










1750 













HARVEY RADIO COMPANY, INC. Phone: ADams 3158 

103 West 43rd St., 1123 6th Ave 

thi sacle CUSTOM CLASSICS 

Phone: JUdson 2-1500 13421 Euclid Ave., East Cleveland 12 
LEONARD RADIO, INC aes re 

“AUDIO MART” ‘ COUNTERPOINT 

69 Cortlandt St., New York 7 20971 Westgate. Fairview Park 26 
Phone ( 0) 7 0315 Phone } D ! 4 tA 






R.S.T. LABS 
14511 Granger Road, Maple Heights 
Phone: MOntrose 2-3213 


OKLAHOMA 
CUSTOM-CRAFT ELECTRONICS 


1314 S. Peoria, Tulsa 
Phone: LUther 5-5148 


OREGON 
HAWTHORNE ELECTRONICS 


701 S.E. Hawthorne Blvd., Portland 
Phone: Filmore 9375 


PENNSYLVANIA 
AUDIO LABORATORIES, INC. 


808 Mohican Street, Bethlehem 
Phone: UNiversity 7-3909 
DANBY RADIO CORP. 

19 South 21st St., Philadelphia 3 
Phone: Rittenhouse 6-5686 

TEN CATE ASSOCIATES 

6128 Morton Street, Philade Iphia 44 
Phone: GErmantown 86-5448 


RHODE ISLAND 
AUDIONICS COMPANY 


“NEW ENGLAND'S Hi Fi CENTER” 
790 North Main St., Prov 
Phone: DExter 1.4242 


idence 


SOUTH CAROLINA 
Hi-Fi SOUND AND RECORDS 
621-23 Harden 
Phone: 6-3538 


Street, Columbia 


TENNESSEE 


BLUFF CITY DISTRIBUTING CO. 


‘34 East Street, Memphi« 2 
Phone BReadway 6-4501 


TEXAS 
MELODY SHOP 
166 Pine Street, Abilene 
Phone 1444 
TOWN NORTH MUSIC CORP. 
5328 W. Lo wd Rd 
Dallas 9 ELmburst 6477 


vers Lane at Inwe 
Phone 





GULF COAST ELECTRONICS 
1110 Winbern Street, Houston 4 
8-155] 


Phone 


UTAH 


}Ackso 


DAYNES MUSIC CO. 


15 East Ist So., Salt Lake City 


Phone 


WASHINGTON 


ELgin 9-7633 


OLYMPIC ENGINEERING CO. 
2008 Westlake 


Phone 


Ave 
ELiot 4650 


Seattle | 


UNIVERSITY HI-Fi SHOP 


t111 University Way, Seattle 5 


Phone 


WISCONSIN 


ME 6000 


THE HI-Fi CENTER, INC. 


1236 Weat ¢ apitol Drive 
UPtown | 


THE AUDIO SHACK 


Phone 


1208 Milwaukee 


Phone Ple 


CANADA 


2113 


Ave 


Milwaukee 


Janesville 


sant 4-765 


PAYETTE RADIO LIMITED 


130 St. James 


UN 6.6681 


Phone 


™t 


W 


Montreal 


H. R. SAVARD RADIO LIMITED 


WO! Bleury St 


Phone 


Mo 


ntreal, Ouele 
UNiversity 6-9202 


TOWER PRODUCTIONS LIMITED 


42 Cladstone 


Vhone 


Ave 
CEntral 6-7 


9 


Ota 


va 4 


ALPHA ARACON RADIO CO., LTD. 


Adelaide 
Phone 


tre 


er We 
EM 6-159] 


lore nto | 


THE HIGH FIDELITY SHOP 
wi Mount Pleasant Kea 


Phone 
HAWAII 
TELCO LTD. 


fii 


Vhone 


4) 





HU dseon & 


outh Oueen 
My} 


HAS 


your Fleetwood’ dealer or write: Conrac, Inc., Glendora, Cal. 


mito 


treet, Honolulu 





Mullard 

AUDIO POWER TUBES 
DESIGNED FOR 

HIGH FIDELITY 





















































ECCBl 12AT? 
ECC82 12AU7 


ECC83 12AX7 
EF86 6267 


700 SIA 
6230 524 


GZ734 5U4GA B 












INTERNATIONAL ELECTRONICS CORP. 
. P eet « New York iY P 


y. Ce e 
DEVELOPED FOR HIGH FIDELITY 
NEW YORK HI-Fi SHOW « Rooms 423-425 « SEPT. 26th-30th 


TRADE MARK MULLARO, LTO., LONDON 
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NOTED WITH INTEREST 


Continued from page 10 


In the Los Angeles Times for June 
13 there was an item about a chap 
who was arrested in a department 
store “when two employees spotted 
him carrying forty-five records out of 
the store into his car. His method was 
to take a pile of records into a booth, 
ostensibly to hear them. He'd leave 
the booth with one record in his hand 
and the rest under his coat. He’d drop 
the one on the counter and go out to 
his car with the rest.”’ 

When the police checked up, they 
found that this was the same chay 
they'd arrested five weeks earlier. He'd 
spent four of the weeks in jail 
stealing records 
Cook or Audiophile ? 


fi rT 


Potage du Jour 


One of the things which has really 
worried us a great deal caused 
many a sleepless night and what 
have you . is the fact that 
friends were beginning to notice that 
we never ate in French restaurants. 
Until recently, we would not admit to 
anyone why this was, but now that 
the problem has been solved and we 
shall soon be eating only in French 
restaurants (but not in German or 
other foreign ones for the time being ) 
we don't mind talking about it, albeit 
a bit shyly. 

The reason was that we didn't talk 
French and so (a) couldn't figure out 
the menu and (b) couldn't have or 
dered if we had figured it out 

But now that is all of the past 
According to information just re 
ceived, “the language barrier has been 
removed from Gallic cookery.” And 
for only $4.95, too! You simply write 
Pierre’s French Menu Guide, 807 Barr 
Building, Washington, D. ¢ 
ing the $4.95, and in return they will 
send you, in a plain envelope, a 10-in 
printed 


our 


, enclos- 


phonograph record and a 
book, giving oral as well as written 
versions for scores of dishes found in 
French restaurants 


Arctic Hi-Fi 
Some readers may remember that in 
May we published a plea from reader 
George Liptak, Jr., for help in finding 
record jackets 

Anyway, between the time of writ- 
ing and the time of publishing his 
letter, Mr. Liptak scooted off to the 
north, where he is “2nd Lt., USAF, 


HIGH FIDELITY MAGAZINE 






















Personnel Services.”” He was followed 
by letters re disk jackets (along with 
many others, we suspect), and has sent 
them to us for the information of 
other readers. 

So add the name of Soundings Rec- 
ord Service, 215 East r2th St., New 
York 3, N. Y. as of plain 


1o- and 12-in. jackets for 20¢ 


a source 
and 2S ¢ 
each in na of 10, plus postage 

and several dealers referred to Strate- 


jackets, which we have already men- 
tioned. 

Lt. Liptak sent some photographs, 
some of which were censored — so 
you can guess where he is and what 
he’s up to . and wrote ‘As Per 


sonnel Services Officer here, I am 


backing a new Radio Hobby Shop area 


in our Hobby Center.” He went on 
to tell about equipment mostly 
scrounged, borrowed, et ind in 


cluded a request that “if any of your 
readers wants to contribute either rec- 
ords or equipment, it would be very 
highly appreciated. Recordwise, local 
tastes run toward Musical Apprecia 
tion records (analysis), jazz, folk 
songs, and mood musi 


Lt Liptak 5 addre $8 15 HQ, 66218t 


Air Base Group (NEAC) USAF, 
APO 121, New York, N. Y 
Sit Still 


For reasons that we are reluctant to 
explore, HIGH Fipetrry has been add 
ed to the mailing list for publicity re 
leases from the National Chiropractic 
Association, And thus we are able to 
report to you, for immediate re lease 
that “that pleasant summer-day picnic 
healthful 


always beneficial 


diversion in the 
The 


ants 


onside red 


outdoors. is not 


excursion amongst poison ivy 


and ticks can be decidedly unhealthy 
for the thoughtless. It isn't due to the 
broken bones, sprains and other in 
juries, or even the near-drownings 


It is the reckless behavior of the 
Frankly alarmed and a bit 


disillusioned, we 


picnic ker 
read on to learn that 
Eating in the outdoors is wonderful 
but not if large quantities of rich, in 
digestible foods are consumed some 
of which are partially cooked over a 


camp fire, These indiscretions, com- 
bined with the playing of games in 
the hot sun, by part-time athletes, can 
bring injurious results 

Don't 


any pi nics 


worry, were 
No sir! 


and not move 


not going on 
We’ re just going 
to sit still a muscle 
Continued on next page 
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Why 
use 
ordinary 
tape... 


COSTS 


TOW that 


no 





irish 


BRAND 





hriovre 


SAND 


is now made by the exclusive 


FERRO-SHEEN 






sive irish tape manufac- 
turing process which 
the audio world when it was 
introduced 18 months ago and has ren- 
dered ordinary tape old-fashioned, if 
not obsolete. irish FERRO-SHEEN pro- 
cess tape has by far the smoothest and 
most homogeneously bonded magnetic 
oxide surface of any recording tape 
ever made. It ends your worries about 
wearing or gumming up your recorder 
heads with the abrasive, easily shed 
oxide coating of ‘ordinary coated 

It gives you unprecedented fidelity 
cause the mirror-smooth FERRO-SHEEN 
surface makes for vastly improved 
head-to-tape contact. It is simply the 
best-engineered tape in the world. 


process! 


irish 
GREEN BAND 
$350 


Witter. 


PREM 


THE 


TAA 


Write for FREE irish Comparator Card, 
o sampler of a ry stripe foo teene 
Has t the Smoothest ote 
If not available 
at your favorite World's Largest Exclusive Magnetic 
dealer, write 
directly to: 


ANDA 


AT 
7) 


NLY 


THe 


RD PRIC 


In Canada: Atlas Radio Corp., Toronto 


FERRO-SHEEN 


HOU 





GREEN 


UM QUALITY TAPE 


f 





+ ORRADIO INDUSTRIES, INC..OPELIKA |, ALABAMA 
. Magnetic Tape Manufacturer 

- Export Division: Morhan Exporting Corp., N. ¥. C. 
— 





Only planned high fidelity 





can give you true high fidelity! 


Putting together a hi-fi system for your 
home can be simple—and it probably 
will cost a lot less than you think! 
Here at MusiCraft we offer the kind 
of information and guidance that will 
help you get started right and avoid 
mistakes 

As you may know, possible combi- 


nations of components are practically 


limitless. We're happy to help you 
choose what will best suit your home 
and your budget. You can start small 
and add as you wish. 

Stop in at MusiCraft soon or write 
us for further information. Let us help 
you plan the kind of high fidelity 
system that will give you true high 
fidelity. 


‘Send your name and address if you would like to be on our mailing list for our 


announcements, Would you like a free copy of “Understanding High Fidelity”? 


2 


If you want to ‘‘build-it-yourself’’ and save—MusiCraft 
has a complete line of component parts in stock. The 


step-by-step directions are easy to 
follow—and you can feel free to call 


on us for any technical assistance 
me you may need, 


48 East Oak Street * Chicago 11, Illinois * DElaware 7-4150 


Lowest Prices + Largest Component Selections + Complete Custom Installation Service 


NOTED WITH INTEREST 
Continued from preceding page 


Changer Covers, Concluded 


(we hope) 


Great jumpin’ kitty-cats! Or, to con- 
tinue the general tenor of our writing, 
should we say, great jumpin’ sacro- 
iliacs! 

Whichever it is, we are never going 
to breathe the words “changer covers’ 
again! We're still getting letters and 
samples from manufacturers, and more 
readers continue to point with consid 
erable glee to the Allied catalogue. 

Anyway to bring you up to 
date. Gray Research (arms and turn 
tables) makes a cover which sells for 
$3.00. Size is 22 by 18 by 8 inches; 
they were good enough to send us a 
sample which fits our turntable beau- 
tifully. 

Robins Industries makes two chang 
er covers: the CC-1 for VM and 
Webcor, and the CC-2 for Garrard, 
Thorens and Audiogersh. Either sells 
for $2.00 through local hi-fi dealers 

Game Industries, Inc., 929 Remsen 
Ave., Brooklyn 36, N. Y. makes 
polyethylene covers; $1.50 postpaid 
They can also supply record covers for 
12-in. LPs; 12 to a package for 89¢, 
postpaid, 

And subscriber Marvin Gellar, 118 
Main St., Poughkeepsie, N. Y. will 
make covers to order from heaviest 16 
gauge clear vinyl. Just send exact 
specs of size wanted plus $2.95. (Mr 
Gellar’s business, by the way, is cus 
tom-cut automobile slip covers; we 
mention this by way of reassurance 
that he knows what he’s doing. ) 

Is that all, now? Or does this item 
just go on indefinitely ? 


Next, Please 


Now we have hi-fi pepper flavor. A 
recent issue of The National Pro 
visioner catries an advertisement for 
“Pepperoyal Hi-Fi Flavor In sea- 
sonings, as in recorded music, hi-fi 
denotes a definite and enjoyable differ- 
You'll find the 
flavor of Pepperoyal exceptional 


ence in quality 


constantly and exclusively ‘hi-fi’ in 
quality 


Hi-Fi in the Philippines 


We'll let this most interesting letter 
tell its own story: 

“The readers of HiGH FIneLiry 
may be interested to know that there 


Continued on page 19 
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(00 of purest audio powel ready to deliver to you sheet 


perfection in sound reproduction. For, to the discriminating who 


) own a McIntosh, is known the fullest measure of listening enjoyment thi 
powerful throb of lowest organ true string timbre balanced, smooth treble. An abundance 
of clean power reserve Is instantly obedient, from « XCPULISELE low levels to clean 
crashing crescendo. And listening easer Ihe mastery of sound is apparent when you listen 


steadily. There is no listening fatigue 


Since sound signals can become distorted changed or even lost within an ampliher 
perfect amplification is the goal. The McIntosh performs within 4/10 of 1% of theoretical 


perfection! Such exacting standards make McIntosh the most distinctive amplifier 


available today from the st indpoint of quality design and finest listening. Nowhere 





else can you find so much high fidelity in one component. [his is because 





. Exclusive, patented McIntosh circuit, world-renowned 
for technical excellence. 


. Purity of Signal. Low Harmonic distortion of 14 of 1%, even at 
full rated output, from 20 to 20,000 c, p.s. and Y of 1% 
intermodulation assures virtually perfect amplification for 
the heart of true high fidelity. 


5. Adequate Power Reserve, 60 watts continuous, 120 watts 
peak to meet the power demands of natural sounds under any 
room conditions, 


. Great Stability contributes clean bass characteristic, no 
oscillation problem, long dependable life even under adverse 
operating , conditions, 


. Highest Efficiency for less heat dissipation and less power 
consumption for greater output. 


, Superlative performance guaranteed for your protection of 
quality sound. 


The original aim of the McIntosh Laboratory still stands: to 
create only the technically finest product, 


Perfect companion to the McIntosh MC-60 is the C-8 
Professional Audio Compensator, Surpassingly versatile, the 

C8 puts the baton at your fingertips. You enjoy the flawless 
reproduction of complete and uncompromising audio 

control, Here is unmatched brilliance of performance to bring 
you clean, vibrant natural sound. 


For enduring satistaction choose custom components, Test 
and compare. Select on the basis of facts. Listen for the 

“ear marks” of McIntosh quality at your McIntosh dealer's. 
A new experience in listening pleasure awaits you, 


m™ 


o hel. hah wore 
$88 50 wo) (op e MD 2! 


(without cabinet) 


The Most Trusted Name in High Fidelity 


Atos 


McINTOSH LABORATORY, INC. 


322 WATER STREET, BINGHAMTON, N. Y 


Export Div.: 25 Warren St., New York 7, N. Y 
Cable: Simontrice, N. Y. (All Codes 


Send for your free copy of the booklet “The Picture 
Story of High Fidelity Sound” with guide to correct 
record equalization. 





NOTED WITH INTEREST 


Continued from page 16 


<i 


is a newly organized ‘Hi-Fi Club of 
the Philippines’ composed of members 
as obsessed with high fidelity as any 


group of audiophiles you have in the 


i 
. , 
wawava - ag aunad 


United States. A number of members 
of our club are subscribers to your 
magazine. In the roster of member- 
ship there are physicians, army men, 
irtists writers business men, and 
plain hi-fi aficionados. 

High fidelity is a fast-growing 
hobby in this country. There are a 
large number of hi-fi systems in 
Philippine homes, mostly of American 
ind British make. If it were not for 
exchange controls in this dollar shy 
country, there would be more hi-fi 
owners 

It may also interest you to know 
that our President Magsaysay is a con- 


firmed hi-fi addict. He is fond of Musicians, engineers, did Wikies by the 


Beethoven and listens frequently on 


high fidelity in his bedroom when he bes thousands are switching fo: the sensatioital new 

wants to relax Mr M ivsaysay 1s the . ye be ESL electrod namic ca ige, Here is the tae 
ub § onofa resi len Y Spal fe electrodynamt > 

go ine pall | “impartial, authoritative report of The Audio® 


Through your magazine our club 


wishes to greet fellow hi-fiers in the = hengue, cofter-testing nineteen leading pickups: 


United States. W« hope that through 


the exchange of correspondence be Biss 9 ESL Professional and Concert 
tween audiopmiles of your country and ait Series are by far the finest phonograph. 


ours, it will be possible to promote 


not only cultural ties but also bonds meas ~ reproducing instruments:.. These were 
ot friendship between the peo} le of unquestiondbly the smoothest, clean- 


America and the Philippines 


Please let us know in what way est sounding cartridges tested, For 
our club can help in the interest of .- ts sheer naturalness and undistorted Cas 
ESL has no peer.’’* 


The letter was signed by Anatolio ree 


ont creta ddress 5 ‘ j 
appeyen, Snceetaey. TSE SEN, 2 The ESL greatly increases stylus and record life, 
Hi-Fi Club of the Philippines, 261 


San Vicente, Manila a 100. Hear the world’s most advanced cartridge 
And may we take this opportunity at your dealer's, and write for details. 


to extend our best wishes to this new 


loser friendship among audiophiles,”’ 


' mAb : 


. 
ly organized club for continued growth ety 


ind success. We hope they will keep 76 RiStEniad ar ove apr 


us informed of their activities and 


write us if we can be of hel Electro-Sonic Labor atories,’ 


Wanta Build an Organ? 35-54 Thirty-sixth Street + Long Island City 6, N.Y. 


A recent publicity release informs us 


of an Organ Builders Manual, by Rob- | FRSRRpRpiaiiaas | 
: ‘ Wom $14.95. 5 i ae 95 - Professional Series dts and cartridge $106.5 

ert L Eby Purports tro dex ribe all ' my dg ‘ 

phases of building your own electronic PN i asus Van 40. Plense couse Voter) Sas. p> pomesiie yi (Med Awd ‘ 

organ, including console design, tone News 1955 fad Ayal 4 ectr et The Audio Leagné Reyer, tyAlt. Vernon 

generators, manuals, pedals, amplifica- eee 2 ape etgk + ote mene od Ds pot 

tion, and accessories. The manual also a a" 


includes a parts-price catalogue on 





the Artisan line for amateur organ 
builders. Copies can be obtained for 
$1 from Electronic Organ Arts 
4878 Eagle Rock Blvd., Los Angeles 
41, Calif | 
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THE FISHER 


FM Tuner - Model FM-40 


® A beautifully designed FISHER FM Tuner with all that the name 
implies and only $99.50! Stable circuitry and simplified controls. 
Meter for micro-accurate tuning. Sensitivity——3 microvolts for 20 db 
of quieting. Uniform response +1 db, 20 to 20,000 cycles. 72 and 
300-ohm antenna facilities, Three outputs: Detector/Multiplex, plus 
cathode follower main output, permitting leads up to 200 feet. Self 
powered, Beautiful, brushed-brass front panel. TUBE COMPLEMENT: 
1-6BQ7A, 1-6U8, 3-6BH6, 1-6AL5, 1-12AU7A, 1-6X4, size: 12%” 
wide x 744” deep x 4” high. weiautr: 15 pounds, $99.50 


World Leader in Quality 


THE FISHER 


MODEL FM-40 - MODEL AM-8O 


THE FISHER 


AM Tuner :- Model AM-8s80 


® Combines the pulling power of a professional communications receiver 
with the broad tuning necessary for high fidelity reception. Features 
a tuning meter for micro-accurate station selection, Adjustable band 
width (three-position.) Remarkable sensitivity—less than one microvolt 
produces maximum output! Elusive and distant stations are brought in 
with ease. Built-in 10 Ke whistle filter. Dual antenna inputs. Three 
high-impedance inputs. Cathode follower output permits leads up to 
200 feet. Self-powered. Brushed-brass front panel. TUBE COMPLEMENT: 
3-6BJ6, 1-6BE6, 1-6AL5, 2-6C4, 1-6X4, size: 12%” wide x 744” deep 
x 4” high, weiont: 15 pounds $119.50 
Cabinets Available for FM-40 and AM-80, Blonde or Mahog., $17.95 


WRITE TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORP. + 21-25 44th DRIVE « L. I. C. 1, N. 








SIR: 
I have read with considerable interest 
(literary, acoustical, and commercial ) 
the references to the new loudspeak 
ers, which appeared in your June 1956 
issue, 

The Editorial summed up the situ- 
ation in a wise and logical manner 
I agree with J.M.C. that it is necessary 
to live with a loudspeaker at least a 
few days to get to know it properly 

But I take issue with Mr. R. ¢ 
Marsh on some of the statements he 
makes in his eulogy headed “Walker's 
Little Wonder.” Before going into de 
tails I should like to repeat here the 
comments I made about electrostatics 
in the Royal Festival Hall on May 12 
1956, when P. J. Walker was himself 
collaborating with me in putting on a 
Concert of Live and Recorded Music 

“In view of the tumult and the 

shouting created by these new speak 
ers—or rather by those who mak« 
them and listen to them —I cannot 
let the occasion go by without a brief 
reference to them. 
“The wide response and freedom 
from distortion are not in dispute 
Nevertheless, I was astonished to read 
in the new Hi-Fi Year Book a state- 
ment by Ralph West that the death 
knell of the moving coil speaker has 
been sounded. 

“A similar statement was made 
twelve months ago, but we are still 
waiting for the fanfare to die down 
and the battle to commence, 

“This is the position as I see it 
Electrostatic speakers are coming into 
use, but the extent to which they will 
replace moving coils will depend not 
on perfection in performance, but on 
facility of manufacture and reliability 
in use under various climatic condi- 
tions and overload. Nobody knows 
the answer yet. 

“Look at pickups. The early models 
were moving irons and crystals with a 
very crude performance. Then came 
moving coils and ribbons and fre 
quency modulation types, giving far 
superior results; but moving irons and 
crystals were improved and their posi- 
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tion today is as strong as ever In fact, 
they have already knocked out some 
of their more fragile opponents, The 
simplest system always wins in the 
long run. A similar position applies 
to microphones.” 

I perused Mr. Marsh’s article in 
bed, and I must admit that my pillow 
was wet with crocodile tears after I 
had read the following: 

“On hearing it I was pleased, 
among other reasons, by the fact that 
I am not engaged in the manufacture 
of moving coil speakers, A writer 
makes his living with his head and, 
with reasonable luck, can stave off 
obsolescence for several decades.” 

The assumption here is that moving 
coil speaker makers are in for a bad 
time; but if the obvious fragility of 
electrostatic diaphragms and their un- 
certain reaction to climatic conditions 
and age prove to be commercially 
troublesome, the boot may be on the 
other foot. 

If I might introduce a personal note 
here, I would explain that I have been 
making loudspeakers about twenty- 
four years, and my survival has been 
due — not to brilliant ideas — but to 
keeping out of trouble. During this 
period, I have seen no less than twen- 
ty speaker makers either fall by the 
wayside or give it up as a bad job. 
One maker ruined himself simply by 
bringing forty gauge wire out of his 
transformers to the terminal board. 
(The wire broke and he went broke.) 
Another maker fitted a heavy magnet 
to a thin cone housing. The weight 
of the magnet bent the chassis and the 
faulty speakers bent his banking ac- 
count 

I suggest that we see how the fra- 
gile elements of electrostatics stand 
up to the rough and tumble of every- 
day life before we put on sackcloth 
and ashes. 

As regards the dictum that a writer 
makes his living with his head, I 
know quite a few who seem to make 
it with a pen, but I am not suggesting 
that Mr. Marsh is one of these. 

Mr. Marsh goes on to say that the 
unit measures 33 x 25 inches, with a 
frequency response down to 40 cy¢ les 
I hardly think that all listeners will be 
satisfied with such a limited bass re- 
sponse, especially as makers of moving 
oil speakers have succeeded in going 
down to 30 cycles quite successfully 
in units of low cost. It may be that 
to go down to such a low frequency 


Continued on next page 
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WATTS 


229.90 


Lab Standard Amplifier -90-A 


® At your command 90 watts of audio power, with less than 42% 
distortion at full output. Two power supplies assure optimum amplifier 
operation. Exclusive PERFORMANCE MONtror meter indicates correct 
adjustments of tube bias, screen voltage and output balance. It also 
shows average power output. FeaATURES: Less than 1% IM distortion 
at 75 watts! Frequency response +0.1 db, 20 to 20,000 cycles. Hum 
and noise better than 92 db below full output. 8 and i6-ohm speaker 
Output impedances. Power socket supplies all necessary voltages for 
operation of unpowered auxiliary components, CONTROLS: Input Level, 
Speaker Impedance Switch, Meter Switch, Bias, Screen Voltage, Output 
Balance, Driver Balance, Z-MaTiCc. TUBER COMPLEMENT: 1-12AU7A, 
1-12AX7, 4-EL34 (6CA7), 1-6Y6, 1-6AU6, 2-SR4GY, plus 2-NE16 
regulators. size: 14” wide x 11%" deep x 844” high. 


New! And Unequalled! 


THE FISHER 


AUDIO AMPLIFIERS 


THE FISHER 
Lab Standard Amplifier -SS-A 


® Plenty of power for your present and any possible future needs 
THE FISHER Model 55-A is a laboratory instrument designed for 
home use. Delivers 55 watts at less than 1% distortion Drives even 
the lowest efficiency speaker system to full output, Exclusive FISHER 
Power MONITOR meter shows correct adjustment of output tube bias 
and indicates average power output. IM distortion below 2% at 50 
watts, 0.8% at 45 watts, 0.4% at 10 watts. Harmonic distortion less 
than 0.08% at 10 watts, 0.05% at 5 watts. Frequency response within 
0.1 db, 20 to 20,000 cycles. Hum and noise better than 92 db below 
full output! 8 and 16-ohm speaker outputs, Octal socket supplies all 
voltages for operating unpowered components. CONTROLS Input Level 
Bias, Speaker Impedance Switch, Z-MATIC. TUBE COMPLEMENT: 
3-1I2AU7A, 2-6CL6, 2-6550, 2-SAW4. size: 1444" wide x 93 


2 ‘ dee 
x 8)" high. weiont: 50 pounds ? 


i 


WATTS 


169.50 


Write For FULL Details 


FISHER RADIO CORP. 
21-25 44th DRIVE 
Long Island City 1, N. Y. 
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MODEL 80-T * MOST ADVANCED PROFESSIONAL TUNER WITH COMPLETE AUDIO CONTROLS 


Outperforms Them All! 


THE FISHER 


MODEL 80-T - MODEL 80-R 


FM-AM TUNERS 


ERE ARE AMERICA'S Only FM-AM Tuners with TWO meters for micro- 
|S eters tuning just one of their many unique features, THE FISHER 
Series 80 FM-AM Tuners enjoy an unparalleled reputation as the leaders in 
high fidelity. The roster of professionals using THE FISHER tuners include 
the names of some of the most outstanding organizations in the research, 
broadcasting, and educational fields. In every case, THE FISHER was chosen 
because, unquestionably, it provides a level of performance that exceeds even 
the most critical requirements, “Performance, flexibility, and all-around 
‘usefulness’ are excellent!”—High Fidelity Magazine. 


Outstanding Features of THE FISHER Series 80 


& The Model 80-T features extreme FM sensitivity 1.5 microvolts for 20 db of 
quieting, @ Full limiting on signals as low as one microvolt, @ Separate FM and AM 
front ends, completely shielded and shock-mounted, @ Separate tuning meters for 
PM and AM, @ 72-ohm, plus exclusive balanced, 300-ohm antenna inputs for increased 
signal-to-noise ratio, 8 Supplied with AM loop and FM dipole antennas, © Adjustable 
AM selectivity. © AM sensitivity better than one microvolt for full output, @ Inherent 
hum son-measurable, @ Distortion below 0.04% tor 1 volt output, @ Four inputs, 
® Separate tape-head playback preamplifier (with NARTB equalization.) @ Preampli- 
fier-equalizer has sufficient gain to operate lowest level magnetic cartridges. @ Six 
choices of record equalization, @ Multiplex and cathode follower outputs, Frequency 
response, on FM, within 0.5 db, 20 to 20,000 cycles, © Super-smooth flywheel tuning 
mechanism. © 16 tubes. (Model 80-R: 13 tubes.) @ BIGHT CONTROLS: Selector, Vari- 
able APC/Line Switch, Station Selector, Bass, Treble, Equalization, Volume, 
4-Position Loudness Contour, & Self powered. © DC on all audio filaments, 
® Beautiful brushed-brass front panel. @ size: 12%” wide x 8%” deep x 6” high. 
(Model 80-R: 4” high.) @ wmeont: 21 pounds. (Model 80-R: 16 pounds.) ® NorTE: 
Model 80-R is identical to the above, but is designed for use with an external audio 
control, such as THE FISHER Series 80-C Master Audio Control, 


MODEL 80-T 


$1995° 


MODEL 80-R 


$1695° 


MAHOGANY OR BLONDE 
caBinet, $1 795 


MODEL 80-8 + FOR USE WITH EXTERNAL AUDIO CONTROL 


Prices Slightly More 
In The Far Weat 


Write For FULL Details 


FISHER RADIO CORP. 


21-25 44th Dr., L.1.C. 1, N.Y, 











LETTERS 


Continued from preceding page 


with electrostatics would require a 
speaker five or six feet tall, with per- 
haps 6,000 volts DC for polarizing. | 
foresee some sales resistance here, 

We next read that the new speaker 
should be set well out from a wall, 
and in such a position the sound ap- 
pears to come from all over the room 
because the speaker will not beam. 
These statements strike me as being 
highly controversial. There is nothing 
new in placing a speaker a few feet 
from a wall, as this has been done 
with baffles during twenty or thirty 
years, (A corner position still gives the 
best bass response in the average 
room, ) 
statics is that they are extremely dire: 


My experience of electro- 


tional and the sound appears to come 
precisely from the area taken up by 
the speaker, which in fact it does, It 
is much easier to obtain omni-direc 
tional effects from moving coil units 

My final quotation from the article 
is the following: “This is a speaker 
that has no undamped resonances in 
either the mechanical or the acoustical 
system,” 

Although I cannot contradict this 
statement, and in fact I have no wish 
to do so, I can express the facts in an- 
other form which will leave a rather 
different impression in the mind of 
the reader. The facts are as follows 

The electrostatic speaker is made 
up of a number of vibrating dia- 
phragms, which are clamped at the 
edges to a so-called rigid frame which 
is full of holes and is not really rigid 
The diaphragms and the frame will 
resonate, in common with all other 
vibrating systems. If the electrostatic 
speaker is allowed to perform down 
to its natural resonance frequency, 
damping is absolutely essential, be- 
cause the resonance is not absorbed by 
the high damping factor of the mod 
ern amplifier. The main point here is 
that any system containing resonances 
which have been damped is not the 
same as a system entirely free from 
resonance, 

I have seen it stated several times 
— but not by Mr. Walker or Mr 
Marsh — that the sensitivity of the 
push-pull electrostatic device is now 
equal to that of a good moving coil 
system. This is not the case, as a good 
moving coil speaker is still 3 db more 
sensitive than a good electrostatic, and 
the difference with a really efficient 
moving coil speaker fitted with a large 
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magnet is at least 6 db. This is why 
manufacturers of electrostatic tweeters 
always recommend grossly inefhcient 
bass units for use with their products 
The high price which is_ still 
charged for electrostatic tweeters in 
the U.S.A. seems to indicate that pro 
duction is not an Casy or simple oper- 
ation, and it is fairly certain that as 
the nature of the sound produced by 
them is more commonly heard, efforts 
will be made to improve moving coil 
units in a similar way 
The above remarks should not be 
taken as an attack on the new type of 
speaker, but as an attempt to place it 
in a reasonable commercial back- 
ground If the electrostatic wins 
through, the demand will be so great 
that many speaker manufacturers will 
have to produce them and pay royal 
ties to anybody fortunate enough to 
hold valid master patents 
Methinks there could be an interest- 
ing legal dog-fight here, with an aire- 
dale, a Scotch terrier, a dachshund, a 
French poodle, and a couple of Amer 
ican purebreds in the ring 
G. A. Briggs 
Idle, Bradford 
Yorkshire, England 


SIR: 


May I put the record straight on the 


subject of electrostatic speakers ? I 
confess to some uneasiness when I 
read John Newitt's statement that 
electrostatics were ‘‘an entirely new 
type of loudspe aker’’ [Hin Fiewrry, 
May 1956] for this well-known 
writer has hitherto struck me as being 
factual, However, Robert Charles 
Marsh in the June issue has not only 
left the rails but is careering round 
the country in utter confusion. He says 
(and repeats it to make sure the point 
is driven home) ‘Walker is about 
to produce commercially the first full 
range electrostatic speaker in the 
world ay 

The first commercial full-range 
electrostatic speaker in the world was 
shown at the Berlin Radio Show of 
1927. It was called the “Oscilloplan” 
and was the work of the able engineer 
Hans Vogt. I illustrated this speaker 
and gave suitable circuit diagrams for 
polarizing it in an article in Radio- 
Electronics (March 1954), ably as 
sisted by the courtesy of the ‘ireles 
World in permitting me to use pic 
tures they published of that exhibi- 
tion. I handled, tested, and used this 
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THE FISHER 25-WATT 
Master Control-Amplitier:CA-40 


® Complete in every respect and it’s by FISHER! A new 25-watt 
amplifier with complete Audio Controls, Less than 1% distortion at 25 
watts! Six inputs. Six equalization positions. Exclusive FISHER Tone 

Score provides graph-form indication of Tone Control settings. Direct, 
tape-head playback and microphone preamplifier. Uniform frequency 
response within 0.5 db, 10 to 90,000 cycles, Less than 1% IM distortion 
at 15 watts. Hum and noise level better than 90 db below full output 
Cathode-follower tape recorder output. Speaker output impedances 

4, 8 and 16-ohms. Nine controls, TUBE COMPLEMENT; 1-12AU7A, 
3-12AX7, 4-EL84, 2-6BW4. size: 12%” wide x 10%” deep x 5” high 
WEIGHT; 24 pounds $139.50 


Tno Great Audio Units! 


THE FISHER 


MODEL CA-40 - MODEL 80-C 


THE FISHER 
Master Audio Control :- 80-C 


s “Breathtaking!”"—-Edward Tatnall Canby. The Master Audio Control 
can be used with any amplifier. Provides professional phono and tape 
head equalization, plus full mixing and fading facilities for from two 
to five channels. Seven inputs. Two cathode-follower outputs. Uniform 
response within 0.25 db, 20 to 20,000 cycles. IM distortion and hum 
virtually non-measurable, DC on all filaments, Separate equalization 
and preamplification directly from tape playback head. Eight controls 
TUBE COMPLEMENT: 3-12AX7, 1-12AU7A, size: 12%” wide x 7%” 
deep x 4%" high. weiout: 10 pounds, $99.50 
Prices Slightly Higher In The Far West Mahogany or Blonde Cabinet $9.95 
WRITE TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORP. - 21-25 44th DRIVE - L. |. CITY 1, N. Y. 


6 # ER 


©0000 
@eeeee 











Quality 


Leader For Twenty Years! 


THE FISHE 


WORLD'S FINEST CUSTOM AUDIO 





All-Transistor -12-Ounce 
Preamplitier-Equalizer - TR-1 


® Here is another great FISHER achievement 


-the first all-transistor 


product in the high fidelity field! The Model TR-1 provides the voltage 
gain necessary for the operation of even the lowest-level magnetic 
cartridges and microphones. As a result of its all-transistor design, the 
IR-1 overcomes the inherent difficulties often associated with vacuum 
tube type preamplifiers, such as hum, noise : 

ype preamplifiers, such ¢ ¢ and microphonism. 27.50 


ALL- TRANSISTOR PREAMPLIFIER EQUALIZER 


FINE ACCESSORIES 
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Battery Power Supply, BA-1 $1.95 
AC Power Supply, PS-1 $4.95 


® Operates from self-contained battery 
or FISHER auxiliary AC power supply, 
Model PS-1. Features absolutely zero hum 
and sero microphonism. Handles lowest 
level magnetic cartridges without a trans- 
former. Built-in RIAA equalization for 
phono. Flat response when used as 
microphone preamplifier. Choice of four 
inputs. Frequency response within 0.5 db, 
20 to 20,000 eyeles. Maximum gain 48 db. 
Less than 0.3% distortion, 20 to 20,000 
cycles. Noise level 65 db below 10 milli- 
volts input for high impedance cartridges. 
Power consumption is only 0.0217 watt. 
Transistor design permits output leads 
up to 200 feet. Three transistors, printed 
circuit wiring, fully shielded construction. 
CONTROLS: Power/Volume, Hi-Lo Level 
Selector, Phono/Microphone Selector. 
size: 2° x 44%" x 444”. weiouts 12 ounces, 


MIXER-FADER - Model 50-M 


Unique, electronic mixing or fading of any two signal 
sources (such as microphone, phono, radio, etc.) No 
insertion loss. Extremely low hum and noise level. High 
impedance input; cathode follower output, 12AX7 tube, 
Self-powered, Beautiful plastic cabinet, $19.95 


PREAMPLIFIER-EQUALIZER + 50-PR-C 
WITH VOLUME CONTROL 

Professional phono equalization. Separate switches for 

HF roll-off and LF turn-over; 16 combinations of 

phono equalization. Handles any magnetic cartridge. 

Uniform response, 20 to 20,000 


$19.95 
HI-LO FILTER SYSTEM - Model 50-F 


Electronic, sharp cut-off filter system for suppression of 
turntable rumble, record scratch and high frequency 
distortion — with absolute minimum \oss of tonal range. 
Independent switches for high and low frequency 


cut-off, Use with any high-fidelity system. $94.95 


PREAMPLIFIER - Model PR-6 


A self-powered unit of excellent quality, yet moderate 
Can be used with any low-level magnetic car 
microphone, or for tape playback. Two triode 
stages. High gain. Exclusive feedback circuit permits 
long output leads. Fully shielded. Uniform response, 
20 to 20,000 cycles. The best unit of its type available. 


$10.95 


Extremely low hum 
cycles. Two triode stages. Self-powered. 


cost 
tridge, 


Prices SUghtly Higher In The Far West 
TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORP. - 21-25 44th DRIVE - L. |. CITY 1, N. Y. 
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speaker twenty-nine years ago, and 
although it had all the properties now 
claimed for the recently introduced 
electrostatics, it also had their disad 
vantages. I had totally unexpected 
endorsement of what I wrote two 
months later from the well-known ex- 
pert Benjamin Miessner, who, in a 
letter in the May issue of R-E, told 
how he had actually met Vogt in Ber 
lin, had brought back an Oscilloplan 
to the U. S., and still has it in bis 
laboratory. 

A little later, another electrostatic 
appeared in England called the “Primu 
static.” This was available as a rectan- 
gular flat unit in sizes about 15 x 22 
inches and 20 x 30 inches. The latter 
size was supposed to give more bass, 
but the makers called me into consulta- 
tion because they didn’t get the bass 
they wanted. I conducted quite an ex- 
haustive investigation into the charac- 
teristics of electrostatic speakers and 
finally advised that satisfactory wide- 
range reproduction, using an electro 
static, could only be obtained by using 
a woofer and dividing network in as 
sociation, (My private opinion was 
that better results still could be ob 
tained from more conventionally de- 
signed combinations.) It would seem, 
therefore, that I anticipated Mr. H. J 
Leak’s design by twenty-seven years 

With nearly thirty years’ experience 
of electrostatics behind me I am com 
petent to design and produce them if 
necessary, but speaking quite dispas 
sionately, from what I know and from 
what I have heard, I don’t think they 
are the answer, Admittedly our pres- 
ent speakers are far from perfect, and 
I feel sure that something radically 
new must be dreamed up. Electro 
statics are just a rehash of something 
old, and the limitations are so serious 
that many engineers and musicians are 
not impressed, 

H. A. Hartley 
London, England 


SIR: 
Someone once listed five hundred ways 
to spend a rainy Sunday afternoon, but 
he missed the best bet for a record 
addict. When elemental inclemency 
fences me in, I set about putting my 
record shelves and catalogue in order, 
a task that would challenge the ingenu 
ity of an Einstein. 

The various filing systems I have 
tried and found wanting have been 


HIGH FIDELITY MAGAZINE 


nothing if not erratic, and I've sam- 
pled at least sixteen formats. There's 
nothing to be gained by seeking the 
idvice of friends, each of whom will 
make it sound so unutterably simple 
with some such remark as “File them 
uphabetically by composer 

What's to be done, in that case 
with an LP bearing a Rossini overture 
Mussorgsky’'s Night on Bald Moun- 
tain, the Moonlight Sonata (1 forget 
who wrote that one), and a bit of 
trivia by Marcel Poot? Conglomera 
tions like that are rampant on some 
labels collections of overtures 
waltzes, and ballets, by everyone from 
Abert to Zeisl. Cross-referencing gets 
ompletely out of hand when seem 
ingly seventeen of eighteen releases 
ontain such hodgepodges. Choosing 
the main composer or piece to put the 
listing under is impossible when you 
run across something like 1812 Over- 
ture, Clair de Lune, and Juliet’s Walt 
Song on one record, all equally de 
testable. Juliet may have a slight edge 
but it’s debatable 

Unless the old ears are acting up 
again, I can hear you saying, “Did you 
ever think of not buying records you 
hate?”” That is as inane as reminding 
i television friend who moans of the 
low estate to which programs have 
fallen that he can always turn off his 
set. A man who is watching, for the 
fifth time this week, a drama about a 
woman who dare not let her husband 
find out that she only has two weeks 
to live can no more twist the channel 
selector than I can pass a record shop 
without spending my overdue insur 
ince payment on a batch of records | 
wouldn't be caught dead listening to 

My latest guidebook requires the 
combined functions of a slide rule, a 
geiger counter, and a Chinese abacus 
to fathom its complexities, but it has 
rather captured my fancy none the 
less. Nine categories seem to be the 
ibsolute minimum, to wit or whatever 
it is they say: Mozart, Beethoven 
Tchaikovsky, Wagner, Brahms-Cho 
pin-Schubert, Other Composers, Com 
plete Operas, Vocal, Documentary 

Admittedly this does not solve my 
basic problems, but it has at least two 
things in its favor, one physical and 
the other psychological, Each heading 
is fairly explicit and there is no re 
sorting to good old “Misc.” Further, 
it announces at a glance what I enjoy 
listening to, so that no one is going to 
isk me to sit through an interminable 
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THE FISHER 
Lab Standard Amplitier -80-AZ 


® Here is the incomparable FISHER 80-AZ Amplifier with PowerScope, 
a visual Peak Power Indicator. More clean watts per dollar than any 
amplifier in its class, 60 watts peak! Three separate feedback loops, 
Less than 0.5% distortion at 30 watts, 0.05% at 10 watts. IM distortion 
less than 0.5% at 25 watts. Frequency response uniform within 0.1 db, 
20 to 20,000 cycles; within | db, 10 to 50,000 cycles. Hum and noise 
virtually nonmeasurable-——96 db below full output! CONTROLS: 
Z-Matic, PowerScore, Input Level. tune CompLeEMENT: 1-12AT7, 
1-I2AU7A, 2-EL37, 1-5V4G, 1-PowerScope Indicator, 1-Regulator. 
size: 15%” wide x 4%” deep x 6%” high. weionr: 22 pounds, 


Ino Great Audio Amplifiers 


THE FISHER 


LO] B) at a = Oya MODEL 20-A 


THE FISHER 
Lab Standard Amplitier -20-A 


® Low in cost, terrific in quality! The Model 20-A is the 15-watt ampli- 
fier thousands of hi-fi enthusiasts have requested. Traditional FISHER 
workmanship, handsome appearance. Compact, advanced design 
throughout. Frequency response within 0.1 db, 20 to 20,000 cycles. 
Less than 0.7% distortion at full output, 0.4% at 10 watts, IM distortion 
less than 1.5% at 10 watts, 0.75% at 5 watts. Hum and noise better 
than 90 db below full output! Internal impedance | ohm for 16-ohm 
operation, gives damping factor of 16. Excellent transient response. 
One volt drives amplifier to full output. Octal socket provides all 
necessary AC and DC voltages for operating unpowered auxiliary 
components. Completely enclosed in a protective metal cage Speaker 
output impedances: 4, 8, and 16 ohms. Input Level Control. runs 
COMPLEMENT: 1-12AX7, 2-EL84, 1-EZ80. size: 13” wide x 4%” 


deep x 6%” high. suipPING WEIGHT: 13 pounds, 
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THE FISHER LABORATORY STANDARD AMPLIFIER « MODEL 20-A 
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Mahler symphony or a Bach sonata 
for unaccompanied violin. Next time 
around, however, I’ve decided to trans 
pose Brahms and Schubert. Enough of 
the Academic Festival is decidedly 
enough. 

Of course, it was duck soup in my 
high school days when I bought noth 
ing but Guy Lombardo records and 
every one of the four-hundred odd 
(very odd) had a chronological num- 
ber on it which made it self-catalogu 
ing and also let me trace the fascinat- 
ing evolution of the Lombardo band 
over twenty-five years or so. It is 
amazing how much the Royal Cana 
dians of today sound like those of 
1925. 

Maybe such an overcomplicated in 
dex is best, after all, since it makes 
the line of least resistance an evening 
of Mozart's twenty-three piano con- 
certos, and a more edifying experience 
would be hard to find. 

Charles W. Moore 
Chicago, Ill 


SIR: 

Thank you for the article in your June 
issue of HiGH Fipetrry by Dr. Kutt 
ner, and particularly for his explana 
tion of the origin of what he calls 
“Virus Transatlanticus.” I have a con 
siderable number of records that have 
been bit by this bug, I have even been 
told by record dealers that the high 
pitch has been put in deliberately to 
“make the music sound better.”’ 

This difference has been of no im 
portance to me personally. But my 
wife, who was a professional musician 
and teacher before marriage, could 
never tolerate recordings of piano 
music with which she was familiar, 
either as teacher or performer, The 
reason, of course, was that she would 
hear the music a half tone high and at 
the same time feel it in her fingers in 
the proper key. The effect was dis 
tressing in the extreme 

The only answer I know is to get a 
variable speed turntable. . . . Nowa 
days, when I buy a new record I first 


set the turntable speed to exactly 


jf 


33 1/3 and start the music. If the 
pitch is correct, we silently rejoice. If 
it is not, I adjust the turntable speed 
until Mama says it is OK. Then I go 
back to the beginning and put the 
whole thing on tape 

This procedure is costly, and a com- 


| plete nuisance, I hope that by con- 





certed action the day may come when 
manufacturers will be forced, in order 
to sell their product, to label records 
“Pitch Fidelity Guaranteed.” 
R P Nelson 
Woodcliff Lake, N. J. 


Sir: 
This and that 

Dr. Kuttner’s discussion of keys in 
the current [July] issue of HIGH 
FIpELIry made fine reading and pro- 
vided rare material for reflection, It 
led me to wonder, among other things, 
how valid the claims to ‘absolute 
pitch,”” asserted by occasional artists, 
are. The mental ramblings the article 
engendered took me into the areas in 
which people like William H. Seltsam 
(International Record Collectors’ 
Club) are active. In recent, but pre- 
tape times, when recording was accom- 
plished without 
tween the microphone (or horn) and 


intermediaries  be- 
the wax, the exact speed allowing 
for minor errors — was fairly well 
determinable. On the other hand, 
much earlier recordings were made at 
more or less arbitrary speeds selected 
by considerations such as the amount 
of material to be crowded into the 
space available, or, where its paucity 
was a factor, the desirability of making 
the recorded space look like the 
money's worth. At 78.26 rpm almost 
all of such records are ‘‘wrong.” In 
rerecording them, Seltsam has had to 
“pitch” them, and sometimes this 
proved baffling where the pace sug- 
gested that, for reasons of voice limi 
tations or effective placement, trans 
position had been resorted to 

I follow with keen interest the wave 
of protest with reference to the me- 
chanical quality and condition of the 
records offered to the public these 
days. On averages, though, LPs are 
much better now than they were in the 
first year or so of their appearance on 
the market, We had the same, and 
worse, troubles with 78s 

The thing I find most exasperating 
in the present state of the record busi 
ness is the inadequacy of the cata- 
logues. As elaborate as Schwann, for 
example, is, it is still frustrating to 
have no clues as to the contents of 
records by specifi titles. I refer to 
such things as Westminster's Me/odies 
to Remember, Music to Relax By, and 
Vox's Novaes Encore Looking at 
Schwann, you see ‘‘Chacksfield.” Who 
or what is that? Pianist? Ocarina 
soloist? Where in Schwann do you find 
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World’s most Distinguished 
High Fidelity Family 


From Start to Stop, a 2-in-1t” 
Pushbutton Automatic Reeord 
(hanger and Automate Man 


ual Player 
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lr inseription Quality Per 
formance i Manual Player. 


MIRAPHON XM-IIOA 


A V iriable Reluctanes Mag 
netic Cartridge for Both LP 
ind Standard Reeordings! 


MIRATWIN Cartridge 
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brings Srereop! 
into your Listening Room 
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Yours to COT 


New, incredibly realistic PERFORMANCE 
exclusive with the 


BELL 3 DTG 2-Channe!l Amplifier 


ONLY BELL BRINGS THIS ULTIMATE IN REALISM... 


Stereophonic Sound with its brilliant presence and glorious depth... into 
your home, your listening room, with a single, compact High Fidelity Ampli- 


fier which brings forth magnificent sound at the simplest flick-of-your-finger 


USE ANY 2-CHANNEL (STEREO) PROGRAM SOURCE... 

Tape, (from deck or recorder, with or without pre-amplification), disc, or 
broadcast, The 3-DTG amplifies through two separate High Fidelity channels, 
each of which drives a separate speaker system, Speaker systems and pickups 
need not be matched, since Bell's exclusive Single-Knob Control allows simul- 
taneous control of both channels for perfect electronic and acoustical balance 


BEST FOR MONAURAL, TOO! 

When you feed conventional program material into this Bell Amplifier—with 
a simple flick of the Function Switch—the resulting reproduction through two 
channels and two speakers increases the feeling of realistic performance beyond 
that of any single channel (conventional) amplifier’s ability. 


HEAR THIS FASCINATING BELL AMPLI- 
FIER! YOUR NEAREST HI-FI DEALER HAS 
ONE SET UP NOW. IT OPENS A WHOLE 
NEW DIMENSION IN HIGH FIDELITY 
LISTENING PLEASURE. DON’T MISS A 
DEMONSTRATION. * 


Model 3-DTG is available as Model 3-DT, without cover. 


BELL SOUND SYSTEMS, Inc. 
A SUBSIDIARY OF THOMPSON PRODUCTS, INC 


557 MARION ROAD COLUMBUS 7, OHIO 


*Write us... we'll send you illustrated literature and the name 
of your nearest Bell Hi-Fidelity dealer. 
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Martini il Tedesco? Yet I know that 
his Plaisir d’ Amour is on at least one 
Westminster record, though I have no 
idea which one. 

The same frustration attends refer 
ence to Burt Richardson’s American 
Record Letter. Richardson's work is 
extraordinary, but time and time again 
he has to report records whose spon- 
sors of whose sponsors’ whereabouts 
are unascertainable, and repeatedly he 
has to report records produced by 
some of the leading companies with 
such notations as ‘unidentified per- 
formers,” “no details available,” etc 
I think it high time that some cata- 
loguing worthy of the name be under 
taken. ... 

Al Franck 
Mineoia, N. Y 


SIR: 
Congratulations on the very timely 
editorial on recorded tape. 

In my case the magazine arrived on 
the day I purchased a VM 711 Stereo 
matic Tape Recorder and playback. 

Your editorial could have gone fur 
ther, I believe, had you brought out 
some facts regarding the new binaural 
tape recording field. . . . It appears as 
if we are in for a battle between the 
tape recording companies manufac 
turing equipment capable of deliver- 
ing stereophonic sound—the stag- 
gered vs. the stacked (or, in line) 
heads. 

As a consequence the tape com 
panies are having to produce two types 
of stereo tapes: one for staggered 
heads, and one for stacked heads, . . 

I see no bright future for the stereo 
tape companies unless they too realize, 
and in a hurry, that the astronomical 
prices being asked will not draw a 
wide buying audience, With the ad- 
vent of the new VM 711 more stereo 
tapes are likely to be sold IF the prices 
are brought within a reasonable range 
I have my first stereo tape to order, 
and that will be the case as long as 
you have to pay as high as $18.95 for 
the same thing you can get on a good 
disk for $3.95. Some of your readers 
might well take a look at the current 
issue of The Tape Reel, a catalogue 
listing available tapes, including the 
comparatively new stereo tapes, and 
see for themselves. . . . 

The volume will never increase at 
the current stereo tape price level, The 
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Goodmans loudspeakers owe their fame and reputa- 
tion to one essential listening quality: they sound 
better. This, naturally, is the result of design and con 


_ Struction characteristics which have resulted in higher 
LOUDSPEAKERS efficiency, improved transient response, lower distor- 
tion and smoother, overall performance. 


Whether you plan a full range, single channel 
speaker, a 2-way or 3-way system, your choice of 


Goodmans reproducers will reward you with more per- 
formance quality than you can buy at double the price. 


for High Fidelity Systems 


AXIOM 100 12” twin-cone $27.00 


Perfect combination of economy and fidelity. 


AXIETTE 8” Hyperbolic Cone $23.20 


FULL-RANGE eetine tants pea ee gy space ap tare rating 20 watts continuous program ma- 
; terial. 
LOUDSPEAKERS Range 40-15,000 cycles. 


Frequency range 40-15,000 cycles. 


Note: An excellent ‘tweeter’ in combination with 
an Audiom 60 ‘woofer’ with 750 cycle crossover. 


These speakers repre- 
sent the most practi- 
cal, low cost approach 
to true high fidelity 
sound reproduction 
The ability of these 
speakers to provide an 
unusually smooth. re- 
sponse over an excep- 
tionally wide frequency 
range — with low dis- 
tortion — is due to 
their unique cone 
Structures and heavy 
magnet systems 


AneTrt ROrOmM Conve 


AXIOM 150 12” twin-cone $53.50 


Similar to Axiom 22 below except for power 
rating. Power rating 30 watts continuous pro- 
gram material, 


Frequency range 30-15,000 cycles. 























AXIOM 22 12” twin-cone $72.95 
Considered the finest full-range 12” speaker 
made. Extra-heavy magnet system. 


Power rating 40 watts continuous program 
material 


Frequency range 30-15,000 cycle 


AXIOM 80 10” twin-cone $68.50 


The one speaker in the world with a free cone 
(strut) suspension and 20 cycle free air res 
onance, Single speaker handles 12 watts con 
tinuous program material (use 2 for 25 watts). 


Frequency range 20-20,000 cycles. 
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, WOOFERS ” 
ae | Gucdennes thah sepradecere se thelgies Go AUDIOM60 12” woofer $50.00 | 
use in 2-way and 3-way systems. Heavy magnet Economical woofer for two or three way home music 
i systems and unique cone design provide smooth systems. Power rating 30 watts continuous program CS 
bass response down to 20 cycles in recom- material 
mended enclosures. 





AUDIOM 70 12” woofer $69.40 


Most powerful 12” woofer made. Very heavy mag 
net system, high compliance cone structure 


Power rating 40 watts continuous program ma 


AUDIOM 80 15” woofer $95.50 


Heavy magnet system and high compliance cone sus- 
pension make this unit ideal for high power hi-fi and 
sound movie installations. 





terial Power rating 50 watts continuous program material 
” CROSSOVER 
AUDIOM 90 18" woofer $118.60 MID-RANGE AND HIGH FREQUENCY REPRODUCERS UNITS 

Giant woofer for high power high fidelity appli The Goodmans mid-range pressure driver coupled with its 
cations. ie ' ; ; Designed for use with 
" , expone i| horn provides a smooth, undistorted response Geadmene 2 nd 3 
cone rating 100 watts continuous program ma- n the md-hi frequency range, designed for use in Sway rT) " Fy ; , 
: systems. The addition of a Goodmans high frequency en ty — 
hey complete half-section 

tweeter results in a 3-way system with response extending 


L/C- networks and pro- 
vide 12db per octave 
roll-off beyond crossover 
frequencies. 15 ohms at 
all terminals te match 
Goodmans repraducers 
Model numbers indicate 
crossover points 


to the upper. limits of audibility 


GOODMANS _— 


ARU 
The Goodmans Acoustical Re 
sistance Unit is a practical and 
acoustically correct application 
of the principle of friction load 


MIDAX MID-RANGE DRIVER 
{ with Exponential Horn 


For three way systems used with 
750 and 5000 cycle crossovers 





ice i pereiite the waka is 4 $58.80 For use in systems up to 30 watts eet we 
one pdei AO79 
enclosure only 74 the size re ——_— — Sc or , ems 
quired for a - entional t sks a a ns $25.00 
e! X05001 
TREBAX TWEETER py wo 


reflex. Results in-improved per fis te 


formance by providing optimum 
load ng to 7e10 cyc eS lower 
distortion, bass response to 20 


for 2-way systems: 8.50 
Mode! 10750/5000 


lor J-way system 36.00 


High Frequency Driver with Horn 
Designed for 5,000 cycle cross 
over, Response extends to 15,000 
with smooth taper above. For use in 


systems up to 30 watts. $27.00 


cycles and 


NOTE tes 


virtual elimination 
of all resonant peaks. Four 


types from $10.90 
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Sort of Impressive, isn’t it?.. 


when you see all the Hi-Fi products which one respected 
Ce, tos Seas Seabed as company offers—completely matched to each other and 

available in variety which meets your audio preferences, your 

home space and your pocketbook. And if you are 

interested in specific “systems,” our booklet H-19 shows 

SIX optional combinations of components, 


Look for Stromberg-Carlson We'll gladly send one on request, 


Hi-Fi components where you 
see this electric clock sign, 


TUNER AND 


TUNER AMPLIFIER 


| COMBINATION 


$R-402; An AMFM tuner of 
quality and price with which we 
challenge off-air comparison with 
any tuner of the same cost. A 
"laboratory perfected gem’’ for 
home use! .....-++6. $159.50 


SR-405; Combining, on one chas- 
sis, the features of our AM-FM 
tuner, preamplifier, record equal- 
izer and tone controls, plus 12 
watts of audio power, 20 watts 
peak power. 


$R-407; Combination radio re- 
ceiver and amplifier, used as 
part of a custom installation or 
to modernize an older combina- 
tion, 15 watts peak power. Crys- 
tal phono and auxiliary inputs. 

$149.95 


$R-403: An exceptional radio- 
tuner value: high-quality per- 
formance and handsome styling 
which fits in anywhere. This new 
tuner meets all FCC radiation re- 
quirements . el 


SR-406: Traditional Stromberg- 
Carison quality in a combination 
of AM-FM tuner, amplifier and 
preamplifier, in one handsome 
cabinet. 32 watts peak power. 
Meets FCC requirements. 
$239.50 


AMPLIFIERS AND 
PRE-AMPLIFIERS 


AR-411: A truly budget-priced 
amplifier with built-in preamp 
15 watts peak power; inputs for 
magnetic phono pickup, radio 
tuner, tape recorder and auxili- 


AR-420: Combination amplifier 
and preamplifier. 50 watts peak 
power. Clear, simplified control 
markings with wide-range adjust- 
ment, Built-in rumble filter. 
$109.95 


AP-428:; Finest power amplifier 
Stromberg-Carison has produced. 
50 watts peak power. includes 
the famous ‘‘Duo-Power" circuit 
introduced by our engineers. 
$95.00 


AR-419: Amplifier quality par ex- 
cellence: 40 watts peak power. 
Entirely new mar-proof, stain- 
proof, burn-proof bonded finish 
in modern design 


AE-426: The peak of value in a 
high-quality, self-powered Pre- 
amplifier—an ideal companion to 
the amplifier below. Complete 
flexibility of controis. Tape out- 
put and input jacks. Only 3” x 
$95. 
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RF-460: Undoubtedly the most 
outstanding speaker value on the 
market. 8” curvilinear, moided 
cone with hard center for im- 
proved treble and wide-angle 
coverage. Handies 12 watts 
$20.00 


RF-473: Direct radiator PM mag- 
netic type equipped with 12” 
curvilinear, moisture-resistant 
cone and coaxially located, ex- 
ponentially shaped, high-fre- 
quency diffuser. Handles 25 


RF-471: Coaxially mounted tweet- 
er and woofer in 12” speaker 
unit. Unusually smooth, peak-free 
response. Exclusive leather sus- 
pension of tweeter. Handies 32 


RF-466: Precision engineering, 
highest quality msterials and 
skilled production combine in a 
powerful 15” speaker-—priced 
within the means of all. Handies 
32 watts of program material 

$75.00 


RF-465: The truly amazing 15” 
“Omega M" coaxial speaker, 
achieved by using a principle 
which supposedly ‘couldn't be 
done."’ Moisture-resistant cone 
Handles 35 watts ...... $89.95 


RF-475: Our very best: a 15-inch 
speaker for those who tolerate 
no compromise with perfection 
104% Ibs. Ainico V magnet; han- 
dies 40 watts of program mate 

$179.95 


Famous Garrard changer, British- 
made. 3-speeds; plays 7” or 10” 
or 12” records automatically or 
manually. Automatic stop; rubber- 
matted turntable. PR-451, with 
sapphire needle, $64.75. PR-456, 
with diamond stylus ... $76.00. 
PB-459A base 


SPEAKER AND 
EQUIPMENT 
CABINETS 


LBO: Corner or wall speaker cab- 
inet. Accommodates 8” or 12” 
speakers shown left. includes 
the Stromberg-Carison Acousti- 
cal Labyrinth®. Blonde oak or 
mahogary $79.95 


SCC: Natural rich cherry cabi- 
net designed to provide quality 
audio reproduction from any 
Stromberg-Carison 8” of 12” 
high fidelity speaker $65.00 


M2M: Equipment cabinet de- 
signed both for its decorative 
value and its tuning ease and 
convenience. Pre-cut panels to 
accommodate the combination 
you prefer. Oak of mahogany. 

$89.95 


CNO: Corner cabinet to hold 8” 
speaker; includes the exclusive 
Stromberg-Carison Acoustical 
Labyrinth®. Easily removable 
front screen may be replaced 
with cloth to match room decor. 

$59.95 


ECC: An addition to any room. 
Specially pre-cut panels are 
easily installed to accommodate 
any Stromberg-Carison receiver 
or tuner-amplifier-changer com- 
bination. Natural cherry. $125.00 


RFCO: Truly de luxe speaker 
cabinet. Specially designed ex- 
clusive Acoustical Labyrinth®, 
assures the ultimate in wide 
range performance. for 15” or 
12” speakers—mahogany or 
bionde limed oak. .... $139.95 
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GRAY opens new frontiers in SOUND with 
The DYNAMIC RANGE AMPLIFIER 















Here is an Ampli- 
fier that REALLY 
passes the LQ* TEST 


* LISTENING QUALITY 




















Like the American cars 
of 1956 the Gray Dy- 
namic Range Amplifi- 
er has reserve power 
when you need it. 
Make sure your Sys- 
tem has “AUDORAM- 
IC SOUND”, 


















































1, 50 Watts of Power with less than 1% 1.M. distortion. 


2. Exceptional Stability for both High and Low frequency 
operation is assured through use of a newly created 
circuit and a Dynaco output transformer. 


3. Transients controlled through critical damping prevent 
oscillatory surges from pulse type signals. 


4. Full frequency fidelity from 6 to 100,000 cycles, response 
outside audio band is smooth and controlled. 


5. Circuitry has extremely wide band-pass characteristics to 
prevent square wave distortion. 


6. With 100 Watts of Peak Power, distortion due to over- 
loading is Dynamically prevented. 










































































«ies Gray also manufactures the famous viscous damped 














yy Tone Arm and Turntable, available at your local 
4 & Gray high fidelity dealer —or write direct for com- 
‘me plete descriptive literature. 

















RESEARCH and Development Co., Inc, 
Manchester, Conn, 


EXPORT DIVISION: Rocke international Corp. 13 E. 40th S1., New York 16, N. Y, 
Cables: ARLAB 


SUBSIDIARY OF THE GRAY MANUFACTURING COMPANY 

































LETTERS 


Continued from page 28 


difference simply isn’t worth it — ir 
respective of the ‘no scratch” element 
in tapes. 
Henry Gordon 
Pampa, Texas 


SIR: 

I have a number of old piano scores 
and opera and operetta librettos, all 
in good condition, and dating princi 
pally in the latter part of the nine 
teenth century. 

I have reason to believe that some 
of these might be called first editions, 
particularly one or two of the New 
York City presentations of the Gilbert 
and Sullivan operas. 

I would appreciate it if you could 
put me in touch with anyone who 
might be a collector of such material 
or would have knowledge of its pos 
sible value. 

Leo J. Carling, |) 
Eatontown, N. | 





AUTHORitatively Speaking 


Joseph Kerman, who analyzes the trouble 
with Tosca on page 36, is a young critic 
and musicologist, and something (not much 
he says) of a pianist, harpsichordist, tenor 
baritone, and conductor. His writings ap 
pear regularly in The Hudson Review, and 
he teaches at the University of California 
in Berkeley. He has a book, Opera as 
Drama, forthcoming from Knopf this sea 
son; its opening chapter was the basis for 
“The Trouble with Tosca.” Inside in 
formation: the rest of the book is just as 
interesting. 


Irving M. (Bud) Fried, as most HIGH 
FIDELITY readers are aware, could be called 
a Philadelphia lawyer, since he is one, 
though he doesn’t work at it much. In 
stead he runs Lectronics, one of the East's 
foremost sound salons. His defense of 
nonelectrostatic speakers (page 39) is 
based on experience —arguing with cus 
tomers who think they want electrostatics 
although they have the wrong kinds of 
room, amplifier, and woofer. 


Ludwig Misch, who decries the insensate 
prominence of soloists on page 44, also 
studied law, achieving a doctorate at 
Heidelberg, but his real love was music 
He alternated as conductor and critic in 
various German cities during the early 
19008, later also taught at the Stern Con 
servatory in Berlin, and served as program 
annotator for the Berlin Philharmonic 
under Furtwingler and Walter. He sur 
vived the Nazi regime without leaving 
Germany, though both he and his wife 
were put in labor camps. He came to the 
United States in 1947, taught music for 
a time in New York, and is now occupied 
chiefly in producing an edition of Beetho- 
ven's letters, to be published by the Uni- 
versity of Oklahoma Press. 
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Model’s outfit by Mme. E. Grangé 
Car by Jaguar 
PLUS 50 by Soundcraft 
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HouPont trademark 
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When only the bestis 
good enough... 


a 


magnetic recording tapes on 


wk 


base 


For true high fidelity now — and from now on —choose from 
these Soundcraft tapes. All are made with Oscar-winning 


Soundcraft oxide on extra-strong “Mylar” base. 


PLUS 5SO— get 50% longer play 
PLUS 100 — twice as much on a reel 


“LIFETIME” — guaranteed for life 


FOR EVERY SOUND REASON 


veeves SOUNDCRAFT cone. 


10 East S2nd Street, New York 22, N. Y. 








DO IT YOURSELF! 














THE ARISTOCRAT KIT 
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BUILD AN AUTHENTIC 


Slecho Voice. 


SPEAKER ENCLOSURE 


ELECTRO-VOICE KD KITS let you build 
any of 7 authentic research-engineered Electro- 
Voice speaker housings at half the cost of com- 
parable factory-built models. 


Electro-Voice building block plan lets you expand 
from a single speaker to a multi-speaker high- 
fidelity system one economical step at a time. 


TWO WAYS TO DO IT 


Get the kit—pre-cut, shaped, drilled and marked 
parts and hardware plus illustrated, step-by-step 
instruction book. 


Buy the book only, order supplies from your lum- 
ber dealer. Priced from 75c (the Baronet Kit) to 
$1.50 (the Patrician Kit). 


Electro-Voice Finishing kits add the professional 
touch to your enclosure. Walnut, mahogany, fruit- 
wood, cherry, golden oak or ebony. Everything’s 
included—even the brushes. $5. 
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THE PATRICIAN IV KIT 


THE PATRICIAN IV KIT. The interior working horn assembly 
kit for those desiring the finest. This augmented design of the 
corner folded-horn bass section for 18-inch, 4-way speaker 
systems delivers widest bass response of any loudspeaker sys- 
tem. Designed for use with E-V Model 103C Patrician IV four 
way driver components, For built-in installations or to be 
decorated as you choose, Finished size: 574% in. high, 34% in 
wide, 26%) in. deep, Shpg. wt. 150 ibs 

Model KD-1 

THE GEORGIAN KIT 
that creates authentic indirect radiator type corner folded. horn 
bass section for 15 in, 4-way speaker system. Exceeded in range 
only by the Patrician IV. For use with deluxe E-V Model 105 or 
standard Model 117 package of 4-way driver components. For 
built-in installations of to be decorated as you choose. Finished 
size: 384% in. high, 26% in. wide, 224% in. deep. Shpg. wt. 88 Ibs 
Model KD-2 Net, $65.00 
THE CENTURION KIT. Four-way system folded-horn, corner 
enclosure. Uses exclusive £-V “W" type single-path indirect 


Net, $118.00 


The interior working horn assembly kit 


THE CENTURION KIT 








THE GEORGIAN KIT 


radiator for propagation of extended bass. Sealed cavity behind 
15 in, low-frequency driver cone promotes superlative transient 
response, subdues cone excursions, lowers distortion. For use 
with E-V Model 105 or Model 117 package of driver components. 
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THE REGENCY KIT THE EMPIRE KIT THE BARONET KIT 
2-way or 116A 3-way system. Recommended components for 
Regency kit may also be employed. Finished size: 29% in. high, 
32 in. wide, 16 in. deep. Shpg. wt. 45 Ibs. 


Model KD-5 Net, $51.00 


Finished size: 42% in. high, 29 in. wide, 224% in. deep. Shpg 


wt, 75 Ibs 
Model KD-3 


THE REGENCY KIT 


Improves the bass 


Most popular low-boy style folded-horn 
enclosure that can be used in corner or flat against one wall 
range and response of any 15-in. speaker 


THE ARISTOCRAT KIT. Folded-horn corner enclosure designed 
for 12-in, speakers and separate 2- and 3-way systems. For use 
with Electro-Voice SP12 of SP12B coaxial speakers, 12TRX of 
12TRXB triaxial reproducers, and 108, 111 2-way and 108A, 
111A 3-way systems. Smooth reproduction down to 35 cps, with 
remarkable purity and efficiency. Finished s¢: 29% in. high, 


Net, $87.00 


SlechoVors 


Makes an outstandingly efficient reproducer when used with 
E-V SP15 coaxial speaker, 1STRX triaxial reproducer or 114A 
2-way or 114B 3-way system. Finished size: 29% in. high, 
33% in, wide, 19 in. deep. Shpg. wt. 70 Ibs 

Model KD-4 Net, $73.00 
THE EMPIRE KIT. Economical enclosure for use in a corner of 
flat against one wall, Designed for 15-in. speakers and separate 
>. and 3-way systems. Particularly effective when used with 
SP15B coaxial speaker, ISTRXB triaxial reproducer, or 116 


ELECTRO-VOICE, INC. 
BUCHANAN, MICHIGAN 


EXPORT: 13 EAST 40TH STREET, NEW YORK 16, U. S. A. CABLES: ARLAB 


19 in, wide, 15% in. deep. Shpg. wt. 37 ibs. 


Model KD-6 Net, $39.00 


THE BARONET KIT. Phenomenal reproducer in very small size. 
This folded-horn corner enclosure is designed for use with E-V 
Model SP8B 8-in. Radax speaker. E-V 135 of T1358 Super Sonax 
UHF driver can be added for a 3-way system. Finished size: 
23 in. high, 14 in. wide, 13 in. deep. Shpg. wt. 24 Ibs. 


Model KD-7 ® Net, $26.00 


Send for Bulletin No, 211-F08. Folders describing Electro-Voice high- 


fidelity speakers, systems and components, amplifiers, tuners and cart- 
ridges available on request from your Electro-Voice distributor or write. 


AS THE EDITORS SEE IT 


How to Make Friends and Save Money 


HERE ARE TWO industries with which we must 

maintain intimate and complicated relations. To 
make more precise the nature of these relations, | almost 
used the word bivalent, but the dictionary would not quite 
support me. I am sure you will get the idea just the same 
The two industries are the recording business and the 
audio equipment business. The dual attitude we must 
assume toward them ought to be obvious. The advertising 
they place with us is what keeps us in business. There 
fore it is very much in our interest to keep them in busi- 
ness, which we try to do in all ways concordant with 
conscience. What we can furnish them are publicity, 
promotion, advice, and some inkling of how their products 
are being received. 

However, none of these services would have any sub- 
stance without the prime ingredient, namely readers. And 
we cannot win and hold readers unless we also win and 
hold their confidence. Therewith comes forth the other 
half of our dual attitude toward makers of records and 
home sound equipment. We must be critical of them and 
their products when and if they seem to fail in their aim, 
the satisfaction of their customers, our readers. 

Hence such articles as James G. Deane’s recent “Right 
in the Middle of Your Pianissimo,” which dealt with disks 
defaced by surface mars before purchase, and the Kuttner 
pitch-fidelity series, having to do with recordings made at 
erratic speeds. Hence also an editorial which appeared 
about a year ago, relating the experiences of one Henry 
Heigh-Feigh, who saved and scrimped and ordered an 
amplifier which, when it arrived, didn’t work. 

How much good such well-meant chidings do is hard to 
tell. We do know, however, that Henry's troubles are far 
from over. We do not even need Henry's frequent letters 
to make us aware of this, because we are in constant re- 
ceipt of new audio equipment for Testing in the Home. 

Now, a manufacturer who submits equipment for a 
TITH report expects to get some publicity out of so doing, 
and therefore, presumably, will select the test-sample with 
at least average care. In most cases, we think, that is 
exactly what he does, and it is a depressing thought, be 
cause somewhere between one-third and one-fourth of all 
equipment that comes in to us is defective 

Not all the defects are irreparable or even serious. Some 
we ourselves can mend easily, and so could a good (repeat 
good) dealer, though probably most customers could not 
The point is that the defects, trifling or serious, are nearly 
all preventable. So why are they not prevented? 

A credible explanation is offered by an astute observer 
who has been for some years in the professional supply 
end of the audio business. Many high fidelity manufac 
turers, he points out, began their businesses as handicrafts 


one-man enterprises. They personally built their products 
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one at a time. No final inspection really was needed 
Now, in favored cases, the businesses have grown until 
they embody at least some of the aspects of mass produc- 
tion. But final inspection — quality control — still is neg 
lected. For one thing, its need is not adequately recognized 
For another, it must compete with other ways to spend 
money within the plant, and the odds are against it. For 
the manufacturer is still, in spirit, the experimenter he used 
to be. If sales grow and his earnings increase, his urge is 
to revamp his product — give it more knobs, more inputs, 
more outputs, another 10 db of feedback. By contrast, 
the idea of spending the profits instead on setting up 
and manning a test bench, where the product can have 
five hours of operation before being packed for sale, has 
small appeal. So we get a preamplifier with an awesome 
array of knobs, a fabulous set of specifications, and a mis- 
take in the wiring, which causes a resistor to burn out three 
minutes after the power is turned on and a replacement 
to do likewise. I am strongly of the opinion that the aver- 
age customer would readily give up one knob if he could 
have instead, with his purchase, a little tag saying “Tested 
in operation 6/12/56.9:00 a.m. - 4:00 p.m.—-No. 14 

What I am advocating is not spot checking, but testing 
every single unit produced. The fact is, and we know 
what we are talking about, that the customers don’t think 
of high fidelity wares as mass-production items, and don’t 
want to think of them that way. They have enough mass 
production in their lives already. The car is mass-produced, 
and won't start in cold weather. The toaster is mass 
produced, and gives you a choice between smoking embers 
and lukewarm bread. The oil heater is mass-produced 
probably —from the noise and smell it makes—by a 
firm that also produces Diesel locomotives. The high 
fidelity rig, however, consists of (ah, yes) precision equip 
ment, sedulous'y assembled by dedicated craftsmen — at 
least, it was thought to be so when it was bought, 
and it was bought largely because of this belief. And it 
is a little disillusioning when its newest component flatly 
refuses to work at all 

Some manufacturers contend that it is the dealer's re 
sponsibility to see that a piece of equipment is working 
properly before it goes to a customer. Certainly a good 
dealer does so, but if he is also a smart dealer, he limits 
his efforts to repairing minor maladjustments that could 
have come about in shipping or in storage. If he encoun 
ters a major defect, the customer receives another unit 
and the defective one goes straight back tj its maker 
Come to think of it, processing a substantial volume of 
returned equipment must cost a manufacturer no small 
sum. Might it not be good economics, as well as good 
public relations, to make sure a product is working before 


J.M<¢ 


it leaves the plant in the first place? 
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This essay bas been adapted from the introductory chapter of Mr. Kerman’s 
book Opera as Drama, to be published this fall by Alfred A. Knopf, Ine. 


its, is less useful to the understand 
ing of opera than are most other 
modes of spoken drama 

Most of those others are poetic 
modes; this fact alone brings them 
closer to opera. The comparison 
with poetic drama can help us with 
the problem of dramma per musica, 
as opera was called by the early 
Italians —- drama through music, by 
means of music. The analogy 
should probably not be pressed too 


far, but fundamentally it is just 


in each form, drama is articulated, 


on its most serious level by an 


imaginative medium, poetry in the- 


one case, music in the other 

The function of dramatic poetry 
is to supply certain kinds of mean 
ing to the drama, meanings that 
enrich immeasurably, and enrich 
dramatically, and that cannot be 
presented in any other way, What 
is essentially at issue is the response 
of the persons in the play to the 
elements of the action, In this area 
poetry can do more than prose dis- 
cussion, or the placing of actors in 
physical and psychological relation 
ships The particular aspect or 
weight of such relationships, of 
events and episodes, is determined 
by the quality of the verse; and in 
the largest sense the dramatic form 
is articulated by the poetry in con 
junction with the plot structure 
The same can be true of music 

T. S. Eliot's essay Poetry and Dra 
ma is full of remarks that are most 
suggestive to a student of opera 
As Eliot says, when Shake 
speare, in one of his mature plays 
introduces what might seem a pure 
ly poetic line or passage, it never 
interrupts the action, or is out of 
character, but, on the contrary, in 
some my sterious way supports both 
action and character.” More pro- 
foundly yet, an extended poetic 
passage can critically determine the 
whole course of a drama by its 
quality of feeling. In such a case 
poetry becomes the vital element of 
the action. An example comes to 
mind (for a special purpose) from 
Othello: the entrance of Othello 
with the candle in the last scene 


before he kills Desdemona ( Oshel 


1-22). To say that he 
comes no longer as a jealous mur- 
derer, but in the role of judge, is 
merely to give the scenario of what 
Shakespeare projects by poetry 

Imagery and poetic music com- 
bine to give a grave beauty to 
Othello’s behavior. First, I think, 
by means of the heavy rhythm of 
the opening repetition, “It is the 
cause, it is the cause, my soul,”” with 
the recurring soft assonants inter 
rupted by the flow of the second 
line to its majestic halt at the slow, 
again assonant, spondee “chaste 
stars." A moment later the repeti 
tions are resumed and developed, 
fourfold with echoing t's, and with 
a particularly beautiful intensifica 
tion in the rhyming and weighting 
of the thrice-repeated “thy light.’ 
Second, the metaphors in this pas 
sage are homely and poignant—the 
putting out of a light, the plucking 
of a rose; quict syntax, imagery, 
and rhythm combine to create a 
gentleness, inevitability, and clear 
eyed grandeur that no amount of 
prose explanation or plotting could 
have matched. This is all brought 
out by the fine dramatic contrast 
with Othello’s tone at his previous 
appearance, all k's and p's and spit 
ting rhythms; Desdemona was not 
a rose but a sweet-smelling weed, 
“a cistern for foul toads to knot 
and gender in,” and many other 
complicated things. In turn, the 
soliloquy reflects forward to the 
great final speeches in which Othel 
lo seeks to summon up his former 
image of himself. One's response 
to the play as a whole hinges on 
the feeling of this soliloquy, and on 
other elements of this sort 

The musician's ear responds to 
analogous elements in opera, where 
in the imaginative articulation for 
the drama is provided by music 


Consider the parallel scene in Ver 


di’s Otello it is not exactly par- 


allel, of course, for Verdi wanted a 
different quality, and to get it al 
tered the ‘scenario’ (it was not the 
libretto that altered the quality) 
Otello enters making the decision, 
not already resolved; rather than 
the sobriety of tragic anticipation, 


Verdi wished to present love and 
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fury tearing at Otello’s soul. The scene begins on a cele- 
brated note of menace, muted double-basses interrupting 
the ethereal close of Desdemona’s “Ave Maria.” What 
defines it as much as the grotesque color and pitch is the 
key contrast, E thrust into A, The double-bass line becomes 
more mellow, and limps, punctuated by an urgent motive, 
at first bleak, the: flaring up as Otello makes to wield his 
scimitar against Desdemona at once. A crying figure seems 
to restrain him. Answering it, with an abrupt harmonic 
shift again, a dull rooted melody grows out of the first 
notes of the double-bass line, harping on the minor sixth 


degree: 
Son Sy 
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{Turn 
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° 
This turns radiantly into the major sixth, snd a beautiful 
phrase that we recognize with a flash of understanding: 
the climax of the love duet of Act I, ardent, articulate, 
assured, But as Desdemona awakes to his kiss, this possi- 
bility is cut off by means of the most wonderful harmonic 
change of all, a turn from E to F minor which sounds 
suddenly the real note of tragedy. 

As in Shakespeare's play, again one's response to the 
drama as a whole hinges crucially on the feeling of this 
scene in its context. Very obviously so, in this case; for 
by means of the phrase associated with the kiss, Verdi 
directly links the scene backward to the early serenity 
the first night in Cyprus, and forward to the final moment: 
Killing 
When Otello stabs himself, 


the motive with the minor sixth is heard again, and there 


‘I kiss'd thee ere I kill'd thee. No way but this - 
myself, to die upon a kiss,” 


is new pathos now to its transformation into the lumiaous 
music of the kiss. Nothing escapes Otello's consciousness; 
the F returns as a Phrygian cadence to the tonic key of E 
Where Shakespeare recalls the past feeling, Verdi, by the 
force of musical recapitulation, actually recapiures it, and 
even intensifies it, by means of certain changes in detail 

Verdi's hero does not achieve the new integration of 
nobility attempted by Shakespeare's, he does recover the 
fullness of his love, no inconsiderable dramatic feat. It is 
the music that sums up, forms, and refines 

In a verse play, those all-important feelings which make 
the difference between scenario and work art are sup- 
plied by the poetry; in an opera, by the music. The speed 
and flexibility of language give verse drama an intellectual 
brilliance impossible to opera, and indeed the luxuriance 
of detail presents a challenge to the poet, who has to 
organize it firmly to his central dramatic idea. Poetry is 
much more precise in the treatment of specific matters; 


narration, discussion, and subtleties of character develop- 
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ment come naturally to verse-drama, but have to be treated 
with circumspection in opera, Mr. Eliot's problem about 


‘saying homely things without bathos’ is much more 


severe for the opera composer, But in spite of all the flexi- 
bility and clarity of poetry, even the most passionate of 


speeches exists on a level of emotional reserve that music 
automatically passes, Music is direct, profound, and simple 
in the presentation of emotional states or shades. In an 
opera, people can give themselves over to sensibility; in a 
play nobody ever quite stops thinking. Music is also 
natural medium for the projecting of various kinds of mood 
and pageantry, and is so used in the spoken theater. As 
dramatic elements, these are often misused, but need not 
be. And in the larger sense of form, music has the clearer, 
stronger outlines. Recapitulations, cadences, transitions, 
interrelations, and modulations are devices that music has 
learned to handle most powerfully. 

These and other differences surely exist, and account for 
the different forms developed for spoken and musical 
drama. But in spite of differences, I would emphasize 
again that the imaginative function of music in drama and 
that of poetry in drama are fundamentally the same. Each 
art has the final responsibility for the success of the drama, 
for it is within their capacity to define the response of 
characters to deeds and situations, Like poetry, music can 
reveal the quality of action, and thus determine dramatic 
form in the most serious sense, Opera is a type of drama 
whose integral existence is determined from point to point 
and in the whole by musical articulation, 


NOW CERTAINLY this view of opera is nothing novel; 
has kept operatic criticism alive for 350 years. It is prob- 
ably held by many people nowadays — but lazily; nobody 
seems ready to go out and meet it, think it through, 
and assume its consequences. If anything, there appears 
to be more vigor in other views of opera, stemming from 
exclusively literary or exclusively musical orientations, 

Thus certain literary critics, on the one hand, feel that 
music cannot qualify ideas and therefore cannot deal with 
drama in any relevant way. Music cannot construct the 
complex parallels and contraries of meaning which drama 
demands, Although it would take some time to dispose of 
this objection fully, the main fallacy can be pointed to at 
once: music can define “meanings’’—- meanings by very 
nature impossible to put in words, but precious and unique, 
and rooted unshakably in human experience. Feelings, 
attitudes, and meanings ‘‘beyond the nameable, classifiable 
(in Eliot's 
but not neces- 


emotions and motives of our conscious life’ 
words again) can be expressed by music 
sarily by the most elaborate scenario or by the most trench- 
ant dialectic. No artistic medium that exists in time and 
on the stage can be denied the possibility of articulating 
drama. Music has done it very well. 

The most serious music critics, on the other hand, often 
analyze opera as though its aesthetic were determined by 
purely musical standards. With much ingenuity, at great 
length, and sometimes by means of fantastic special plead 
ing, The Marriage of Figaro, Tristan, and Wozzeck are 
shown to be masterful Continued on page 125 
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Those Problematic Electrostatics 


by IRVING M. FRIED 


— Is much confusion, What was a slight ripple in 
the world of loudspeakers, a year or so ago, has as- 
sumed the proportions of a tidal wave. The ‘Electrostatic 
Revolution” has burst upon the world of high fidelity, 
causing all sorts of reassessments of our standards of sound 
reproduction, Several sources have rather broadly hinted 
that the era of the moving coil, or dynamic, loudspeaker is 
drawing to a close, that the old familiar cone is to be re- 
placed by a ‘perfect’ thin sheath of electrostatic foil. 
Indeed, it has almost been suggested that anyone who per- 
sists in enjoying one of the “obsolete” magnetic speakers 
is cutting himself off from the future 
The writer happens to have been involved in introducing 
the first laboratory-quality, commercially practical electro- 
static speaker into the American market. He has, therefore, 
some actual experience with, and knowledge of, electro- 
statics: their undoubted points of superiority and, to 
date, their failings. He has fought the preliminary battles 
for their acceptance—and acceptance has become almost 
overwhelming. Yet the writer feels that the present ten 
dency, to insist that all other approaches to the design of 
good, listenable loudspeakers are outdated, is a dangerous 
one, and perhaps quite wrong. For the electrostatic revolu 
tion, to date, has brought up at least as many problems of 


speaker design and speaker evaluation as it has “solved,” 


Low frequencies can 
be reproduced either 
by a small diaphragm 
with large excursions 
or a large diaphragm 
with small excursions. 
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Neither does the writer feel that the time is here for 
experts to be dogmatic. Never yet has any loudspeaker 
turned out to be the “perfect” answer to the problems of 
reproducing music under very widely varying conditions, 
physical as well as psychological, An old “obsolete,” mov- 


ing-coil speaker may just have dispelled more of the diffi- 


culties of realistic reproduction, for a certain person, than 


the new, relatively undeveloped designs ever will. And, if 
this person likes what he has, it is not for the “expert” to 
tell him that he is wrong 

What are some of the incompletely solved problems that 
beset speaker mechanisms today? To what extent may an 
electrostatic driving system, in replacing the magnets and 
voice coils and diaphragms of traditional designs, he Ip ease 
some typical troubles? The writer proposes to deal with 
the psychological and physical problems of speaker-listening 
that are known to him ind to all competent designers 
Any loudspeaker system is a compromise between various 
requirements and must represent the designer's resolution 
of these sometimes contrary factors. I do not intend here 
to imply that the problems to be treated are the only ones 
that exist, but that, to my knowledge they are the toughest 
ones. It is just because most of them have not been really 
solved that it could always be said — and probably will for 
a long time henceforward Ic's all a matter of taste 
which series of compromises you prefer 

Let us speak first broadly of the role of the speaker. | 
choose this phraseology because the speaker may be playing 
an active part in the reproduction process, or it may be 
merely a passive vehicle. There seem to me to be several 
clearly differing schools of thought on what must be called 
for want of better terminology, the philosophy of designing 
and listening 

One quite determined school says the loudspeaker is a 
necessarily imperfect device. It will necessarily have a 
character” of its own, and it will impose some of its 
personality on the final sound, In this school are the advo 
cates of built-in “presence.” Also found here are thos 
who don’t think you hear the right balance between treble 
and bass in the concert hall, or that orchestral bass isn’t 
“rich” enough, and all those who are, frankly, out for 
something other than the original, Also of this persuasion 
ure those who feel that a speaker can do little more than 
offer a pleasant facsimile of the original, what has beer 
called the ‘musical illusion 


In opposition to this group are those who insist that the 
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loudspeaker, in itself, should be a purely neutral device, 
propagating from an electrical input an acoustic output 
that is “perfect,” i.c., unchanged, The various approaches 
to this “laboratory” ideal of speaker vary much among 
themselves-— but the theory remains that the speaker 
should not and need not have any character or coloration 
of its own, I should say that electrostatic driver design to 
date is a manifestation of this psychology, but the ideal 
has not been realized. It is audibly apparent that different 
kinds, sizes, and types of current electrostatic systems all 
sound different — each having its own particular ‘‘char- 
acter,” 

Next we must deal with listening rooms, acoustics, 
speaker placement, and the obvious fact that we aren't lis- 
tening in either anechoic chambers or concert halls. Despite 
much experimentation, no one as yet can really predict the 
“best” location for a loudspeaker, We are cursed with an 
infinite variety of acoustical environments, G. A. Briggs 
pointed out, during his recent and famous series of demon- 
strations in Royal Festival Hall and 
Carnegie Hall, that the single most im- 
portant factor in subtracting from our 
feeling of “reality” in reproduced music 
was not the inadequacy of the reproduc 
ing equipment, but the fact that we 
weren't (as a usual thing) playing our 
speakers in concert halls, The writer 
thought the reproduction from Briggs’s 
rather conservatively engineered Wharfe- 
dale speakers in Carnegie Hall somewhat 
better than anything he ever had heard 
from “laboratory-perfect” speakers in 
ordinary rooms. 

Some of the new laboratory-perfect 
speakers have yielded response curves sound, 
which are ‘really superb, in their range 
of frequency, smoothness, and freedom 
from harmonic distortion, But the writer 
has taken these same speakers into typical listening rooms, 
and found that, to be in any sense listenable, their “perfect” 
laboratory balance had to be drastically altered. To their 
credit, the original testers, after listening, admitted the 
need, 

On the other hand, certain loudspeakers whose response 
curves in the laboratory looked deplorably ragged, when 
moved into an actual listening room, were acclaimed by 
critical listeners as much more “musical” in sound than the 
laboratory units. The moral of this story, if it has one, is 
that a speaker designed to be listened to in a typical room, 
and empirically engineered for “musical” purposes, may 
provide much more satisfactory listening than a laboratory- 
perfect unit, Which is not to say that the latter unit, be it 
electrostatic or whatever, could not be practically engi- 
neered into equal or superior listenability 

The question of speaker placement we have always with 
us, For quite a spell it was repeated that all good speakers 
belonged in corners, Then someone pointed out that corner 
speaker placement is perfect for aggravating every unwant- 
ed resonance in a room — and thus that, for ideal reproduc 
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Electrostatic transducers 
have their own unique 
which resembles 
neither born nor direct 


cone loudspeaker sound, 


tion, the speaker should be along a wall. At this point, 
two irrefutable facts collide. In a corner, problems of bass 
propagation are cut by a factor of four — while, out of the 
corner, problems of response irregularity, boominess, and 
muddiness are mightily reduced. 

There is no special reason that electrostatic speakers 
should solve such dilemmas — or intensify them. One cur- 
rent electrostatic high frequency unit should, according to 
its manufacturer, be used two feet out from the wall, across 
a corner if possible. The maker of a full range electrostatic 
system says it is best used in a compromise position, some 
several feet away from a corner, to avoid the worst room 
resonances, while still getting some of the corner’s bass re- 
inforcement. Bass reinforcement is considered a real need 
by designers of electrostatic woofers. 

These placements are, for most people who want to live 
in their living rooms, as well as listen, something less than 
ideal. An unhelpful complication is that some of the 
electrostatics are so directional that they must either be at 
ear level, when used in a normally ab 
sorptive room— or you hear very little 
treble indeed. 

In short, the advantages implicit in 
electrostatic driver design carry with them 
requirements of placement that may to- 
tally unsuit them for certain rooms, The 
smaller the room, apparently, the more 
acute the problem. One famous authority 
on sound reproduction has stated without 
reservation that the only really satisfac- 
tory reproduction he has ever heard in a 
small room came from a speaker using 
reflected sound — admittedly a com- 
promise solution, but still the most satis- 
factory for many listeners. 

The problems of speaker ‘homogene- 
ity” concern us next, and they are not 
new, An important characteristic of a 
satisfactory loudspeaker is its “oneness,” the blending of 
its sound, Every speaker has its own characteristic colora- 
tion, no matter how slight. A hard paper cone sounds 
different from a soft paper cone, and both sound totally 
unlike a metal or phenolic compression diaphragm. Na- 
turally, then, using different diaphragm materials in speak- 
ers covering different ranges of the audio spectrum will 
cause the sound to vary in character as it varies in pitch. 
This may be why knowledgeable music lovers approach 
multi-way speaker systems with such circumspection, 

Similarly, electrostatic speaker diaphragms have their 
own unique sound, which resembles neither compression- 
diaphragm nor direct-radiating cone sound, so an electro- 
static tweeter may not blend with a cone woofer as well as 
may a cone tweeter. At least one electrostatic tweeter de- 
signer has admitted that the difficulty of finding and match- 
ing a woofer is one of the most serious handicaps to his 
product's success. Some critics, indeed, seem to feel that 
electrostatic tweeters do not match electrostatic woofers, let 
alone low frequency radiators of conventional design. 

What about source size, so called. No one yet agrees 
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just how “large” a speaker should sound. The phrases to 
describe the problem are familiar to all of us — ‘window 
in the wall,” “music surrounding you,” “the perfect dif- 
fusion of a point source,” ‘‘on the stage,’ and the like 
Many designs are built around the point source, on the 
reasonable technical premise that a point-source speaker 
is easiest to design and that sales prove its acceptability to 
most people. Other designs purposely seek to soften, 
diffuse, or reflect the sound, offering a spatial, spread-out 
source by reflecting, or by using multiple speakers or large 
propagating mediums 

Which is the right way? Perhaps all or none, depending 
on the music, the method of recording, the room, and the 
listener's personal preference. In fact, one design has an 
expanding source, giving an illusion of increasing spacious- 
ness at lower frequencies. Let us, for purposes of illustra- 
tion, try to imagine an orchestral illusion being created by 
it's hard. On the other hand, let us 
imagine a soprano voice, or a piccolo, extended by the 


a pe unt source 


speaker from ceiling to floor or all across a wall. Some 
electrostatic speakers, since they radiate from both back 
and front, invariably involving the room walls, seem to the 
writer unsatisfactory for reproduction of sounds that should 
not properly be so widely diffused. The room is an impor 
tant factor here. 

And now to distortion as we commonly conceive of it, 
i.e., the kinds of distortion we know how to characterize 
and measure. These can be briefly summarized as har- 
monic distortion, intermodulation and cross-modulation 
distortion, frequency distortion, and transient distortion 
It is quite possible that well-designed and carefully built 
electrostatics will set new high standards of freedom from 
distortion — most of the top-quality electrostatic speakers 
today are much better than most cone or diaphragm speak 
ers. But it is also possible, not to say likely, that poorly de- 
signed, improperly manufactured, or improperly inspected 
electrostatic devices will be worse than moving-coil speak- 
ers of comparable price. When cheap electrostatics begin to 
come on the market — be cautious! 

A “bargain’’ electrostatic tweeter is no bargain, Single 
ended electrostatic tweeters are inexpensive, but they are 
inherently nonlinear; and they generate very much higher 
distortion than do the costly push-pull types 

Furthermore, all push-pull electrostatics (with one no 
table exception) which the writer has heard, including two 
foreign models, distort seriously at high levels. It is hoped 
that this trouble will vanish with further experimentation 
there is no reason it shouldn't 

There remain to be faced the problems of production 
control, quality control, and field deterioration. It is hard 
for most people to conceive of the tremendous variations 
that occur in the making of speaker mechanisms, 
dynamic or electrostatic. One can cite the case of the 
quality manufacturer, 75% of whose high frequency driv 
ers (not electrostatic) had to be rejected by a testing 
laboratory as defective. One can mention the famous 
woofer whose resonance mysteriously went from 35 cycles 
to 60 cycles, because someone had failed to check the term 
perature in the fabricating process! 
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Production control is a major problem, the more so with 
wide range units, for the wider the reproduced range, the 
more noticeable are minor quality variations 

Electrostatic units bid fair to be just as fractious as 
quality cone-type units. Electrode spacings are necessarily 
close, dust attraction to the charged plates has been recog 
nized as a serious problem, and the high-voltage power 
supply needed to charge the plates represents a source of 
potential breakdown absent in cone-type speakers 

Some electrostatic devices, too, deteriorate rather rapidly 
Designers agree on the problems — ionization of the air 
particles, ‘arc-over’ on severe pulses, and actual deteriora 
tion of the electrodes under the necessary operating condi 
tions, This is not to say that dynamic speakers don’t deteri- 
orate or blow out; but only one or two of the manufacturers 
of electrostatics will dare, at present, to guarantee their 
units for more than ninety days 

The measure of a loudspeaker's adequacy, after all, is 
its performance. The question most commonly voiced 
about electrostatics’ full range electrostatics perform 
ance has to do with their capacity to put forth bass, The 
bass power a speaker can produce at a given low frequency 
is determined by the size of the diaphragm and the distance 
it moves back and forth. Since the moving diaphragm of 
an electrostatic speaker must be very close to the fixed 
plates in order for it to have reasonable efficiency, its area 
must be quite large. In conventional speaker systems, mul 
tiple drivers, horns, resonant boxes, and other means help 
move air. In electrostatics, which must be used without an 
enclosure as such, the driver has to be very large, despite 
some claims to the contrary, if it is going to reproduce 
efficiently down to 40 cycles 

Don't expect miracles from small electrostatics, unless 
you like whisper volumes. For deep low-frequency repro- 
duction, an electrostatic has to be at least as large in frontal 
area as a direct radiating infinite-baffled cone system, $0 
expect electrostatic bass units to be large cumbersome 
ind expensive 

Since electrostatics first came in as “tweeters peoy le 
tend to assume that they are just about perfect in this guise 
It is true that the elecrostatic has a remarkable ability to 
reproduce very high frequencies, but its freedom from 
distortion in this range is vulnerable, Since electrostatic 
speakers are high-impedance units, the only way they can be 
conveniently used with standard amplifiers is by means of 
matching transformers, and these are potential sources of 
serious distortion 

Also, the flat response that is claimed for electrostatic 
speakers is not invariably real. Since an electrostatic radi 
ates from a virtually flat surface, it is likely to be increas 
ingly directional at high frequencies, So the fact that its 
total sound output is constant over most of this range 


means that the signal which is concentrated on axis at high 


frequencies will increase, causing a rising response with 


rising frequen y It has, in effect, a constant energy output 
rather than a flat frequency response. The result, in every 
design to date, is high treble beaming. One designer says 
that the only way to get better dispersion is to use pro 


gressively smaller radiators for Continued on page 128 


4! 























Of Serpents, Sackbuts, and Sympathetic Strings 


PHOTOGRAPHS BY GEORGE HUMPHREY e@ CAPTIONS BY R. D. DARRELL 





‘TRANGE tones resounded in Boston's Symphony Hal! recently — newly reverberating 
” pre-echoes of those produced by familiar orchestral instruments heard in the classical 
and modern music we know best today. For an extensive LP and tape series surveying 
instrumental types from the far past to the present, Vox Productions enlisted the serv 
ices of leading Boston musicians to provide authentic sonic “illustrations,” not only 
of timbres well known to contemporary music lovers, but also of many tone qualities 
beloved by long-dead generations of listeners unknown until now to our modern ears 
Illustrated here and on the facing page (unfortunately only in visualizations rather 
than actual auralizations) are a few of the artists and instrumental resurrections involved. 
Lower left; Martin Hohermann with an eighteenth-century Lyre (No. 7 in Symphony 
Hall's Casadesus Collection of Ancient Instruments), on which he played an anonymous 
contemporary Gavotte. Above, left; Anton Winkler with a Koch Bass Recorder in F, on 
which he played a Pavane from Arbeau's Orchésographie. Above, right: Josef Orosz with 
a well-named Church Serpent (Casadesus Col, 62), on which he played Martin Agricola’s 
hymn tune Christum, wir sollen loben schon,” \ater used in settings by Bach 











Above: Roger Voisin, with his collection of trumpets of 
various types and in different keys, holaing a Buysine 
or Heralding Trumpet of 1460 (Boston Fine Arts Muse 
um 17.1990). All of these will be heard in characteristx 
fanfares, bugle calls, and solo passages in the first of this 
series to be released shortly Spotlight on Brass, pro- 
duced by Ward Botsford, recorded by Rudolph Van 
Gelder, and annotated R. D. Darrell. Right: A 
Purcell four part Fantasi< s being played, as the com 
poser intended, by a rt of viol Albert Bernard 
with a 1761 Guersan Treble (or Descant) Viol (from 
the Schmid Collection at Harvard University), Martin 
Hohermann with a rare Lejeune Bass Viol or Violone 
(Casadesus Col. 143 Alison Fowle playing a Dolmetsch 
Viola da Gamba, and Emil Kornsand with a Guersan 
Quinton dating trom the 


As Curt Sachs and other musical historians have futilely 
endeavored to convince present-d listeners, our cur 
rent instrumental resources are n arily the “fit 
test’ survivors of a logical ew 

few remaining after innumerable 

or abandoned through chance, shifts in popular tase 
ever-increasing demands for broader sonorities at 
enhanced facilities for virtuoso performance 

unique tonal characteristics and expressive potentialiti 
have never been superseded or perhaps even matched 
Witness (apper left): the uncommonly handsome 

as well as magical sounding Baritone Viol, with 
thirteen sympathetic strings in back (Boston Fine Art 
Museum 17.1721), on which Alison Fowle play 


menuet from one of the Divertimentos Haydn w 


specifically for this ty; of instrument; and (w#p; 


right): a tiny Gaelic Harp, an American-made versi 
of a type beloved by Irish, Welsh, and Scottish no 
strels, on which Bernard Zighera (normally heard 
much larger and more elaborate, chromati 
‘ Concert Harp) plays variations on The Rise 
of the Lark, one of the favorite “Relicks of the Welsh 


Bards” in a collection published in London in 1784 





PHRASE that stays with me, from a record review | 
once read, is ‘the insensate prominence of the soloist.” 
© word insensate is well used here, for it means both 
brutal and foolish. The foolish brutality in this instance, 
as I recall, was exercised on a Mozart violin concerto, but 
the injured score could as easily have been an art song, an 
oratorio, an opera, or a sonata for violin and piano. None 
are safe from the kind of misunderstanding which thrusts a 
soloist, a “star,” into grotesque intimacy with his audience 
while retiring his associated music makers almost out of ear- 
shot. The pianist-partner in a duo sonata becomes an accom- 
panist; and an accompanist becomes a feeble background 
noise, 

Recently, over one of the New York radio stations a 
distinguished accompanist delivered a provocative lecture on 
‘The Art of Accompaniment.” In his demonstrations the 
vocal melody of a Schubert song was first played without 
the accompaniment, then the piano part followed without 
the vocal melody, What he wanted to show was that the 
accompaniment of a song might amount to more than a 
bare support of the singer and an addition of indispensable 
chords, This performance, of course, was not aimed at 
professional musicians or concert managers, it was intended 
simply to enlighten the novice listener. But there are more 
musically erudite people who might have benefited by 
listening, too, I have in mind certain record producers 
and their artistic staffs, who seem, to put it mildly, ill 
acquainted with the function of accompaniment beyond 
the range of compositions in simple popular style, Or 
maybe they are not so much uninformed as indifferent to 
the dictates of their better judgment 

The fact is that time and again records appear which 
show a glaring disproportion between solo part and accom- 


‘ 
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paniment. Especially in operas we hear voices reproduced 
most beautifully, while the orchestra is condemned to fill 
the role of background music, Only the ritornellos are 
distinctly audible, As soon as the singer's voice enters, the 
orchestra timidly relegates itself to the shadows, like poor 
Cinderella, tolerated rather than wanted, Apparently the 
idea is that the listeners’ attention must never be distracted 
from the singer. A similar phenomenon can be found in 
recordings of oratorios, cantatas, etc. Even in recorded con 
certos the soloist sometimes predominates over the orchestra 
to a degree where the thematic context of the composition 
—let alone the dynamic balance — is destroyed 

Such records, for all their technical perfection, offer 
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little pleasure to the discriminating music lover, since they 
represent compositions mutilated for the exhibition of the 
soloist’s talents. As for opera, this recording practice is a 
paradoxical revival of an eighteenth-century tradition abol- 
ished long ago in the opera theaters. It developed within 
a type of opera called “singers’ opera” or “bel canto opera” 
where, as an exception, it is still admissable even now. 
There were periods in musical history when the dramatic 
action, spectacular stage settings, and the full orchestra of 
opera were hardly more than a pretext for the display of 
a virtuoso singer or a group of brilliant vocal stars. At that 
time it would not have been absurd to ask “Does the singer 
exist for the opera's sake, or the opera for the singer's?”. 
Most singers and opera fans would, unhesitatingly, have 


‘ chosen the latter alternative. The singers of this period 


were autocrats of the operatic stage and behaved like 
tyrants. The vanity and arrogance of the favorite castrati 
and prima donnas exceeded all limits, and their conduct 
paralyzed the interest of composers in opera, kept its forms 
rigid, and — especially in England — accelerated the decay 
of the once-fashionable Italian opera. 

As we know from Handel's biography, the great master 
had at one time even to resort to violence in order to 
safeguard his artistic intention, When his prima donna, 
Signora Cuzzoni, in a capricious mood refused to sing an 
aria especially composed for her, he dragged her to the 
open window and threatened to throw her out. “I know, 
Madame,” he said, ‘you are a devil incarnate. But you 
should know that I am Beelzebub, the supreme devil.” 
The actual physical tussle of that same lady with her rival, 
Signora Bordoni-Hasse, on stage in the middle ofa per- 
formance, was a notorious scandal in its day and made the 
artists —- and the art — the laughing stock of London. 


Discounting these abuses, we may state, however, that in 
Italian opera the principle of the predominance of the 
human voice ruled in a healthy sense up to Verdi's middle 
period. The role of the orchestra was a subservient, though 
essential, one. This is all the more reason why the 
orchestral part should not be slighted in recording these 
operas today. 

In most operas of the present repertory, on the other 
hand, the orchestra is intended by the composer to be an 
equal partner with the cast of the singers. This is not only 
true for the works of Wagner and his successors — where 
most frequently the real ‘melody,’ the thematic context, 
is carried by the orchestra while the voice adds the words 
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in a declamatory recitativelike style — but also is valid for 
the magnificent last Verdi operas, for Mozart and the 
German romantics, and for such works as Carmen and 
Samson et Dalila, 

When Mozart's Abduction was performed for the first 
time, Emperor Joseph II said: “Too beautiful for our ears, 
and a terrible lot of notes, dear Mozart.” The second part 
of this comment referred to the rich orchestration, almost 
sensational when compared with the meager accompani- 
ment of most foregoing operas. Similarly, the Emperor 
related the complaint of the singers in Figaro about the 
“full accompaniment which drowned their voices.” As a 
matter of fact nobody had a better understanding of the 
human voice, and nobody ever knew how to write more 
beautifully for it than Mozart; he even wrote for individual 
singers according to their special abilities. And never does 
his eloquent orchestra with its wonderful coloring and 
characteristic thematic texture result in any injustice to his 
singers. 

Nevertheless some record producers seem to feel it neces- 
sary to protect Mozart singers from Mozart's orchestra, Let 
me cite, as an example, a recent release of The Magic Fluie 
in which important instrumental details are concealed by a 
disproportionate recorded volume of the voices. Or take a 
famous set of Beethoven's Fidelio: when Pizarro’s voice 
blurs the passionate language of the orchestra, or when the 
choir in the second finale stifles the opening motif of the 
"humanity" melody — played by clarinets and horns —a 
good deal of the composer's conception is lost. 

The same conditions described as prevailing in record- 
ings of opera hold true for oratorios and cantatas also. The 
unreasonableness of such procedures is especially marked 
when one considers some Bach arias for instance, where 


the principal thematic development is found in the “‘accom- 
paniment,’’ One wonders, too, for what purpose Beethoven 
added, in the Ninth symphony, the accompanying parts of 
oboe and clarinet to the baritone solo of the “Freunde” 
theme, and the wonderful phrases of flute and bassoon to 
the solo quartet, if both of these instrumental melodies arc 
made to disappear in general background rustle. 

It is hardly necessary to mention, finally, the importance 
of the piano accompaniment in the art song. What be 
comes of Schubert's Winterreise, for all the beauty of the 
vocal part, if the piano part cannot be heard distinctly ? 
And one more word about the concerto, There is a type 
called virtuoso concerto specifically written for technical 
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display (e.g. Paganini’s concertos), but in the classical 
concerto, however, there is a purposeful balance between 
soloist and orchestra, both being partners of equal rank. 
Yet you may meet with a recording of a piano concerto of 
Mozart where even the sound of the soloist's shoes against 
the pedals can be heard above tuttis from the orchestra — 
which seems to be playing in the back yard. 

All the preceding matter is self-evident to the under- 
standing musician and music lover. Why, then, so many 
offenses to musical common sense in recording practice? 
Carelessness or failure of good intentions are only partly 
responsible. The basic fault is the application of an objec- 
tionable principle — indulgence in what we are forced to 
recognize as a “star system.” Three parties are to be 
blamed: egotistical performers, their blind adorers, and 
producers who exploit and propagate star worship for 
commercial reasons. 


A case in point from another quarter is significant. In 


a New York radio program an announcement promised, 
“Beethoven, Symphony No. 9, in D minor: Finale (Schwarz- 
kopf, Karajan).” Let us pass over the poor musical 
judgment shown in a separate presentation of a single 
movement; the conductor's name — even in second place 

- is important since it indicates the way of interpretation, 
and who would not be glad to hear that excellent soprano 
as soloist in the Ninth symphony? But well-established 
custom prescribes the listing of all the four members of the 
solo quartet, and the selection of only one name leads to 
the mistaken inference that the symphony movement with 
choir and vocal soloists is instead a solo for soprano. I am 
sure Madame Schwarzkopf, or any great artist of her stand 
ing and devotion, would protest against an implication of 
this kind if she were aware of it 


One may venture the statement that the fault in these 
cases by no means lies with the celebrated artists, if the 
microphone technique favors them unduly, Frequently, 
distinguished performers may be placed in this situation 
against their will by persons to whom commercial success 
is more important than artistic verity. Disapproval of ex- 
cessive emphasis on the solo performer, therefore, in no 
way involves any disparagement of the artists themselves 
or their justified reputations, There are many of them 
whose greatest satisfaction is in service to their art rather 
to borrow 
variable in their behavior 


than in exaltation of their egos. Some stars are 
an astronomical expression 


One famous violinist, when Continued on page 140 
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Music on Kvery Level 


Robert W. Mitchell, of Saint Joseph, Michigan, is an architectural model maker, who builds three-dimen 
sional renderings for architects throughout the nation (he has done models of entire cities). One of his archi- 
cect clients, Hugh Stubbins, designed this house for the Mitchells, but Mitchell equipped it for sound himself. 
Most of the setup is self-explanatory at first sight, but Mitchell points out that balcony-wall placement of 
control units painlessly prevents younger Mitchells’ playing with the knobs. The loudspeaker, a dismembered 


Electro-Voice Patrician, is concealed around the room. Discrete or not, Mr. Mitchell says the sound is great 


























Basic tweeter peeks shyly from shelf at right; huge woofer is infinitely baffled under stairs; super-tweeter, not shown, is ceiling-mounted 
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You can enjoy savings without 


sacrificing quality—if you “build-it-yourself” 


and eliminate labor charges; and if 
you buy direct from the manufacturer and 


eliminate extra profit. 


Here’s what you get: 


High-fidelity amplifiers, tuners, and speakers that you assemble yourself, 

from the step-by-step instructions furnished. You get, top-quality parts at lower 
cost through Heath mass purchasing power. You get the equivalent 

of systems costing approximately twice the Heathkit price. 


MATCHING CABINETS 


The Heathkit AM tuner, FM tuner, 
and preamplifier kits may be stacked 
one on the other to form a compact 
‘master control’' for your hi-fi system. 
———— 


Bc. | oom O° 


FM.JA ome 
WA-P2 f 1. area 
O@ MODEL W-5M MODEL W-3M 


© Heathkit n-ne 


Instructions are complete, and our amazing step-by-step method, tied-in 

with large pictorial illustrations, guide the beginner through each stage of assembly. 
If you can follow directions you can succeed, and can build 

high-fidelity equipment you will be proud to show off to your family and friends. 


ooo 


Here’s the proof: 


eoe" 


Thousands of Heathkits have been built at home by people just like yourself, 
and you should treat yourself to this same experience by dealing with the 
world’s largest manufacturer of top-quality electronic kits for home and industry. 


HIGH FIDELITY MAGAZINE 





Heathkit Model FM-3A High Fidelity FM Tuner Kit 

Features A.G.C., and stabilized, temperature-compensated oscillator. Ten 
uv sensitivity for 20 DB of quieting. Covers standard FM $ 95° 
band from 88 to 108 mc. Ratio detector for efficient hi-fi 26 ° 
performance. Power supply built in. Illuminated slide rule — pwigh Cabinet) 
dial. Pre-aligned coils and front end tuning unit. Shpg. Wt. 7 Lbs. 


Heathkit Model BC-1 Broadband AM Tuner Kit 

Special AM tuner circuit features broad band width, high $ 95° 
sensitivity and good selectivity. Employs special detector 26 e 
for mintmum signal distortion. Covers 550 to 1600 kc. RF —pwigh Cabinet) 
and IF coils pre-aligned. Power supply is built in. Shpg. Wt. 8 Lbs. 


Heathkit Model WA-P2 High Fidelity Preamplifier Kit 

Provides 5 inputs, each with individual level controls. Tone controls pro- 
vide 18 DB boost and 12 DB cut at 50 CPS and 15 DB boost and 20 DB 
cut at 15,000 CPS. Features four-position turnover and $9175" 
roll-off controls. Derives operating power from the main + 
amplifier, requiring only 6.3 VAC at 1 a. and 300 VDC ss pwith Cabinet) 
at 10 ma. Shpg. Wt. 7 Lbs. 


Heathkit Model W-5M Advanced-Design High Fidelity Amplifier Kit 
This 25-watt unit is our finest high-fidelity amplifier. Employs KT-66 out- 
put tubes and a Peerless output transformer. Frequency response * | DB 
from 5 to 160,000 CPS at one watt. Harmonic distortion 4 75 
less than 1% at 25 watts, and IM distortion less than 59 . 
1% at 20 watts. Hum and noise are 99 DB below 25 watts. ghog. wr. 31 Lbs. 
Output impedance is 4, 8 or 16 ohms. Must be heard to Express Only 
be fully appreciated. 


MODEL W-5: Consists of Model W-5M above plus Model Shpg. Wi. 38 Lbs. 
WA-P2 preamplifier. $81.50" Express only 


Heathkit Model W-3M Dual-Chassis High Fidelity Amplifier Kit 

This 20-watt Williamson Type amplifier employs the famous Acrosound 
Model TO-300 “ultra linear’ output transformer and uses 5881 output 
tubes. Two-chassis construction provides additional flexi- 

bility in mounting. Frequency response is * | DB from $ 75 
6 CPS to 150 ke at | watt. Harmonic distortion only 1% 49 Py 

at 21 watts, and IM distortion only 1.3% at 20 watts. Out- shoo. we. 29 Lbs. 
put impedance is 4, 8 or 16 ohms. Hum and noise are 88 Express only 
DB below 20 watts. 

MODEL W-3: Consists of Model W-3M above plus Model Shpg. wr. 37 Lbs. 
WA-P2 preamplifier. $71.50° Express only 


Heathkit Model W-4AM Single-Chassis High Fidelity Amplifier Kit 
The 20-watt Model W-4AM Williamson type amplifier combines high 
performance with economy. Employs special-design output transformer 
by Chicago Standard, and 5881 output tubes. Frequency 

response is | DB from 10 CPS to 100 kc at | watt. Har- $3975 
monic distortion only 1.5%, and 1M distortion only 2.7% 

at this same level. Output impedance 4, 8 or 16 ohms. Shpg. Wt. 28 Lbs 
Hum and noise 95 DB below 20 watts. 

MODEL W-4A: Consists of Model W-4AM above plus Model Shpg. Wr. 35 Lbs. 
WA-P2 preamplifier. $61.50" Express only 


Heathkit Model A-98 20-Watt High Fidelity Amplifier Kit 

Features full 20 watt output using push-pull 6L6 tubes. Built-in pre- 
amplifier provides four separate inputs. Separate bass and treble tone 
controls provided, and output transformer is tapped at 4, 8, 16 and 500 
ohms. Designed for home use, but also fine for public $ 50 
address work. Response is * | DB from 20 to 20,000 35 ° 
CPS. Harmonic distortion less than 1% at 3 DB below Shpg. Wt. 23 Lbs. 
rated output. 


Heathkit Model A-7D 7-Watt High Fidelity Amplifier Kit 

Qualifies for high-fidelity even though more limited in 4 65° 
power than other Heathkit models. Frequency response is 18 . 

* 14% DB from 20 to 20,000 CPS. Push-pull output, and shoo. wr. 10 Lbs. 
separate bass and treble tone controls. 


MODEL A-7E: Same, except that a 12517 permits preampli- $20.35* 
fication, two inputs, RIAA compensation, and extra gain, Shpg. Wi. 10 Lbs. 


Heathkit Model XO-1 Electronic Cross-Over Kit 

Separates high and low frequencies electronically, so they may be fed to 
Separate amplifiers and separate speakers. Selectable cross-over frequencies 
are 100, 200, 400, 700, 1200, 2000, and 35,000 CPS. Separate level control 
for high and low frequency channels. Minimizes inter- $ 95 
modulation distortion. Attenuation is 12 DB per octave 18 . 
Handles unlimited power. Shog. Wt. 6 Lbs 
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HEATHKIT SPEAKER SYSTEM KITS 


These speaker systems are a very vocal demonstration 
of what can be done with high-quality speakers in en- 
closures that are designed especially to receive them. 
Notice, too, that these two enclosures are designed to 
work together, as your high-fidelity system expands, 


Heathkit Model $$-1 High Fidelity 

Speaker System Kit 

Employing two Jensen speakers, 

the Model SS-1 covers 50 to 

12,000 CPS within # 5 DB. It 

can fulfill your present needs, 

and still provide for future ex- 

pansion through use of the SS- 

1B. Cross-over frequency is 1600 CPS and the system is rated 
at 25 watts. Impedance is 16 ohms. Cabinet is a ducted-port 
bass-reflex type, and is most attractively 

styled. Kit includes all components, pre-cut $3975 
and_pre-drilled, for assembly. Shoo. Wt. 30 Lbs. 


Heathkit Mode! $$-1B8 Range Extending 
Speaker System Kit 

This range extending unit uses 
a 15° woofer and a super- 
tweeter to cover 35 to 600 CPS 
and 4000 to 16,000 CPS. Used 
with the Model SS-1, it com- 
pletes the audio spectrum for 
combined coverage of 35 to 
16,000 CPS within » 5 DB. 
Made of top-quality furniture- 
grade plywood. All parts are 
pre-cut and pre-drilled, ready 
for assembly and the finish of 
your choice. Components for 
cross-over circuit included with 
kit. Power ra- 


ting is 35 watts, $9995 


impedance is 16 
ohms. Shpg. Wt. 60 tbs. 


*Price includes 10% Fed. Excise tax where applicable 


HOW TO ORDER: 

It's simple—just identify the kit you desire by its model 
number and send your order to the address listed below 
Or, if you would rather budget your purchase, send for 
details of the HEATH TIME-PAYMENT PLAN! 


»} HEATH COMPANY 


A Subsidiary of Daystrom, inc. 


BENTON HARGOR @ , MICHIGAN 


Write for 
Free Catalog 


— om em ame am moyen 
i HEATH COMPANY A Subsidiary of Daystrom, ine 


4 BENTON HARBOR @ , MICHIGAN 
Please send Free HEATHKIT catalog. 


Name 
i Address 


1 City & Zone State 
—_— ee ee ee ee ee oe ow ew oe ee ee ee oe ee ee 








faithful reproduction *K 


| reason why today’s fastest 
selling high fidelity record changer is 


* Faithful Reproduction — 


distortion-free performance 

balanced motor, pulleys and couplers reduce 
rumble to an inaudible 

minimum. Automatic muting switch 


eliminates ‘clicks’. 


For other features and new popular price, see your hi-fi dealer or write Dept. SJ-2 


ROCKBAR CORPORATION 650 Halstead Avenue, Mamaroneck, N. Y. 











by 


USEIe makers 


HEREWITH, by general request, is 
another survey of forthcoming LPs due 
to reach the record shops between now 
and December 
sented below had not replied by press 
time 


Companies unrepre 


ANGEL 
tor Herbert von Karajan dominates 
Angel's -pre-Christmas 
Verdi's Falstaff (recorded in London 


That indefatigable conduc- 
releases with 


with Tito Gobbi in the title role), 
a Don Juan-Till coupling, and the 
Brahms Fourth. Yet another complete 
set of Beethoven symphonies is being 
recorded, this one by Otto Klemperer, 
of which the Eroica and the Seventh 
will be available this fall. Schumann's 
orchestral music is also being given 
the complete-works treatment chez 
Angel. This project will utilize the 
Israel Philharmonic Orchestra con- 
ducted by Paul Kletzki; the First and 
Fourth Symphonies are due to be is 
sued in October. Just to show that 
young 
horses, Angel has recorded Eugene 
Malinin (of the USSR) in the Rach- 
maninoff Second Piano Concerto and 
Michael Rabin (of the USA) in the 
Tchaikovsky Violin Concerto 
there wiH be Sir Thomas Beecham’s 


virtuosos can ride old war 


Finally, 


eagerly awaited recording of Handel's 
Solomon. Nothing new by La Callas 
is scheduled for this fall, but much is 
promised for early 1957 


CAPITOL 


nouncement has yet been made, it is 


Although no official an- 


almost certain that Capitol will be is- 
suing the HMV catalogue here be 
Meanwhile, EMI 
derived recordings are already sched 


ginning next year 


uled for release on the Capitol label 
this fall, one of them being an LP of 
two Mozart concertos played by the 
British pianist Denis Mathews. The 
complete Brahms piano quartets will 
be issued in a three-LP album, per- 
formed by Victor Aller and the Hol- 
lywood String Quartet Rudolf Fir- 
kusny is to be represented by an all- 
Debussy collection, the Steinberg-Pitts- 
burgh Symphony combination in a 
two-sided Bruckner 
Nothing is scheduled for the 


version of the 
Fourth 
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Roland Gelatt 


Cetra label, and it is rumored that this 
rich operatic catalogue will soon be 
transferred to another company ( prob 
ably Mercury) and the records re- 
issued at a lower price 


COLOSSEUM 
ries will be launched by this company, 


A new gold label se 


whose president “has adopted the new 
label to signify recordings of Russian 
origin which he now feels are fully up 
to Western standards Five LPs by 
David Oistrakh are promised 


COLUMBIA 


most exclusively an Ormandy-Phila 


September will be al 


delphia Orchestra month at Columbia 
Irems: the Dvorak New World Sym 
phony; the Brahms Violin Concerto 
(Francescatti) and Piano Concerto 
No. 2 (Serkin) 


espagnole and Bruch's G minor Violin 


Lalo’'s Symphonie 
Concerto (Stern); the complete Gait 
Parisienne ballet concocted by Manuel 
Rosenthal from music by Offenbach 
In October the Columbia spotlight 
will swing over to Bruno Walter, who 
will be heard conducting Symphonies 
39 and 41 of Mozart, a collection of 
Johann Strauss waltzes and overtures, 
and a miscellany of Walter specialties 
This conductor's version of the Mozart 
Requiem is also due for fall release 
The first results of Columbia's new 
contract with Leonard Bernstein will 
be available in November: conducted 
from-the-piano performances of Mo 
zart’s Concertos in B-flat (K.450) and 
G (K.453), an LP entitled What Is 
Jazz?, and the composer's own Sere 
nade for Violin and Orchestra, with 
Isaac Stern negotiating the solo part 
Ormandy and the Philadelphians will 
be heard in the Albéniz-Arbés Iberia 
and Dr. Schweitzer in Franck’s three 
Chorals for organ. For the avant 
gardists, Columbia is considering is- 
suing the complete works of Anton 
Webern, in a three-record album super- 
vised by Robert Craft. 


CONCERT HALL: In midsummer 
this company, and its affliated mail- 
order clubs, was bought out by the 
Crowell-Collier Publishing Company; 


future plans, as a result, have been 


somewhat dislocated. Until the change 
of ownership, Concert Hall's chief fall 
program centered on its new series of 
binaural tape recordings 


DECCA 


relying on Deutsche Grammophon for 


More and more, Decca is 
its classical repertoire. In September 
recordings from this source will in 
clude the Bruckner Ninth conducted 
by Eugen Jochum, the complete Men 
Night's Dream 
music (Fricsay), and Mozart's Violin 
Concertos in D and A played by Wolf 
gang Schneiderhan 


delssohn Midsummer 


Decea will vol 
unteer no news beyond September 
but later in the year this company will 
undoubtedly be re leasing some or all 
of these recent Deutsche Grammophon 
Bastien und 


recordings Mozart's 


Bastienne, with the soprano Rita 
Streich and the tenor Richard Holm 
Bruckner’s Fourth conducted by Jo 
chum: Dvorak’s Symphony No. 2 un 
der Ferdinand Leitner's direction; and 
the Tchaikovsky Piano Concerto No 
2, played by Shura Cherkassky and the 


Berlin Philharmonic 


EPIC Probably the most important 
fall release on this label will be the 
Dvorak 
(Opp. 46 and 72) 


complete Slavonic Dances 
performed by 
George Szell and the Cleveland Or 
chestra; the conductor's own orches 
tral version of Smetana’s From My 
two LP 
album. Also duc tO appear Prokohev's 
Love for Three Donizetti's 
Don Pasquale (Molinari-Pradelli con 


and some of Corelli's Con 


Life Quartet completes the 
Oranges. 


ducting ) 
certi Grossi performed by I Musici 


ESOTERIC 


ing of the Albéniz Iberia suite will be 


Mar isa Re gule >» Ben ord 


issued: also another Zabaleta harp re 
cital and further exhibitions of the 
Siena Pianoforte. 


LONDON: A salvo of operas is com- 
ing this fall, headed by the Flagstad 
Svanholm Gdtterdimmerung and the 
Flagstad-Jobin Alceste previously an 
nounced in this column. Five Russian 
operas as performed in Belgrade will 


be issued, along with Strauss's Die 


Continued on page 53 
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Frau ohne Schatten, Mozart's Cosi fan 
tutte, Verdi's Il Trovatore (Tebaldi- 
Del Monaco), and Rossini’s I/ Bar 
biere (Simionato-Siepi). 


Ernest Ansermet, London's incom- 
parable twentieth-century expert, will 
be heard in Stravinsky's Oedipus Rex, 
Pulcinella, and Le Chant du rossignol, 
Roussel’s Third and Fourth Sympho- 
nies, and the complete Amor Brujo 
ballet of Manuel de Falla. If you have 
hankered to hear all of Bizet's inci- 
dental music to Daudet's L’Arlésienne, 
you need not wait much longer; the 
play and music will be issued com- 
plete, as performed by the Comédie 
Francaise and an orchestra conducted 
by Albert Wolff. Moliére’s Le Bour 
geois Gentilhomme with Lully’s inci- 
dental music will also be issued im toto 
Other forthcoming Paris-made record- 
ings on the London label include 
Charpentier’s Impressions d'ltalie and 
Glazunov's The Seasons (both under 
Wolff's direction), Tchaikovsky's Sec- 
ond and Fifth Symphonies (Solti), 
and Strauss’s Don Juan and Tod und 
Verklérung (Knappertsbusch ) 


MERCURY: This firm's sound truck, 
manned by Bob Fine, recently went 
abroad for the first time and returned 
with recordings by the Hallé Orches- 
tra (Manchester) under its conduc- 
tor, Sir John Barbirolli. The first two 
disks, due this fall, will be devoted to 
British music: Williams’ 
new Eighth Symphony (dedicated to 
Barbirolli), Butterworth’s A Shrop 
shire Lad, Bax's Garden of Fand, 
Elgar's Enigma Variations, and the 
Purcell-Barbirolli Suite for Strings 
Paul Paray and the Detroit Symphony 
will be represented by a Debussy disk 
(La Mer; Iberia; L'Aprés-midi) and 
the Chausson Symphony, Antal Dorati 
and the Minneapolis Symphony by the 
Beethoven Fourth and Eighth and a 
Till-Rosenkavalier Suite coupling. 


Vaughan 


RCA CAMDEN: Arturo Toscanini 
emerges on the Camden label for the 
first time this fall in LP reissues of 
his much-prized recordings with the 
New York Philharmonic. The first 
disk contains the Semiramide Over- 
ture, La Traviata Preludes, Sorcerer's 
Apprentice, and the Siegfried Idyll; 
the second has the Mozart Haffner 
Symphony on one side, with Brahms’s 
Variations on a Theme by Haydn and 
the Barber of Seville Overture on the 
other. What more could you ask for 
at $1.98 apiece? The old Opéra 
Comique recording of Carmen con- 
ducted by Coppola will be forthcom- 
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ing, also Harold Bauer's interpreta 
tions of the Moonlight and Appas 
stonata Sonatas, and recital collections 
by Paderewski and Giuseppe de Luca 
The jazz contingent will be glad to 
learn that an LP is to be issued of re- 
cordings by the Chamber Music So- 
ciety of Lower Basin Street, with vo- 
cals by Dinah Shore and Lena Horne 


RCA VICTOR: The September Red 
Seal list is notable for the number of 
two- and three-record albums con- 
tained therein, among them three 
complete opera recordings (La 
Bohéme, Manon, La Traviata), Ru- 
binstein’s piano concerto 
(reviewed in this issue), and an an 
thology entitled The Tone Poem 
Singles for September range from 
Beethoven's Sixth (Munch) and Sev- 
enth (Reiner) to Scriabin’s Sonata 
No. 3, recorded by Vladimir Horo 
witz in his Manhattan apartment. Tos 
canini is conspicuous by his absence 
from Victor's September release, but 
later in the year there will be record- 
ings of Strauss’s Don Quixote and 
Schumann's Third Symphony under 


collection 


his direction. Before the Mozart bicen 
tennial year is over, Victor will cull 
memorable recordings from its old 
catalogues for a three-LP album called 
Homage to Mozart and will release 
the collection of piano music recently 
completed in Lakeville, Connecticut, 
by Wanda Landowska. For affluent 
Christmas gift buyers there will be a 
de luxe presentation of the complete 
Beethoven piano sonatas, as performed 
in the 1930s by Artur Schnabel; a 
score (the pianist’s own edition) will 
be included with the album 

This summer extensive plans were 
drawn up by RCA representatives for 
a program of European recording in 
collaboration with English Decca, but 
so far no details have been vouchsafed 
except for the hardly earth-shaking 
news that Sir Adrian Boult has re- 
corded for Victor the Rachmaninoff 
Second Symphony 


VANGUARD: The busy Sir Adrian 
has found time to cut a few disks for 
Vanguard as well. The Tone Poems of 
Sibelius, on two LPs, under his direc- 
tion are due for release this fall. The 
eighteenth-century specialise Mogens 
Weldike and the Vienna State Opera 
Orchestra will be heard in Haydn's 


last six symphonies (three LPs) 
Mario Rossi and the same orchestra in 
Dvorak's Slavonic Dances. There is 
to be no letup in Alfred Deller record 


ings from Vanguard, as witness a mis- 


cellany of Elizabethan solo songs, a 
program of English Christmas carols 
and a collection of rounds, catches, and 
glees entitled Sing We At Pleasure 
But probably the most important Del 
ler item is a first LP of Purcell’s Od 
for St. Cecilia's Day, in which the 
countertenor is joined by other mem 
bers of his Consort, the trumpeter 
George Eskdale, and a chorus and or- 
chestra conducted by Michael Tippett 


VOX: Jascha Horenstein has been 
busy in Vienna recently; en route are 
forthcoming recordings under his 
direction of the Beethoven Ninth and 
the Mozart Requiem 
Double Concerto and Brahms Tripl 
Concerto will be paired on one LP 
with Bronislaw Gimpel, Joseph Schus 
ter, and Friedrich Wiihrer as soloists 
And Edouard van 


The Beethoven 


Kemoortel, who 
made a good impression in Grieg a 
few months ago, will show this fall 
what he can do with Haydn's Militar) 
and Drum Roll Symphonies 


WESTMINSTER 


Petri recently emerged from retire 


The pianist Egon 


ment to make a number of recordings 
for Westminster, many of which will 
be issued this fall. Petri admirers 
can look forward to four Beethoven 
sonatas (including the Hammerkla 
vier), a series of Bach-Busoni tran 
scriptions, and a collection of Liszt 
finger-twisters Scherchen 


eminence 


Hermann 
who won phonographic 
with his early-LP version of Haydn's 
Military Symphony, has made a new 
recording of this work with the Phil 
harmonic Symphony Orchestra of Lon 
don; it will be issued this fall in the 
Lab series. From Soviet sources the 
Westminster people have put together 
a Prokofiev LP with Emil Gilels 
playing the Piano Concerto No. 4 on 
one side and David Oistrakh playing 
the Violin Concerto No. 1 on the 
other. This will be the fourth Oistrakh 
version in the LP catalogue. How 
often does he mean to record it? For 
those attracted by exotic fare West 
minster has a pair of two-record al 
bums devoted to Balinese and Indian 
music. Finally, Westminster has jug 
gled its existing Beethoven symphony 
recordings into a number of different 
couplings so as to meet all require 
Scherchen 


Fifth, previously coupled only to ch 


ments. For example, the 
Fourth may be had this fall paired a 
Second, Eighel 
Westminster hopes custon 


well with the First 
or Ninth 
ers “will find this idea as revolutionary 


as we bel ic ve it to be 





OPERA... BIG AND LITTLE 
CALLAS SINGS LUCIA 


Great Scenes from Donizetti’s “Lucia di Lammermoor.” 
You have never heard the Mad Scene until you have heard 
Calies! “La Divina” in one of her most thrilling roles, 
brilliantly companioned by Di Stefane as Edgardo and 
Tite Gobbi as Enrico. Conductor: Tullio Serafin 
One 12” record Angel 36382 
Factory Sealed Package includes free booklet, text. 
Note: Complete “Lucia” also available. (Album 3503 B/L) 


CIMAROSA: IL MATRIMONIO SEGRETO (PICCOLA SCALA) 
This gay 1792 masterpiece, sparkling with Mozartean 
melodies and Mediterranean merriment was chosen for the 
glittering opening of the new Little Seala.. . 
Carlo Badioli, merchant of Bolgna, Graziella Seiutti and 
Eugenia Ratti, his daughters Carolina and Elisetta, Luigi 
Alva, Paolino, secretly married to Carolina, Franco Cala- 
brese, Count Robinson, contracted to marry Elisetta, but 
in love with the wrong sister, Ehe Stignani, Fidalma, the 
girls’ widowed aunt, foolishly in love with young Paolino. 
Conductor: Nino Sanzogno Piccola Seala Orchestra 
Three 12” records Angel Album 3649 C/L (35375-6-7) 
"Oh, che gioia, che piacere .. .“’ as they sing in the opera. 
Reminder: Angel's let Piccola Scala opera was Pergolesi’s 
“La Serva Padrona” with Carteri, Rossi-Lemeni (35279/L), 


VERDI: LA TRAVIATA (LA SCALA) 
Antonietta Stella, young soprano star of La Seala who 
makes her Metropolitan Opera debut this autumn, sings 
the tithe role”. Giuseppe Di Stefano, Alfredo. Tito Gobbi, 
the elder Germont (*Stella’s first Angel recording.) 
Conductor: Tullio Serafin La Scala Orchestra and Chorus 


Two 12” records Angel Album 3545 B/L (35333-4) 


FOR ORCHESTRA 


BEETHOVEN: “EROICA” SYMPHONY 
(KLEMPERER-PHILHARMONIA) 
A noble, exalted performance by a great conductor. 
One 12” record Angel 35328 
Reminiler: Klemperer conducts the Philharmonia in Bee- 
thoven’s three “Leonore” and “Fidelio” Overtures (35258). 


BRAHMS: SYMPHONY NO. 4 (KARAJAN-PHILHARMONIA) 
World-busy Herbert von Karajan now heads the Vienne 
Opera, Salzburg Festival, Berlin Philharmonic . . . Lucky 
Angel, to have this new Karajan-Philharmonia recording, 
and more to come. 

One 12” record Angel 35298 


Reminder: Brahms No. 1, Karajan-Philharmonia (35001). 


RESPIGH! ALBUM (SCARLATTI ORCHESTRA OF NAPLES) 
it’s “loverly”. .. as My Fair Lady will say... 
The Birds Suite: Prelude, Dove, Nightingale, Cuckoo 
Botticellian Triptych: Spring, Adoration of the Magi, Birth 
of Venus 
Conductor: Caracciolo Cover design: Botticelli Venus 
One 12” record Angel 35310 
BRUCKNER: “ROMANTIC” SYMPHONY NO. 4 
plus Scherzo from Symphony No. 0 and Overture in G Minor 
Musical “Outsiders” as well as Members of the Bruckner 
Society will want this beautiful recording, conducted by 
Lovro von Matacic, Philharmonia Orchestra, 
Two 12” records Angel Album 3548 B (35359-60) 
News: Matacic, who conducted Great Scenes from Strauss’ 
“Arabella” with Schwarzkopf (35194/L), makes his Ameri- 
can debut with the San Francisco Opera this month, 


SAINT-SAENS: “ORGAN” SYMPHONY NO. 3 (CLUYTENS) 
They do these things best in France (if you have an Andre 
Cluytens) . Paris Conservatoire Orchestra. 
Organist: Henriette Roget 
One 12” record Angel 35336 
Reminder: Emil Cilels — Saint-Saens Piano Concerto No. 2 
with Cluytens and the Conservatoire Orchestra (35132). 


PIANO ...FOR YOUNG AND OLD 


GIESEKING PLAYS SCHUMANN 
PIANO CONCERTO and KINDERSCENEN 
Beautiful new recording, ‘for the Schumann anniversary. 
For Mood Music try “Triumerei”. . . 
One 12” record Angel 36321 
GEZA ARDA PLAYS BELA BARTOK: FOR CHILDREN, VOLUME 2 
“Here are little things to give us purest pleasure: and 
also, in the hands of a fine and serupulous artist such as 
Mr. Anda, to teach us valuable lessons. Recording first- 
rate.” The Gramophone. Album cover by Chagall. 
One 12” record Angel 35246 
Reminder: Anda has also recorded Bartok’s For Children 
Vol. 1 with the Sonatine for Piano (35126). 


FIDDLERS THREE 
DAVID OISTRAKH PLAYS BEETHOVEN SONATA No. 3 in E flat 
and BRAHMS SONATA No, 3 in D minor 
Pianist: Vladimir Yampolsky 
One 12” record Angel 35331 
Reminder: 7 other Oistrakh-Angel Records, including 
Beethoven Violin Concerto (35162). 


LEONID KOGAN PLAYS BACH 

Violin Concerto No, 2 in E. Sarabande from Violin Sonata 

No. 2 Double Concerto in D minor (Elisabeth Gilels* and 

Kogan). (*Wife of Kogan, sister of Emil Gilels) 

Conductor: Otto Ackermann Philharmonia 
One 12” record Angel 35343 

Reminder: Kogan made his brilliant Angel debut in June 

with Brahms Sonatas | and 2 (35332). 


HIELAN’ LADDIES HERE AGAIN 
THE SCOTS GUARDS ON PARADE 
Regimental Band and Massed Pipers of The Scots Guards 
Again... the magie of rousing music and skirling pipes 
on Angel's 2nd (by request) Seots Guards record ... With 
or without a wee drap o° Scottish blood ... whether or not 
your heart's in the Hi-Fi-Lands, you will get a thrill... 
One 12” record Angel 35331 
Best-Seller: Angel's 1st Seots Guards record (35271). 


THEATRE AT ITS GREATEST 
“THE SCHOOL FOR SCANDAL” (Sheridan) 

This immortal “comedy of manners” with a brilliant cast. 
A “must” for theatre shelf of home, library, school, uni- 
versity... and for all aspiring Thespians. 

Sir Peter Teazle, Cecil Parker; Sir Oliver Surface, Baliol 
Holloway; Joseph Surface, Harry Andrews; Charles Sur- 
face, Alee Clunes; Lady Teazle, Claire Bloom; Lady Sneer- 
well, Dame Edith Evans; Mrs. Candour, Athene Seyler; 
Crabtree, George Howe; Sir Benjamin Backbite, William 
Squire. William Boyce incidental music. 
Three 12” records (5 sides) Angel Album 3542 (35292-3-4) 
(Factory-Sealed Gala Package contains 16-page illustrated 
booklet with excerpts from play, essay by Alan Dent.) 
Reminder: Angel's “18th Century Comedy” with Dame 
Edith Evans, Sir John Gielgud, Anthony Quayle (35213). 


FOR THE JEWISH HOLY DAYS 
CEREMONIAL MUSIC OF THE SYNAGOGUE 
Emile Kagmann, bass*; Chorus and Organ, Recorded in 
France. 
Yom Kippur (Kol Nidre, Ono Tovo Oschamnou, Ovinou 
Malkenou, Adire Ayoumo, Adon Olam). 
The Marriage Ceremony (The Seven Wedding Blessings), 
Service for The Sabbath and Festivals, 
One 12” record Angel 35295 
*Kacmann is the well-known young cantor of the Union 
Libérale Israélite of Paris and soloist on the weekly re- 
ligious Jewish program of Radio-Télévision-Frangaise. 


ON THE “LIGHT” BLUE LABEL 
GYPSY AND FOLK MUSIC OF HUNGARY 

Orchestra and Chorus of Hungarian State Folk Ensemble. 
This exciting group visited Paris in 1955 (when this was 
recorded) and London in 1956... Splendid gypsy orches- 
tra, colorful melodies, rich chorus, seductive fiddles .. . 
Paprika Moodmusic for a Gay Goulash Gathering. 

One 12” record Angel Blue Label 65029 


Anal Sidi Ronde 
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not mistake the devout solemnity of a share in making the learned jollity of the 

CLASSICAL projection devoid of theatricalism, con icademic Festival infectious and in giving 
tinuousiy very slow in pace and regular a semblance of formlessness to the sym 

= in pulse The huge range between almost phony, deprived of delicacy although no 
impalpable pianissimos and very sturdy tably impressive in its climaxes. Although 


BIZET: Symphony in C; Jeux d’Enfants, 


fortes is encompassed without turgidity by opimions never agree on how this Op. 9 
Op. 22 means of the most nicely calculated swells should be played, it sounds distended her 
London Symphony Orchestra, Emanuel and reductions, affecting nearly every se to the extent that it becomes fatiguing, let 
Young, cond tion with the balm of resignation. Entirely the blame be conductor's, of engineers 
CAPITOL P 18018 . ‘ unlike the more nervous and demanding or their alliance. The Tragic Overture. rich 
versions conducted by Georg Solti and in brass reproduction, aspires to too much 
If there is a more joyous and captivating Herbert von Karajan, this one, in its seren too early, in this version Cc. G. B 
symphony in the repertoire than Bizet's ity of abnegation, conveys a verity of be 
blithely exuberant score, it is certainly un lief quite its special property. The beauti 
known to me. Not profound, of course fully drilled choirs and the orchestra are BRUCKNER: Symphony No. 4, in E-flat 
but wi 


hearted, and youthful melodies run through posed, and Maria Stader is the most im minor: Scherzo; Overture in G minor 


at a procession of pleasant, light remarkably eloquent under the restraint im (“Romantic”); Symphony No. O, im D 


1 | ' 
its pages! The present performance, while wsing of the solo sopranos who have com 
pay I I I © “ , Philharmonia Orchestra, Lovro von Ma 
not quite as delicate or clearly defined as mitted this part to records ; 
tacit com 
ANGEL 43548 B. Two 
$6.06) 


some other versions, notably the Cluytens The sound is not so sure and not so 
on Angel, is eminently satisfactory in most bright as that of the Solti version (Capitol 
respects, and the crisp and witty little suite PBR 8300) The traditional small ex 
is an alecogether admirable coupling. When plosiveness of the soprano voice as recorded As 1 besen tw flees tw thie 


it is as well played as it is here, Jewx d’En is consistently in evidence in the Decca the pleasant Scherzo from the early Sym 


fants seems even more attractive in orches edition; and while brightness is not a phony No. O (so designated by the com 


tral attire than in its original form for pervasive quality in the orchestration of poser, who rediscovered it some yeat 


} y C( . ‘ | 
two pianos. A charming record, recom the German Requiem, especially in the after its creation), next to the fairly spits 


mended to lovers of French music. J. F. | Lehmann version, some punctuations of ited and attractive Overture in G minor 


, 5 “¢ d . 
lear light have been dimmed by the and then to the opening movement of 


BRAHMS: German Requiem engineers. Otherwise the reproduction is the Romantic Symphony, | thought that 


ompetent and substantial. In the difhcule here , 
: re was a version of the symphony which 
Berlin Philharmonic Orchestra, St. Hed S iinia : , . ; ; phony whi 
effort to choose vetween the rwe best | would be able fo recommend unreserve 
wig's Choir and Berlin Motet Choir, with Mage 
versions one must conclude with the in . Bur 


in the ensuing three movement 


on Matacic’s buoyancy suddenly give 


the Solti better phonograph C.G. B : an interpretation slow-fo 
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(baritone); Fritz Lehmann, cond 


DECCA DX 136. Two-1t2-in. $7.96 
emphasizing the 
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Matacic has been very careful w bring 
out all the secondary voices. 

Certainly this merits attention as the 
best-recorded of all the Bruckner Fourths, 
but I'll stick to the Knappertsbusch ver 
sion on London, despite some  short- 
comings in the reproduction, until some 
thing better comes along. P. A. 


CARTER: Quartet 


Walden String Quartet. 


COLUMBIA ML 5104. 12-in. $3.98. 


Few American quartets have aroused so 
much interest and been so widely per- 
formed as this long and rather formidable 
work by Elliott Carter. It is a very power 
ful piece, highly original and immensely 
intricate in its rhythmic structure, decidedly 
Schoenbergian in its polyphony, but with 
a massiveness, thrust, vigor, and weight for 
which there are no precedents or parallels 
The Waldens thread its maze most ad 
mirably, and the recording has slighted 
nothing A. F. 


CHAUSSON: Songs 


Nanny, Op. 2 No. 1; Le Charme, Op. 2, 
No. 2; Sévénade ltalienne, Op. 2, No. 5; 
Le Colibri, Op. 2, No. 7; Cantique a 
Vépouse, Op. 46, No. 1; Les Papillons, Op 
2, No. 3; Le temps des lilas, Op. 19. 


Gérard Souzay, baritone; Jacqueline Bon- 
neau, piano 
LONDON LD 9202 


10-in. $2.98 


One would never guess from their repose- 
ful nature or the natural beauty of their 
lines that Ernest Chausson'’s songs gave 
their composer particular difficulty. I do 
not belong to that host of fans who believe 
that Gérard Souzay can do no wrong, but 
I can have nothing but admiration for the 
way in which he captures the spirit of calm 
in these songs. This is a vocal recital to 
be treasured; I only wish that it had been 
expanded to a twelve-inch disk, in order 
that we might have had more of this 
haunting music, including the remaining 
two songs that comprise the Sept mélodies, 
Op. 2. P. A. 


CHERUBINI: Messe des Morts, in C 
minor 


Robert Shaw Chorale and NBC Symphony 
Orchestra, Arturo Toscanini, cond 
RCA VICTOR LM 2000, 12-in. $3.98 


When Luigi Cherubini was born, in Flor 
ence in 1760, Mozart was only four years 
old, and Haydn still had near half a 
century to live. When he died, in Paris in 
1842, Beethoven-—— whose work he had 
profoundly influenced — was fifteen years 
buried; Wagner had well begun. Thus 
Cherubini strode the divide between the 
eighteenth and nineteenth centuries and 
won the admiration of his contemporaries 
on both sides of the classic-romantic water- 
shed. And yet, apart from occasional opera 
revivals (as the recent Callas-focused 
Medea performances in Italy), his numer 
ous compositions have largely dropped 
from currency. Even his great Messe des 
Morts (or Requiem) in C minor — praised 
in the most extravagant terms by such as 
Berlioz, Schumann, and Mendelssohn — 
has been seldom given. It stands with 
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Mozart's Requiem, Beethoven's Missa 
solemnis, and Bach's Mass in B minor 
as one of the towering religious musics 
of all time; but it has had to be taken 
pretty much on faith. 

Or it had to be so for our time until 
the Toscanini broadcast of February 18, 
1950, reconfirmed its status, redefined its 
qualities of grandeur and hope. This is the 
performance now issued on RCA. Its effect 
is still as overwhelmingly revelatory as it 
was half a decade and more ago. The sound 
from the grooves has something of the 
adamantine quality endemic to Studio 8-H 
tapings; but, by the same token, it has 
the Toscanini-precise purity of contour. 
Sometimes the Robert Shaw singers do not 
make the liturgy come clear. But the whole 
reading has an energy and a loftiness that 
disarm negative comment. Meanwhile, 
there has been an Angel version, with 
Carlo Maria Giulini leading the Santa 
Cecilia singers and players—a more 
churchly performance, and rounder as well 
as softer in sound. It is good, but the 
newer-older Toscanini has magisterialness 
as well as historic value to recommend it. 

The Cherubini Requiem is unequivocally 
a great work—at once a solidly tradi- 
tional and eclectically individual treatment 
of the memorial portions of the Mass. 
Cherubini studied harmony and counter- 
point with Giuseppi Sarti, who had in 
turn studied with Padre Martini; thus he 
fell heir to the greatest traditions of the 
eighteenth and seventeenth centuries, and 
before. And in the Requiem, composed 
when he was in his sixties, he synthesized 
all the knowledge gained in youth and all 
the experience gained in an active, aware 
maturity. As nearly as it can be described 
in words, the music is related to Palestrina 
in its exalred musical thought and econ- 
omy of statement, to (say) Beethoven 
in its expressive use of the technical re- 
sources of the nineteenth century. There 
are no soloists; all is chotal. The setting 
of the text is superb throughout. But — 
as Philip Miller points out in his excellent 
notes to the recording — the most striking 
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thing about the work as a whole is its pre 
vailing mood of sublime hope, even in the 
clashing threats of the Dies irae. It is a 
noble creation, in noble re-creation here 
No text of the Mass is offered (a pity; 
not all record buyers are Catholic by 
faith). Very highly, and with humility, 
recommended. J. H., Jr 


DUKAS: La Péri; The Sorcerer's Ap- 
prentice 
tSaint-Saéns: Omphale’s Spinning W heel 


Orchestra of the Paris Opera, Robert Bene 
detti, cond. 
CAPITOL P 18008. 12-in. $3.98. 


La Péri, nowadays catalogued as a sym- 
phonic poem, bears the subtitle “poéme 
dansé” and began life as a ballet score in 
1911. For a later stage production, Dukas 
wrote an impressive brass fanfare to pre- 
cede the quiet string opening bars. This 
recording opens with the fanfare, and it 
certainly is a most effective addition to an 
otherwise rather placid piece of oriental 
musical pageantry. However, for the score 
to hold the listener's attention, more mo- 
mentum is needed than Benedetti gener- 
ates here; La Péri also requires suaver, 
more refined orchestral playing than this 
conductor elicits from the Paris orchestra. 
The remaining pieces, particularly the 
Saint-Saéns, are very much more successful, 
being brightly and spiritedly played. 

> 3. 


DUPRE: Symphonie-Passion, Op. 23 


Pierre Cochereau, organ. 


OISEAU-LYRE OL 50112. 12-in. $4.98. 


Although Dupré's Symphonie-Passion is 
based on an improvisation he made in a 
recital at the Wanamaker Auditorium in 
Philadelphia in 1921, it must surely have 
been conditioned by the coloristic capaci- 
ties of the Cavaillé-Coll organ at the Notre 
Dame Cathedral in Paris, where the com- 
poser was organist from 1916 to 1922 
Pierre Cochereau holds that post now and 
plays the Notre Dame organ for this re- 
cording. Probably the best engineers in the 
world could not bring order to the aural 
chaos produced by the reverberating echoes 
of the cathedral. The thick chromatic har- 
monies of Dupré's music are sometimes 
completely unintelligible in this recording; 
indeed, they are wholly clear only in soft, 
slow passages. Nevertheless, the tremen- 
dous power and flaming color of this 
programmatic score are most dramatically 
exploited in these circumstances. In the 
“Crucifixion” movement some of the harsh, 
shrieking chords that echo through the 
cathedral are harrowing and unforgettable 
Clarence Watters’ version for Classic is a 
good exposition of the music and can be 
clearly heard, but it does not have the 
vivid, larger-than-life quality Mr. Coche- 
reau gives it in what must be an authentic, 
traditional performance. Specifications of 
the Notre Dame organ are included in the 
jacket notes. R. E. 


ELGAR: Sea Pictures, Op. 37; In the 
South, Op. $0 


Gladys Ripley, contralto; London Sym- 
phony Orchestra, George Weldon, cond. 
CAPITOL P 18017. 12-in. $3.98. 
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The literary level of the poetry Elgar 
selected for his song cycle Sea Pictures is 
second-class, but his orchestral settings have 
such an imaginative quality, the vocal 
writing such a persuasively broad and sing 
ing line, that this literary deficiency is al 
most obscured. The five songs are most 
affectionately and affectingly sung by the 
late Gladys Ripley, a fine contralto whose 
limpid tones and impeccable style never 
betray the fact that she was primarily 
famous for her work in the field of 
oratorio. There is admirable orchestral 
support under Weldon’s sound leadership 
No full texts are supplied, though Capitol 
offers the first stanza of each poem and 
a synopsis of the remainder of each poem 

In the concert overture entitled In the 
South Elgar pays a musical tribute to the 
beauties of Southern Italy, a locale he 
found both pleasant and stimulating. He 
goes to almost inordinate lengths to ex 
plore its charms, and the continued repeti- 
tion and elongation of musical ideas, obvi 
ously very dear to his mind, hardly 
strengthen the score. Shaw once called 
Elgar “the greatest of all orchestral tech 
nicians,’ and though one may disagree 
with the evaluation, there is plenty of evi- 
dence throughout this overture to prove 
that Elgar was a master in his handling 
of instrumental scoring. Weldon gives it 
a splendidly vibrant reading; provided the 
bass is boosted slightly, the sound is good. 


). BL 


GIBBONS: Church Music 


Choir of King’s College Chapel (Cam 
bridge), Boris Ord, dir 

WESTMINSTER XWN 18165. 12-in. $3.98 
A disappointing record. There are glimpses 
of great music here, and the performances 
show signs of careful preparation; bute when 
“realistic” resonance reaches the stage 
where the edges of lines are blurred and 
one can hardly distinguish between parts, 
it is surely too much of a good thing 
In soft passages, as in the Magnificat from 
the “Short Service,” the music tends to 
fall apart. Contrary to Westminster's com 
mendable custom, no texts are supplied; 
they are badly needed, because one can 
scarcely make anything out of the singers’ 
enunciation. N. B. 


HANDEL: German Arias after B. H. 
Brockes 


Kdnft'ger Zeiten; Das zitternde Glainzen; 
Susser Blumen; Sisse Stille; Singe, Seele; 
Meine Seele hdrt; Die ihr aus dunklen 
Griiften; In den angenehmen Biuschen, 
Flammende Rose 


Margot Guilleaume, soprano; Ulrich Greh 
ling, violin; Gustav Scheck, flute; Helmut 
Winschermann, oboe; August Wenzinger, 
cello; Fritz Neumeyer, harpsichord 
ARCHIVE ARC 3042. 12-in. $5.98 


A similarity in the plotting of the texts 
has inevitably compelled a similarity of 
musical mood in these obscure and curious 
da capo arias. Each of the nine pieces 
praises something pleasant in nature and 
adds a sententious and improvi g observa 
tion. Handel had to summon a good deal 
of dexterity to vary the chilling effect of 
well-meant platitude, and it is not recom- 
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mended that the arias, good as they are, 
be reproduced habitually one after the 
other. Vocally they are by no means easy, 
and the singer, an accomplished high so 
prano with deep substance in her voice and 
a sense of style, conducts herself with easy 
grace in transmitting an agreeable feeling 
of intimacy. One or another of the high 
instruments, but only one to an aria, 
weaves itself around the vocal line to 
embellish its texture, while harpsichord 
and cello supply the bass and the har 
monies. In the recording, old instruments 
or copies of old instruments have been 
used, to bestow, if not that “authenticity 
$0 passionately pursued these days, at least 
the archaicism which passes for it. The 
sound earns approbation by its tranquil 
naturalism, even of the feminine voice, op 
pressed here by a minimum of electronic 
hooting 


RE 


A fine and unusual product in sum, but 
one to be absorbed with discretion 
i 


HARRIS: Symphony No. 7 


Philadelphia Orchestra, Eugene Ormandy, 
cond 


Symphony 1933 


Boston Symphony Orchestra, Serge Kous 
sevitzky, cond 


COLUMBIA ML 5095. 12-in. $4.98 


American symphonies are common enough 
on disks and concert programs these days 
and for that Roy Harris must be accorded 
a considerable portion of credit. His Third 
Symphony is the only American symphony 
now available in three different recorded 
versions, and his Symphony 1933, here 
reissued, was the first symphony by an 








Love Conquers All in Cheerful Opera 


OW fifty-five, Werner Egk is securely 
situated among German composers of 
middle years and essentially conservative 
orientation; yet this is only his second LP 
to become available on a domestic label. 
But even with data so meager, Die Zauber- 
geige seems a good choice for reintroduc- 
tion, for it is a cheerful, unproblematic 
score and also the Egk work that seems to 
turn up most often in repertoire, notably 
in the smaller South German opera houses. 
It was first done in 1935, but was revised 
two years ago after the composer had put 
in some time as a member of the Berlin 
Staatsoper conducting staff. This revision 
is excerpted here in an engaging perform- 
ance recorded by Deutsche Grammophon. 
In composing Die Zaubergeige, Egk is 
said to have kept uppermost in mind the 
idea that opera ought to be entertainment 
As a theater piece it would seem to 
be of the same general family as, say, 
Humperdinck’s Kénigskinder or, more to 
the point, Ludwig Thuille’s Lobentanz, 
whose hero also has a magic violin. But 
to trace all operatic and folkloric parallels 
would take pages, and the basic plot is 
simple enough: Boy is separated from 
Girl. Boy gets Magic Violin, on condition 
that he give up love. Boy prospers. Girl is 
faithful bute heartbroken. Boy is (falsely, 
of course) accused of crime, and captured 
when he lets love creep back in. Boy saves 
himself from execution when the magic 
of the violin returns. Boy and Girl are 
reunited. All dance 
The score is tuneful in various modes 
and quite fully scored, so that it sounds 
rather like-—if the linking of words is 
a permissible Bavarian 
Strauss. And if all the tunes are not of 
the most memorable, the sneaky allusions 
that stud the music are fun to encounter 
for example, the Salome scoring (Herod's 
lines as he feels the ghostly wind) when 
the two rogues are meditating on the 
gallows, the schones Glockenspiel character 
of the Zauberflite-Zaubergeizge cane itself, 


redundancy 


and so on. It's all quite a lot of amuse 
ment for the space 

The performance, led by Egk himself, is 
on a good level, with Marcel Cordes a 
bit on the rough side vocally as the 


Werner Egk, conservative contemporary. 


hero, but giving good readings, and Erika 
Kéth most charming as the heroine. The 
second soprano, Elisabeth Lindermeier, is 
much weaker, but Richard Holm is ex 
cellent in the main tenor role. All the 
basses, especially Gottlob Prick as the 
elemental spirit who provides the Zauber 
geige, are solid as can be. The engineer 
ing is but a shade below the very best 
Text, in German only, and synoptic notes 
All told, quite recommendable 

JAMES HINTON, JR 


EGK: Die Zaubergeige (excerpts) 


Erika Kéth (s), Gretl; Elisabeth Linder 
meier (s), Ninabella; Richard Holm (t) 
Amandus; Karl Ostertag (t) 
Paul Kuen (t), Judge; Emil Graf (rt) 
First Lackey; Marcel Cordes (b), Kaspar 
Gottlob Frick (bs), Cuperus; Max Proebst! 
(bs), Guldensack; Josef Knapp (bs) 
Schnapper; Walter Bracht (bs), Second 
Lackey. Chorus and Orchestra of the Bav 
arian State Opera (Munich), Werner Egk 


Fangaut 


cond 
DECCA DL 9825. 12-in. $3.98. 
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American composer to be published by 
a commercial recording company 

The Seventh Symphony is much like the 
famous Third in its genuine grandeur and 
loftiness, its long, slow, cumulative line, 
its broad string sonorities, and its tawny 
resonances of trombones 
Columbia has caught its massive, epical 
sound to perfection; this is probably the 
best Harris recording ever made, at least 


horns and 


from the point of view of the man’s charac 
teristic timbre 

The Symphony 1933, commissioned by 
Koussevitzky, is a discographic curiosity of 
considerable interest, The only Columbia 
Koussevitzky ever made, it is 
twenty-three years old and does not even 
represent the best that could be done in 
1933, for it was taken down at a public 
performance, and the portable recording 
equipment of that era was decidedly in 
ferior to the equipment available in 
studios. Still and all, despite its painfully 
thin and occasionally wobbly sound, the 
symphony is there, and it is a most amaz 
ing work. It shows that Harris, in his 
firse symphony, was fully the master of 
the epic style, though he had yet to 
evolve the grand, taut, magnificently uni 
fied form characteristic of the Third and 
Seventh symphonies A. F. 


record 


HAYDN: Concertos for Harpsichord 
and Orchestra: in D; in G 


Helma Elsner, harpsichord; Pro Musica 
Chamber Orchestra (Stuttgart), Rolf 
Reinhardt, cond 
VOX PL 9810. 12-in. $4.98 

Sound takes command here, with an elec 
trifying transmission of the 
actuality of 


immediate 
tangible musicians playing 
within reach of the hearer. Such stinging 
realism takes this kind of music out of the 
concert hall, where it never belonged, and 
puts if into intimacy with us, where it can 
familiarly scratch and caress us. Supporting 
a direction of happy but controlled élan 
in charge of outright 
players, this sound gives the orchestral parts 


responsive and 


of these concertos an authority they have 
not found on other disks and may justify 
a preference for this record over all its 
rivals, in spite of a harpsichord weak for 
the orchestral volume and a manipulation 
of it patently less pliant and fervent than 
that of the conductor over his more com 
plex apparatus i Se 


MAHLER: Symphony No. 6, in A minor 
("Tragic") 

Rotterdam Philharmonic Orchestra, Eduard 

Flipse, cond 

EPic LC Go12. Two ta2-in. $7.96 


This mammoth symphony, which calls for 
an oversized orchestra and oversized Mah 
lerism on the part of the listener, is, to 
my way of thinking, pompously overblown 
and tedious. Flipse, whose performance 
was recorded during the 1955 Holland 
Festival, does his best to keep things 
moving This may not be as strikingly 
realistic a recording as that by F. Charles 
Adler for SPA; but since it is Mahler more 
than hi-fi that will be the most desired 
factor here, this is the disk version to be 
preterred. P. A. 
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MOZART: Concerto for Piano and Or- 
chestra, No. 23, in A, K. 488; Sym- 
phony No. 29, in A, K. 201 


Germaine Thyssens-Valentin, piano; Sere 
nade-Orchestra of the Salzburg Festival, 
Bernhard Paumgartner, cond 
LONDON~DUCRETET-THOMSON 
12-in $4.98 


93057. 


Vivid, nervously alert, perceptively varied, 
the delineation of the symphony by the 
indefatigable Dr. Paumgartner is a proof 
not always vouchsafed of his genuine talent 
as a conductor. It is decidedly the most 
ingratiating performance on records but 
is gravely hurt by violins overkeen when 
loud 

The concerto, as to performance, is even 
better. One divines that the pianist is a 
specialist in this incomparable music: the 
musing poetry of the first two movements, 
the delicate sureness of hands throughout, 
the conveyance of authority, all denote par- 
ticular study. The conductor is in general 
accord, although his orchestra cannot match 
the lady's finesse, and the infectious vigor 
of the finale, with the orchestra dominant, 
is a capital model for emulation. It is a 
bitter disappointment that the recorded 
sound, competent in general, gives repeated 
evidence of overloading. c. & BB 


MOZART: Concertos for Violin and 
Orchestra: No. 1, in B-flat, K. 207; 
No. 7, in D, K. 2714 


Arthur Grumiaux, violin; Vienna Sym- 
phony Orchestra, Bernhard Paumgartner, 
cond 


EPIC LC 4240 2-in. $3.98 


Both are played with a skill to abash the 
puny recorded competition, and the cool 
address of the solo violin, especially in 
the enigmatic No. 7, is a model to be 
imitated in its clarity of line and regular 
ity of temperament. The conductor seems 
not in complete accord with this temperate 
ness, and the warmth of the orchestral ac 
companiment may either be praised for the 
contrast it supplies or deplored for its de 
parture from homogeneity 

The sound, clear but unpolished, oc- 
casionally admirable, gives in the louder 





Reine Gianoli: “gentle finality.” 


tuttis an impression of an orchestra ir- 
regularly scattered ta & 


MOZART: Divertimentos for Strings: 
No. 1, in D, K. 136; No. 2, in B-flat, 
K. 137; No 4, in F, K. 138 











Pro Arte Chamber Orchestra (Munich), 
Kurt Redel, cond. 


OISEAU-LYRE 450072. $4.98. 


The first of these frothing Italianate ir 
responsibilities is as succulent a plate as 
any to set before the novice in Mozart 
All three are impetuous homophonic calls 
to waste time in a simple excitement of 
driving pleasure, but No. 1 excels the 
others in spontaneity. Brio and bite are 
uppermost in the swift, strong perform 
ances here, decisive and enlivening, hearty 
in a big, broad sound indifferent to gloss 
but convincing in its rugged vehemence 
Although London has a fine demonstration 
of No. 1, the only other recording of the 
three by a string orchestra is on an Omega- 
tape. C. G. B 


12-in. 


MOZART: Sonatas for Piano: No. 1, in 
C, K. 279; No. 2, in F, K. 280; No. 
3, in B-flat, K. 281; No. 4, in E-flat, 
K. 282 


Reine Gianoli, piano. 
WESTMINSTER 18202. 
$3.98). 


12-in. $4.98 (or 


The envelope is inscribed “Piano Sonatas 

-Vol. I,” so that in engendering a com 
plete edition Westminster not only ordains 
numerical consecution for the sonatas, but 
starts with the first—an editorial phe 
nomenon, The company gives additional 
gratification in the deep and gleaming vel 
vet of the piano sound, as pleasantly 
natural a fulfilment as any record's of the 
short keyboard of the 1770s. 

A warm-hearted and delighted literalness 
injects singular character into the French 
pianist’s first four essays. Ornamentation is 
curled with a candid enthusiasm, staccatos 
and legatos are in just sufficient exaggera 
tion to make the contrast inescapable, and 
changes of force are never allowed to be 
obscured. With this, a phrasing somehow 
both sweet and prim, a feeling of didacti 
cism managed by love, an air of gentle 
finality. In the deeper works to come the 
charm of this kind of playing may be 
something else, but it is to be presumed 
that Miss Gianoli will permit herself some 
appropriate perplexities. Here, where the 
style is becoming and the reproduction re- 
markable, we should be fools if we resisted 
the charm C. G. B. 


MOZART: Symphonies: No. 26, in 
E-flat, K. 184; No. 32, in G, K. 318; 
No. 41, in C (“Jupiter”), K. $51 


Concertgebouw Orchestra, Karl Béhm, 
cond 

EPIC LC 3229. 12-in. $3.98. 

A majestic Jupiter, substantial and delib 
erate, rich in orchestral organization and 
sonics of splendid balance, no timbres hid 
den and few overstrong, it equals the best 
in a long list of recordings. Its two short 
predecessors, each of three connected move 
ments and both operatic in character, are 
endowed on this record with a care of 
preparation and finish of execution rarely 
accorded to such uncelebrated miniatures 
It is clear at the first measures that this 
is the only satisfactory version of No. 26, 
and only the Leinsdorf essay of No. 32 is 
equipped to deny leadership two this Epic 
in that symphony too. C. G. B 
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CKNOWLEDGED by everyone a titan among the great, the 
Saxon-born, Italian-trained, British-owned George Frederick 

Handel composed a thousand works and is known by two of them 
These are, of course, a truncation of the staggering oratorio 
Messiah, and a Largo of inexhaustible melodic persuasion, the most 
heartfelt gratitude in music, immune to the affronts of a hundred 
transcriptions — and perhaps once in a million utterances given as 
it was written, an aria for tenor, in an Italian opera 

This Largo (“Ombra mai fu," from Serse) and bits of Messiah 
are staples of Christian devotion at Christmas and Easter and at 
whatever other churchly festival they may plausibly be used 
They are great music and ought to entice people into other 
Handelian premises, but these premises have remained nearly in 
accessible because of the sloth of program makers and the unsuit 
ability of much of the composer's work for modern performance 

For he was primarily a composer of Italian opera, in his day 
a stringent and grossly factitious dramatic form impossible to 
mount nowadays without bankruptcy for the impresario; and he 
was secondarily, by political compulsion, a composer of oratorios, 
which require great care in vocal preparation. Producers rely on 
Messiah alone, because all choirs are presumed, wrongly, capable 
of singing decently music never out of rehearsal for more than 
a few months 

His orchestral music is simply not orchestral, not effective, in 
our modern sense. There was no symphony orchestra when he 
composed, a number of the instruments we take for granted were 
not yet in use, and the proportional distribution of the instruments 
he did employ is in furious disagreement with the standard 
arrangement of our standard orchestras 

Naturally it was the phonograph, with its vast hungry audience, 
which braved the difficulties of restoring the archaic mightiness 
(and soft compassions) of Handel into feasible production for 
hearers two centuries late. Not to flatter unduly an instrument 
for which the writer is propagandist, the phonograph, in essaying 
what a dozen ancient philharmonic societies dare not essay, has 
perpetrated some painful fiascos. Still there is nothing on records 
so depressing as the average Messiah yelped in the average church 

A light and tentative beginning, in that field of Italian opera 
which was Handel's preferred and largest field, noses a London 
ten-incher (LD 9166) containing the Overtures to Alcina and 
Berenice played by the Boyd Neel Orchestra with the fresh and 
hearty gusto typical of that group. This is an apériti{ for Sosarme 
(Oiseau-Lyre 50091/3), an Italian opera of virtue triumphant 
over machination, in which Handel has transcended his librett 
grandly, and which a company of English and Welsh singe 
conducted by Anthony Lewis, specialists they and he in his style 
deliver competently 

The best realization of these works for the stage is Semele 
(Oiseau-Lyre 50098/100), an opera in English to the best libretto 
Handel ever had. It is called an oratorio, but with its simplicity 
of plot and reasonable dramatic sequence Semele gains by being 
acted. Handel has not permitted interest to nod anywhere in this 
work, which is as notable for the power of its orchestral com 
mentary as for the beauty of several celebrated arias. The per 
formance, also led by Anthony Lewis, is well stylized and sung 

Of the half dozen true oratorios recorded, Messiah, with ten 
more-or-less complete versions, has usurped a great share of the 
performing and recording skills necessary for authoritative editions 
This unparalleled affirmation of direct, stalwart faith is given an 
extraordinary reach of unafraid eloquence in the uncut version 
conducted by Hermann Scherchen on Westminster WAL 408, which 
also contains a few tempos unnatural and antipathetic. A more 
sober but strong effort, very richly recorded and also uncut, is 
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C. G. BURKE PICKS TEN BASIC WORKS 
OF HANDEL ON RECORDS 


that directed by Sir Adrian Boulet on London LLA 19. Both these 
purport to revert to Handel's original orchestration, although they 
differ from each other. The remaining editions use the fuller 
instrumentation written in by Mozart and later revisers 

The salvage of the complete Water Music, a parade of lusty 
fanfares and dances, is one of the phonograph’'s distinguished 
achievements. This used to be famous and unplayed, except six 
of its numbers which were made into a suite by the lare Sir 
Hamilton Harty. The complete work, three times as long as the 
Harty excerpts, is available on records by five companies. The 
Berlin Philharmonic disk under Fritz Lehmann (Archive Ar¢ 
3010; not the same performance on Decca 9594) best combines 
gusto with force and grace and honorable sonics 

Two or three of the twelve famous Concerti Grossi, Op. 6 
get an occasional grudging performance in our concert halls. For 
strings only, these works transcend in sturdy fancy and lively effect 
anything of their type, and their appeal seems perpetual. The 
complete Scherchen edition (four disks) in Westminster WAI 
403 is a remarkable exhibition of imagination and sensitivity 


with an orchestral response of a suppleness not encountered in 
the other versions. In spite of several unconventional tempos 
hard to accept, these are masterly performances. London, in 
addition to a twelve-inch album of the twelve concertos in cheerful 
playing by the Boyd Neel Orchestra, offers a convenience by 
making available the same performances on six ten-inch disks 
sold separately, the concertos in succession one w a discal side 

Two works more flamboyantly scored, Concertos for Winds 
and Strings in independent groups, two of winds and one of 
strings have a robust attraction far above their restricted fame 
Both of these, neatly played and well registered, are on Haydn 
Society 1049, the orchestra being that of the Collegium Musicum 
at Copenhagen 

The Organ Concertos are irresistible. Vox has pre-empted this 
field with a three-album edition of sixteen concertos occupying six 
lisks. They are played by a Stuttgart orchestra and organ with 
a determined pulse and cheerful lift emphasized by the brightness 
Handel 
supplied several of these concertos with material pilfered from 


~ the organ, and the sound is consistently excellent 


other compositions of his, and collectors can find sport in trying 
to identify the familiar phrases heard here in new dress. Onc 
ought to hear first the six concertos of Op. 4 (Vox Pi 
since the albums are for sale separately and this firse set alway 
cems particularly fresh 

Six Sonatas for Violin and Figured Bass present a Hande 
learned but light, inconsequentially pleasing. Alexander Schneider 
is the violin on a generous Columbia disk (ML 478 which 
holds all six, while the bass ts supplied by Ralph Kirkpatrick at 
the harpsichord and Frank Miller with a cello. In other version 
the harpsichord or piano alone fills in the bass, bur the cell 
gives a re-eniorcement of strength and interest 

Finally, the Te Deum for the victory at Dettingen is the eran 
Handel im excelsis, congratulating the Almighty for having suj 
ported the right and good side, and in return promising che 
support to a just God of a just and newly imperial England 
Broad, exulteant phrases and domineering trumpets. The choru 
at full lungs baldly declaims glory, and suddenly in awe confesses 
that God had a hand in it. Wonderful music, mighty both tron 
the sophistication of the composer and the ingenuousness of che 
patriot. The only recorded projection, by the National Gallery 
Orchestra with soloists and choir conducted by Richard Bales, is 
intelligently spirited and communicative, and the sound is clear 
ind forceful (McIntosh to1 Without this Te Deum 1m 
Handelian is a Compleat Handelian 











MOZART: Symphonies: No. 32, in G, 
K. 318; No. 40, in G minor, K. $50 


Philharmonic Symphony Orchestra of 
London, Erich Leinsdorf, cond. 
WESTMINSTER W-LAB 7046. 12-in. $7.50. 


The incisive exploitation of the G minor's 
fever, quick and spare, is not unlike the 
same conductor's famous bargain on a 
cheap Columbia disk (RL 34070), but the 
interpretation here is aided by greater or- 
chestral finesse and suppleness. The West- 
minster sound has none of the arresting 
brilliance of the Columbia, but is far 
superior in the softer virtues of suavity 
and homogeneity, along with the other 
features for which the “Laboratory” series 
exacts a premium, The seven minutes 
of No. 32, in this disciplined dash, are 
a coruscation of unashamed flippancy, not 
to be withstood. C. G. B. 


SAINT-SAENS: Omphale’s Spinning 
W heel — See Dukas: La Péri. 


SCHOENBERG: Chamber Works 


Suite, Op. 29; Cantata, Der neue Klassizis- 


mus, Op. 26; Herzgewdchse, Op. 20; 
Canon; Klavierstiicke (2), Op. 33; Three 
Songs, Op. 48 


Various ensembles, Robert Craft, cond. 
COLUMBIA ML $099. 12-in. $3.98. 


The most important thing here is the 
Suite, Op. 29, for three clarinets of dif- 
ferent sizes, violin, viola, cello, and piano. 
This work, which fills an entire side of 
the record, is one of Schoenberg's first 
twelve-tone compositions; it is also one 
of his most classical-sounding and ap- 
proachable creations in that idiom, being 
a dance suite in the eighteenth-century 
tradition which might well serve as a per- 
suasive introduction to the twelve-tone 
world for those whose ears still find it 
difficult to adjust to its basic premises. Of 


the five works on the other side, the most 
interesting is a cantata for tenor, bass, 
chorus, strings, and piano, called Der neue 





Klassizismus (The Neu Classicism). This 
is a rather grim satire directed more at 
Stravinsky than anyone else. It might per- 
haps sound a little less grim if Columbia 
had given us the text to follow. The second 
side also includes a very beautiful early 
song, called Herzgewdchse, for soprano, 
harp, celesta, and harmonium; a short, 
meaningless Canon for string quartet; the 
brilliant pair of piano pieces, Op. 33; and 
the Three Songs for mezzo-soprano and 
piano, Op. 48, which prove how deeply 
expressive and affecting the twelve-tone 
system can be. 

This recording seems to embody a series 
of performances staged under Craft's direc 
tion at the Monday Evening Concerts in 
Los Angeles. A list of the participants 
would fill half a column and seems scarcely 
necessary. All are executants very well 
known in Southern California, and each 
is an expert in his line. The star per- 
formers are Leonard Stein, pianist, who 
figures in everything except the Canon; 
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HETHER La Bohéme is categorized 
as great art or simply as masterful 
theater craftsmanship, its enormous roman 
tic appeal for two full generations of lis 
teners is a fact beyond argument. Leaving 
out of present account the various untrans 
ferred 78-rpm and fallen-by-the-wayside 
LP sets, there now are some seven full 
length presentations on disks. But by far 
the most glossy-new is this venture by 
RCA Victor at the hugely expensive busi 
ness of starting from scratch to rehearse 
and record a complete opera in this 
country, under the wage-scales set by the 
AFM and AGMA—and with, in Sir 
Thomas Beecham, a conductor famous for 
incontinently damn-the-cost da capo scrap- 
ping of any take that leaves him unpleased 
by so much as a guiltily dotted sixteenth. 
Not often can the company have invested 
so daringly as in the sessions held last 
spring in New York to produce (subject, 
of course, to veto after the dollars) this 
first Beecham opera recording since his 
noble 78s of Die Zauberfléte in the 19405. 
After four progressively less-hopeful lis- 
tenings to the approved-for-issue results, | 
find them scarcely proportionate in total 
artistic worth to the largeness of the ges 
ture 

The cardinal distinction of the new 
set is its superbly clear and luminous re- 
production of a quantity of precisely ar 
ticulated orchestral playing. This seems 
an odd quality to find lying topmost in 
mind about a La Bohéme, but it is true 
and in a degree revealing. Sir Thomas’ 
ordering of the notes is scrupulously tidy 
orchestrally and almost (but, approved 
or no, not quite) so vocally, with crisp 
tempos and highly polished surfaces; some 
phrasings are individual, but not past 
traditional limits. Yet this urbanely musi- 


cal discourse leaves a good deal unaccom- 
plished in the way of theatrical projection. 

Sir Thomas does not strait jacket the 
singers, but neither does he seem to want 
more of them than good tone and precise 
musical response. In matters of text and 
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A Lustrous Puccini Cantata: Beecham’s Boheme 





characterization he seems to leave them 
pretty much to their own devices. And 
since the cast is longer on voice than on 
linguistic homogeneity or spontaneous 
vocal-acting talent, the readings are vari- 
able, with a few that are mistaken and 
many that are obviously by rote passing 
unchallenged. Too, the voices sound to 
have been placed apart from the orches- 
tra, so that although they come through 
very clearly, they do not pick up the 
characteristic Puccini colors from instru- 
mental doublings as they would if heard 
in the opera house, and there is little 
lasting sense of on-stage rapport. The 
effect is nearly that of a gala but essen- 
tially one-shot concert presentation. 

Within this context, the loveliest per- 
formance is that of Victoria de los Angeles 
as Mimi-——not the most telling of char- 
acterizations, but sung with meltingly 
beautiful tone save for a narrowing and 
loss of spin at the E-F-G border, and with 
aristocratic purity of word and phrase 
throughout. The casting of Lucine Amara 
as Musetta is questionable. Her voice is 
too nearly of a color with Mimi's for the 
best ears-only ensemble results. And she 
is herself a Mimi by trade, a Musetta 
only for the occasion and not one with 
anything very interesting to contribute, 
aside from the fact she does avoid the 
yapping usual in the part. 





Sir Thomas hears a playback. 





As Rodolfo, Jussi Bjoerling is in aver- 
age-good voice, clean in the middle but 
a little pushed going up; musically he 
is very honorable, but without a conductor 
who will draw him out he tends to say 
litle except in the set pieces. Robert 
Merrill uses his superb voice to give a 
broadly ABC (does “E” come next?) ac- 
count of whoever he thinks Marcello is, 
if he has thought much about it. As 
Schaunard, John Reardon has a pleasant 
voice and a factual knowledge of the 
part (which it seems sure he has never 
sung before) as his only real qualifications 
Actually, the two basses are the male mem- 
bers of the cast who give the most thor- 
ough, consistent performances. Giorgio 
Tozzi is a very good Colline in all regards. 
And although Fernando Corena chooses to 
do a provincial buffo bit as Benoit, possibly 
to avoid singing it, he is at least a char- 
acter; and his Alcindoro is effective on a 
worthier level. The tiny parts are done 
by New York City Opera chorus people — 
ot by RCA Victor Chorus people, as you 
prefer. 

This is no such a distinguished job as 
might have been hoped; it is an almost. 
Yet it has its points, including Miss De 
los Angeles and that lovely orchestral 
sound. As performances of La Bohéme, 
though, both the London (or Renata Te- 
baldi) and Cetra (or Rosanna Carteri and 
Ferruccio Tagliavini) sets are far more in 
the idiom and far more strongly and homo- 
geneously cast all the way through. 

JAMES HINTON, JR. 


PUCCINI: La Bohéme 


Victoria de los Angeles (s) Mimi; Lucine 
Amara (s) Musetta; Jussi Bjoerling (t), 
Rodolfo; William Nahr (t), Parpignol; 
Robert Merrill (b), Marcello; John Rear- 
don (b), Schaunard; Giorgio Tozzi (bs), 
Colline; Fernando Corena (bs), Benoit, 
Alcindoro. RCA Victor Symphony Or- 
chestra and Chorus and Columbus Boy- 
choir; Sir Thomas Beecham, cond. 

RCA VICTOR LM 6042. Two 12-in. $7.96. 
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Mr. Jones 


insists on 


perfect balance, 





regardless! ~“ 


THE GENTLEMAN ABOVE, Mr. Richard Jones, is illustrating 
the essential drama in a concerto, i.e., a balanced conflict 


between two unequal forces. 


In a violin or piano concerto, for example, the balance 
is precarious — the struggle of a single instrument pitted 
against a massed orchestra of up to 100 pieces. 

Such odds seem unfair, but it all depends on the promi- 
nence allowed each instrument. At a concert, the con- 
ductor balances the orchestra and the soloists. But when 
Capitol has recorded that concert, Richard Jones must 
decide if that balance w as captured 

It’s his job (as a member of Capitol’s famous record- 
rating ‘Jury’) to make sure the hundred never overpower 
the one, Concerto, symphony, any orchestral music — 


Incomparable High Fidelity in Full Dimensional Sound 


SEPTEMBER 1956 


Richard Jones insists on perfectly balanced instrumen- 
tation. You must hear every note the conductor and the 
composer meant you to, 


Other Jury members cover their own special fields in 
exactly the same way. Naturally, they also critically 
appraise the performance itself. 


Only when they decide an artist has given an excep- 
tional performance, and it has been flawlessly recorded 
by Capitol’s sound engineers — only then do they label 
that record “Full Dimensional Sound.” It is the purest 


high fidelity that can be achieved by the recorder's art. 


Next time you're at your record dealer's, make a point 
of hearing a Capitol “FDS” recording, It’s quite an 


Cifettol | 


CLASSICS 


experienc ce, 











Marni Nixon, soprano; and Marjory Mc- 
Kay, mezzo. The recording is gorgeous 


A. F. 


SCHUBERT: Impromptus, Opp. 90 and 
142 


Karl Engel, piano 
EPIC LO 34232. 12-in, $4.98. 


The crisp excellence of the piano sound, 
an unqualified virtue in itself, illumines 
dispassionately a manipulation of the keys 
clean-cut, aggressive, and glittering. It is 
not sinful to be a mechanician of such 
palpable competence as Mr. Engel’s, but 
there is music more fit to its display. Schu 
bert’s eight Impromptus have a common 
element of confiding intimacy which in 
vites the surrender of the pianist, but on 
this record we feel that they have been 
commandeered — except the Rosamunde 
Impromptu, Op. 142, No. 3—by an 
independent will too tidy t express the 
warmth of their appeal. The one cited is 
allowed some uncertainty and is beauti 
fully projected, but the remaining seven 
are more endearing in a number of prior 
editions ( G. B 


TCHAIKOVSKY: Symphony No. 6, in 
B minor ("Pathétique”), Op. 74 


Berlin Philharmonic Orchestra, Igor Marke 
vitch, cond 
DECCA DL 9811, 


12-in. $3.98 


Markevitch’'s authoritative handling of 
the score and the superb playing of the 
brass section of the Berlin orchestra are 
the outstanding features of this stunning 
performance of the twentieth Pathétique 
to be listed in the current catalogues. The 
conductor excites my admiration for his 
firmly controlled direction of a reading 
that is both powerful and direct. The brass 
section of the Berlin orchestra, as I have 
indicated, never has played with more 
luscious or brilliant tone, nor has it ever 
been so handsomely recorded. If the 
quality of the strings were only the merest 
trifle more gleaming than it is, this would 
be a faultless record. In any case, it stands 

alongside the Monteux and the Or 
at the top of the list 


J. BL 


mandy versions 


More Briefly Noted 


FOR the serious student of Bach, Archive 
offers, on ARC 3040/41, two disks con 
taining the only complete set of Motets 
(BWV 225/30) on LP. They are pre 
sented in an excellent performance by the 
all-male Thomanerchor 
the direction of Giinther 


(Leipzig) under 
Ramin, Other 
versions of some of these pieces may be 
those here, but in 
faithfulness of 
this release can bear comparison with any 


more exciting than 
clarity and interpretation 
Other serious students, in this case col 
Toscanini recordings, will find 
an addition to their libraries in RCA Vic 
tor LM 191, Berlioz’s Harold in lialy, Op 
16. Actually this recording, made from a 
195% broadcast performance of the NBC 
Symphony Orchestra with Carlton Cooley, 
viola is a disappointing one —- the orches 
warmth and the viola 


lectors of 


tra lacking in 
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cramped in sound. Devotees of the Maestro 
will, however, at least want to know of its 
existence 

And admirers of Clifford Curzon will 
be happy not only to know of, but to rush 
out and buy, the bargain which London 
is presenting on LL 1397: Falla’s Nights 
in the Gardens of Spain, coupled with 
Grieg’s Concerto for Piano and Or 
chestra, in A minor. Mr. Curzon’s playing 
is poetic in the Falla, grandly spacious in 
the Grieg. Enrique Jorda does a fine job 
of conducting the Spanish music with the 
New Symphony Orchestra of London, and 
Anatole Fistoulari provides competent 
leadership to the London Symphony Or- 
chestra in the Grieg. 

Another popular composer appears on 
disks again with Capitol’s release (P 8343) 
of Gershwin's Rhapsody in Blue and An 
American in Paris. This record presents 
Leonard Pennario, in an unfortunately 
highly mannered performance of the Rhap 
sody, with the Hollywood Bowl Symphony 
Orchestra under the direction of Felix Slat 
kin. Mr. Slatkin offers a brisk and zestful 
interpretation of the adventures of the 
innocent abroad, and the sound is very 
good especially that of the piano 

To move from the familiar to music 
which has been given its first recording, 
we now find with us Haydn's Overture in 
D, brother Michael Haydn's Symphony in 
C, and Karl Stamitz’s Concerto for Clari- 
net, Bassoon, and Orchestra — all presented 
on Unicorn 1020 with the Vienna Orches 
tral Society under the baton of F. Charles 
Adler. The Haydn pieces are unimportant; 
the Stamitz (with Richard Schénhofer 
playing the clarinet and Leo Cermak the 
bassoon) a breezy work which may very 
well find a place for itself in the permanent 
repertoire 

The Mozart year continues productive 
The Barylli Quartet (on Westminster 
18150) offers a sophisticated and urbane 
version of the Quartet No, 1, in G, K. 8 
(composed when its author was only four 
teen) and takes a similar approach to the 
Divertimentos for Strings — No. 1, in D, 
K.136; No. 2, in B-flat, K.137; No. 3, in 
F, K.138. Im these latter works the effect 
is to impart a formality appropriate neither 
to the form nor the spirit of the music 
The Westminster contribution is, however, 
superior to Oiseau-Lyre’s offering (50005) 
of the German Dances, K.s09 and §71, 
and the Symphony No. 29, in A, K. 201 — 
a coarse and stolid interpretation, by the 
Bamberg Symphony Orchestra with Joseph 
Keilberth as conductor 

The attention of fi-fanciers is directed 
to RCA Victor's release (LM 1956) of 
Rimsky-Korsakov's Scheherazade, directed 
by Morton Gould and labeled Scheherazade 
in High Fidelity. No misnomer this, for 
the Victor record is without competition 
from the point of view of spectacular 
sound, though shoppers may also want to 
listen to Steinberg's musicianly version on 
Capitol P 8305. Another competitor for 
London — Ducretet-Thomson 
93072, on which Ernest Bour conducts the 
Orchestre du Théatre des Champs-Elysées 


honors is 


with Maurice Duruflé at the organ in a 
performance of Saint-Saéns’ Symphony 
No. 3, in C minor, Op. 78. This pre 
sentation of the popular “Organ Sym 
phony” is distinguished by notable clarity 
and sonic perspective 








Happy resules, if of a different kind, 
are also heard from Vox PL 9940 on which 
the young Neapolitan pianist Maria Tipo 
offers a brilliant performance of the Scar- 


lattt# Sonatas in E (1.375), B-flat 
(L.396), G (L.286), C (L457), G 
(L.288), D (L. 465), G (L.387), B 
minor (L.449), G (L.487), E (1.23), F 


(L.474), and C (L.5). Miss Tipo displays 
a vivid temperament which still has com 
plete control of its medium, and the 
sonics of the record do justice to its con 
tent. More conventional playing of Scar 
latti than Miss Tipo's is found on West 
minster XWN 18180, which offers Emi! 
Gilels in the Sonatas in B (L.449), ¢ 
(L.104), G (L.487), E (1.23), and A 
(L.345). The reverse of this disk also 
presents Mr. Gilels in a persuasive rendition 
of the Sonata for Piano No. 3, in G minor, 
Op. 22, by the Russian-born, German 
trained pianist Nicolai Medtner, who died 
in 1951. 

Schubert's Quartet in D minor, Deat/ 
and the Maiden, has acquired over the 
years certain conventions of performance 
Angel's new version (35237) —with the 
Armenian State String Quartet attempting 
a few experiments — will not supplant the 
familiar renditions 

A twentieth-century composer of renown 
is presented on Decca’s release of the Sym 
phony No. to, in E minor, Op. 93, by 
Shostakovich (DL 9822). This is the 
third version on LP of the Russian writer's 
controversial work. While this symphony 
seems to date to have been given its defini 
tive performance by Dimitri Mitropolous 
on a Columbia record, Karl Andéerl and the 
Czech Philharmonic provide a highly in 
teresting comparison with the earlier disk 

and an interpretation artistically valid 
in its own right 

From an older Russia comes another 
noteworthy item with Gilels again, this 
time playing with Mstislav Rostropovich 
cello, and Leonid Kogan, violin, on Heri 
tage SS 1203. This version of the Tchai- 
kovsky Trio in A minor may not equal 
the famous performance of Heifetz, Rubin 
stein, and Piatigorsky (RCA Victor LM 
1120), but ic is a thoroughly musicianly 
one. The other side of the record offers 
Beethoven's Variations in C minor, in 
which Gilels distinguishes himself with 
crisp and sparkling playing — not, unhap 
pily, much helped by the engineers 

Undistinguished by the merits of its 
performers, but still of some interest, is 
a Ojiseau-Lyre disk (OL 50026) which 
presents a selection of the Lieder of Hugo 
Wolf. The singing of Bruce Boyce is not 
impressive, nor is the pianism of Robert 
Veyron-Lacroix But, among material 
available on other LPs, this record provides 
a few songs—in particular Peregrina | 
and Peregrina Il and the Epiphania: 
which are not to be found elsewhere 
Persons fond of Wolf will be duly grate 
ful. The same debt is owing to London 
LL 1318, which presents Heinz Rehfuss 
baritone, and Hans Willi Haeusslein, pi 
ano, in another collection of Wolf pieces 
Here such songs as Der Freund and 
Storchenbotschaft are rare, if extant at 
all, among modern recordings, and they 
are sung with taste and intelligence. The 
London record also includes Mussorgsky’s 
Songs and Dances of Death, in French 
on the other side 
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RECITALS AND 
MISCELLANY 


JUSSI BJOERLING: Bijcerling Sings at 
Carnegie Hall 


Beethoven: Adelaide. Schubert: Priblings- 
laube; Die Porelle; Standchen; Die Bose 
FParbe, Strauss: Traum durch die Ddm- 
merung; Cdcilie. Brahms Standchen. 
Mozart: Don Giovanni: Il mio tesoro. 
Giordano: Fedora; Amor ti vieta. Bizet 
Carmen: La fleur que tu mi'avais jetée 
(Flower Song). Massenet: Manon: En fer 
ment les yeux (Le Réve). Puccini: Tosca 
E lucevan le stelle. Tosti: Ideale; L’Alba 
separa della ince ombra. Foster: | Dream 
of Jeanie with the Light Brown Hair. 


Jussi Bjoerling, tenor; Frederick Schau 
wecker, piano 


RCA VICTOR LM 2003. 12-in. $3.98. 


It is something like twenty years since 
the first recordings by Jussi Bjoerling made 
their way here from Sweden. They caused 
a sensation. The voice, pitch-true to a hair, 
was of flawless silvery sheen, lyric yet 
virile; the style communicative without 
tearful excess. These assets he brought to 
the Metropolitan in 1938, and down the 
seasons he has been one of the most reli- 
ably satisfying of all tenors, both in opera 
and, like most Swedish singers, in lieder 
The underlying excellence of his work has, 
from the first, had to do with the fact that 
the very act of singing seems to present no 
mechanical problems which he has needed 
to avoid or approach uneasily, Whatever 
the circumstances, the voice has been a 
dependable — instrument There have, 
though, been some changes between the 
ages of twenty-odd and forty-five, and a 
few are to be heard in the miscellany, 
taped by RCA at a recital in Carnegie Hall, 
New York, on September 24, 1955 

All of the singing is reputable beyond 
question; but almost none of it is so ef 
fortlessly lovely in sound as when the 
voice was at its freshest, and on occasion 
still can be—~as those who know it well 
will recognize and those who wish to com 
pare the half-dozen or so items that dup 
licate material on earlier LPs (notably 
LM 1771) and 78s can discover. The 
Bjoerling delivery of Adelaide is, as always, 
impressive in sweep, if a shade labored 
near the end, and the urgent outpouring 
of Die bése Parbe is striking, as is the 
spinning-out of Traum durch die Dam 
The other lieder go less well 
Die Forelle too proclamatively for such a 
delicate song, Schubert's Standchen flawed 
by hollow low tones, Fridblingslaube a 
shade tight, and Cdcilie aborted by a 
climax that (as Bjoerling climaxes some 
times tend to do now) skids over pitch 
The arias are, in general, beteer sung, 
though here too there is pinching between 


merung 


registers, a ration of strident top tones of 
unsure intonation, and an unwantedly 
short-breathed phrase or two in “l/] mio 
tesoro.” The Bizet “Flower Song” is good, 
but not as good as the old 78 version, and 
the same is true of the Manon aria. So 
it goes: the work of a first-rank singer not 
quite in top form. Bits of applause are 
included; no texts; notes laudatory of the 
singer The accompaniments are decent; 


O4 


sound is acceptable. Recommendable for 
what it is. J. H. Jr. 


MARIO DEL MONACO: Operatic Re- 
cital No. 4 


Verdi: Un Ballo in Maschera 
soglia attinse . Ma se m'é forza per- 
derti. Ernani: Mercé, diletti amici es 
Come rugiada al cespite O m che 
V'alma adora, Giordano: Pedora: Amor ti 
vieta. Zandonai: Giulietta e Romeo: Guili- 
etta, son io. Puccini: Madama Butterfly 
Addio, fiorito asil. Massenet: Le Cid: Ab! 
tout est bien fini O Souverain, O 
Juge, O Pére!. Bizet: Carmen: La fleur que 
tu m’'avais jetée (Plower Song). Meyer- 
beer: L’Africana: O paradiso!. Catalani: 
La Wally: M'hai salvato Ob, come 
furon lunghi; Quando a Silden. Donizetti: 
Lucia di Lammermoor: Tombe degl’ avi 
miet Fra poco a me ricovero . 

Tu che a Dio spiegasti l'ali. 


Forse la 


Mario del Monaco, tenor; New Sympheny 
Orchestra of London, Alberto Erede, cond. 
LONDON LL 1455. 12-in. $3.98 


Amongst the whole profusion, this stands 
as one of the most worthwhile of Mario 
del Monaco single record releases. Unlike 
some others, it is not simply a collection 
of excerpts from opera sets in the London 
list, but an all-new, and very good, re- 
cording. In addition to standard pieces, it 
holds several (those by Zandonai and 
Catalani for two) that are almost impos- 
sible to come by on records nowadays 
And, taken all together, the performances 
give a good view of the present accom- 
plishments and the potentialities of one of 
the really important singers of the time, 
a singer still developing. Mr. Del Monaco 
began with essentially lyric roles (his 
debut, in 1941, was in Madama Butterfly), 
but it was not long before he was the 
tenore di forza of choice in Italy, and his 
roles at the Metropolitan have been mainly 
of that order. His initial assets were, and 
are, impressive: a tremendously powerful 
and solid voice, not of the high-C kind but 
of great visceral impact; personal force; 
and, quite importantly, very pure, clear-cut 
Tuscan diction. At the same time he 
lacked a good legato and tended to sing 
explosively, seldom descending with much 
grace to dynamic levels below mezzo forte, 
and his florid singing was galumphy 
Since then, though, there have been 
changes, not radical but sure. 

In this representation of the recent state 
of Del Monaco vocal affairs, the tones 
from A flat up seem to have lost a bit in 
fullness and free brilliance. But there are 
compensations. The scale is more even, the 
line more shapely, with more expressive 
variety than in the early years. The basic 
vocal personality has not altered, but there 
is less raw force, more cultivation. In the 
very demanding Ernani aria-cabaletta, the 
singer's capacity for mobility and shading 
could not be compared with that of, say, 
Fernando de Lucia; but he does negotiate 
it with adequate control, and projects great 
masculine vigor. Much the same is true 
of the Ballo excerpt. What a good opera 
this might be for him in the theater. The 
Catalani and Zandonai arias are good in 
other ways; in “Giulietta, son io” the sing- 
ing is, if not fine-spun, tender and mostly 
quite restrained. And “Amor ti vwieta” is 


done intensely yet without overpushing 
The great Lucia di Lammermoor finale is 
less satisfying. Parts of it are very well 
sung, but “Tu che a Dio spiegasti l’ali 
is done but half-way, then cut to the last 
bars. Sound: very good apart from some 
variable perspective. No texts; notes. All 
told, recommended. J. H., Jr. 


ALICIA DE LARROCHA: Spanish Pi- 
ano Music 


Granados: Escenas romanticas. FEspla 
Sonata Espanola, Op. 53. Rodrigo: Danzas 
de Espana 


Alicia de Larrocha, piano. 
DECCA DL 9831. 12-in. $3.98. 


At a point when Spanish piano music on 
records seems to be too much of a good 
thing — or too much of the same thing — 
along comes this fresh-sounding, provoca- 
tive disk. Part of the reason for this seem 
ing excellence lies in Miss de Larrocha’'s 
really superb address in this kind of music; 
anything she essays comes alive in her 
imaginative and poetic style. But it is 
undoubtedly also true that her discrimi- 
nating understanding of her countrymen’s 
music recognizes what is of real musical 
value. 

Granados’ Escenas romanticas consists 
of six pieces——only a Mazurka and a 
Berceuse bear suggestive titles — played 
uninterruptedly. The style suggests many 
Romantic composers — perhaps the Liszt 
of the Années de Pélerinages more than 
anything else. But it has its own flavor, 
partly Spanish, partly the product of the 
creative ingenuity of the composer. Not 
as rich as the Goyescas, the Escenas are 
better than most of Granados’ well-known 
pieces. 

Oscar Espla's sonata, written in 1949 in 
memory of Chopin for the centenary of 
the latter's death, is a firmly tonal work, 
though it sometimes burgeons into mildly 
dissonant passages. Difficult to play, the 
final movement grows riotous with some 
highly colored, thick-textured, constantly 
fascinating writing. The French-sounding 
Danzas of Joaquin Rodrigo, the blind com 
poser best known here for his elegant 
Guitar Concerto, are also utterly beguiling 
Highly recommended. R.E 


YEHUDI MENUHIN: Violin Recital 


Lekeu: Sonata for Violin and Piano, in 
G. Delius: Serenade from Hassan, Handel 
The Prayer (arr. Flesch, from the Det 
tingen Te Deum). Nin: Granadina 
Beethoven: Minuet in G (arr. Burmester ) 
Rimsky-Korsakov: Flight of the Bumble 
bee 


Yehudi Menuhin, violin; Marcelle Gazelle 
piano (in the sonata); Gerald Moore 
piano (in the rest). 


RCA VICTOR LM 2014. 12-in. $3.98 


Guillaume Lekeu’s violin-piano sonata is 
the principal surviving work of this prom 
ising Belgian-born composer, who died of 
typhoid fever in 1894 at the age of twenty 
four. The three-movement sonata, both 
brooding and dramatic in content, shows 
the influence of Lekeu's two principal teach 
ers, Franck and d'Indy; and though it 
is not in a class with such masterpieces 


Continued on page 66 
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as the Franck and Fauré sonatas, it is a 
fine youthful product and deserves to be 
heard more frequently than it is. Yehudi 
Menuhin, who is one of its champions 
recorded it some years ago on 78-rpm disks 
and now offers it for the first time on LP 
Champion he may be, but he is not a very 
sympathetic interpreter either of the sonata 
his perform 
variety 


or of the five encore pieces 
ance lacks expressiveness and tonal 
For those who are interested in the music, 
however, this is an acceptable job faute de 
mieux, The piano playing of Gazelle and 
Moore and the reproduction are first-rate 


P. A 


NATHAN MILSTEIN: Milstein Minia- 


lures 


Homeland. Gluck 

Wieniawski: Ma 
19, No. 2. Vivaldi 
lt Rains in the Village (arr 
Nocturne in C-sharp 
Milstein). Ries 


Smetana: From My 


Melodie (arr. Kreisier) 
zurka in D, Op 
ano, Kodaly 
Milstein) 
minor, Op 


Sicils 


hopin 
posth, (arr 














Perpetuum Mobile. Nardini: Larghetto 
Brahms: Hungarian Dance No. 2, in D 
minor (arr. Joachim). Massenet: Medita- 
tion from Thais, Stravinsky: Russian Maid 
en's Song (arr. Dushkin). Paradis: Sicili 
enne (atr. Dushkin). Rimsky-Korsakov: 
Flight of the Bumblebee 


Nathan Milstein, violin; Leon Pommers, 
piano 
CAPITOL P 8339 


12-in. $3.98 


It is a cribute to the artistry of Nathan 
Milstein that he is able to convert each 
of these miniatures —even something as 
trite as the Meditation from Thais — into 
little tonal gems, each properly set and 
beautifully projected. Here is a disk that 
should satisfy for years to come the greed 
of those who applaud at recitals only to 
hear more and yet more encores PLA 


NEW FACES OF 1956 


Original cast recording of Leonard Sill- 


mans revue 








RCA VICTOR LOC 1025. 12-in. $4.98. 


A host of writers (sixteen to be exact) 
have labored over the music, lyrics, and 
sketches for New Faces of 1956 without 
producing one number that could have 
found its way into, or displaced any song 
from, the memorable New Faces of 1952. 
That was the show featuring Eartha Kitt's 
sultry singing of Monotonous, Alice Ghost- 
ley’s superbly satirical Boston Beguine, the 
hilarious ballad and ballet Lizzie Borden, 


.and a whole constellation of other top- 


drawer songs. In a vain effort to repeat 
the success of these songs, the writers of 
the new New Faces have patterned And He 
Flipped after Monotonous, April in Fair 
banks after Boston Beguine, and so on, but 
it simply doesn't come off. 

The material would defy the efforts of 
far more performers than the 
young newcomers at work here. They 
have enthusiasm, but not much else. Per- 


seasoned 
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Rubinstein 
space 


FEBRUARY, Artur 


within the 


| AST 
4 undertook to give 
of two weeks five programs devoted to 
Carnegie 


seventeen piano concertos in 


Hall, New York. Since 
tative sources give the pianists age in 1956 


several authori 
as seventy, the series was thought of first 
as a kind of anniversary present to his great 
and admiring public. But Rubinstein, who 
admits to a mere sixty-seven, had his own 
thoughts on the subject. “These [seventeen 
concertos} have been in my repertory for 
years,” he said in an interview at the ume 
| have played them a lot but have never 
been quite satisfied. Before I die, I'd like 
to try to do them more solidly, I'd like to 
bring them all together and see whether 
I've accomplished anything after fifty years 
of banging the piano.” 

As if rehearsing and playing the five 
programs was not enough, Rubinstein spent 
some of his off hours recording some of 
the concertos. Two of them have found 
their way into an album together with 


another concertos recorded in 
Chicago last January, when he was giving 
a smaller concerto cycle there RCA Victor 
calls the album “The Concerto’; if the 


title is much too comprehensive, it still 


pair of 


has a certain appropriateness when applied 
to four of the most popular examples of 
the romantic, virtuosic type of concerto 
Liszt's E-flat, Grieg's A minor, Rachmani 
noff's C minor and Paganini Rhapsody 
Listeners lucky enough to get into the 
sold-out Carnegie Hall series found Mr. 
Rubinstein at the top of his form (he 
is seldom below it). The recordings are 
just as exciting; barring a saturated market 
for these works, the album should be one 
of RCA Victor's best sellers for years to 
come and rightly so 
For Rubinstein is the least exceptionable 
the most satis 


No one dis 


putes his greatness or attempts to qualify 


of, to put it positively 
factory pianist around today 


it or confine it to a certain area of piano 
playing 
as minute as his physical mannerisms when 
He loves to play the piano, any- 


His interpretative mannerisms are 


playing 
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Rubinstein Revels in the Concerto Re-enkindled 


time, anywhere; he sits down and plays 
with the least fuss of any virtuoso. The 
easiest pianist to watch, he is also the 
easiest to listen to. The music is all there 

straightfoward and extraverted but not 
superficial, full of a blazing technical re 
source that enkindles without smothering 
the musical content, alive with energetic 
tension but never sounding nervous or 
driven 

Rubinstein’s advances in the past decade 
if not in the full fifty of “bang 
ing” can be measured by recordings; he 
has done all four concertos before. As in 
the case of the re-recorded Chopin mazur 
kas, the growth manifests itself in the new 
album in small refinements — a fast phrase 
played more incisively, a slow phrase with 
more mellowness. 

The pianist whirls through the Liszt 
concerto like a young man of twenty-one, 
tempos. The  recitative 
sections of the Adagio are stated with a 
passion that sounds almost demonic, and 
Rubinstein seems to revel in the dizzy 
figurations that grow faster and faster as 
the piece rushes to its conclusion 


or two 


accelerating all 


The Grieg concerto is more broadly con 
Rubinstein piles up the sonorities 
in the first-movernent cadenza in a great 


ceived 


sound, The last movement 
dances brilliantly, the second is as delicately 


welling of 


appealing as the rest is ruggedly grand. 





Artur Rubinstein 





In the Rachmaninoff concerto, the going 
gets dangerously brisk, but Rubinstein 
never loses control; the sense of continuity 
he brings to the work through this sweep 
ing treatment particularly in the last 
movement—is just one element that 
makes it the best available performance on 
records (always excepting the composer's 
justifiably sacrosanct version). Perfection 
is the only word for the Rhapsody, of 
which Rubinstein has always been a cele- 
brated exponent. 

Putting the Chicago Symphony under 
Fritz Reiner and the RCA Victor Sym- 
phony under Alfred Wallenstein in the 
same album was not very kind to the 
latter. The RCA Victor ensemble sounds 
alternately hard and brassy and sobbingly 
sentimental. The recording, which gives 
too much prominence to the soloist and 
lacks depth, cannot be entirely to blame. 
It is a relief to hear the rich homogeneous 
sound of the Chicagoans, playing pre- 
cisely under Reiner's deft, cool direction, 
in the two Rachmaninoff works. Here the 
engineering also is better, with much fuller 
over-all tone 

The accompanying booklet contains a 
long, entertaining article on Rubinstein by 
Howard Taubman, short notes on the 
works, and —~ best of all—a few fascin 
ating studies of a wonderfully photogenic 
face. Let us hope that more recordings by 
this giant will turn up as a by-product of 
the .memorable Carnegie Hall concerto 
cycle RAY ERICSON 


ARTUR RUBINSTEIN: The Concerto 


Liszt: Concerto for Piano and Orchestra, 
No. 1, in E-flag major. Grieg: Concerto 
for Piano and Orchestra in A minor 
Rachmaninoff: Concerto for Piano and Or 
chestra, No. 2, in C minor; Rhapsody 
on a Theme of Paganini. 


Artur Rubinstein, piano; RCA Victor Sym- 
phony Orchestra, Alfred Wallenstein, cond 
(in the Liszt and Grieg); Chicago Sym- 
phony Orchestra, Fritz Reiner, cond. (in 
the Rachmaninoff) . 

RCA VICTOR LM 6039. Two 12-in. $7.96. 
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Few places in the world must be visited, 


But if music is a part of your life, a 
concert at the famed Hollywood Bowl is 
hard to resist. 

Because something happens to musi 
and to you, there “under the stars” on a 
midsummer’s night. True, you're listen 
ing to a performance of one of the world’s 
greatest orchestras in the world’s greatest 
natural amphitheater— but that doesn’t 
come close to explaining it. 

Perhaps nothing will, except actually 


listening to the music that comes out of 


Capitol’s “Full Dimensional Sound” symbol denotes an exceptional performance, 


flawlessly recorded, It is the purest high fidelity achier ed by the recorder’s art. 
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The Hollywood Bowl Symphony Orchestra 


the Bowl 
nent pleasure by Capitol Records, 


now captured for your perma- 

You might start off with Cypsy!—the 
jowl’s program of famous Gypsy com- 
positions conducted by Carmen Dt won, 
Or, for a Gershwin evening, hear the 
Rhapsody in Blue and American in Paris. 
‘Full Dimen- 
the highest 


These are both Capitol 
sional Sound’ albums 
fidelity known to the recorder’s art. 

Hearing them is the next best thing to 
enjoying @ summer evening “under the 


stars it the Hollywood Bowl 








haps the work of T. C. Jones, a female 
impersonator, should be singled out, if 
only for the fact that his material is 
probably his own. Mr. Jones, who acts 
as compére (or should it be commére in 
this case?) ties the show together with 
a running gag, based on the ubiquitous 
Tallulah Bankhead, and offers in addition 
a devastating lampoon of that lady singing 
I'll Be Seeing You. it's very good, and 
very funny. eS 


ST. JORDI CHOIR: Canciones de Es- 
patia, Vol. 1 


St. Jordi Choir of Barcelona, Oriol Mar 
torell, cond 
DECCA DL 9837. 12-in. $3.98. 


Stemming from the sixteenth and early 
seventeenth century when Spanish poly 
phonic music was at its height, these songs 
have an intense, severe cast—— even in the 
lighter ones —~that sets them apart from 
other works of the period. Among the 
sacred songs, Victoria's three deeply 
moving motes-——Tantum Ergo, Ave 
Maria, O Magnum Mysterium — need no 
recommendation, while the works of the 
others are highly expressive on their own 
level. In the secular music, the works of 
Encina, Rimonte, and Brudieu have a veil 
of melancholy and resignation over them 
which casts a spell on the listener. Ro- 
mero’s Entre dos mansos arroyos stands out 
for its surprisingly modern harmonies. 
The choir generally sings with a pure, 
floating tone and long, lovely phrases. It 
is not impeccable, however; some of the 
heavy accents and releases and the exag 
gerations in tempo are bothersome in the 
sacred music, but in this respect it is not 
as offensive as many other choirs. A 
worthy entry in its field. R. E 


RICHARD TAUBER: Operatic Recital 


Leoncavallo: Pagliacci: Schauf’ Herr (Si 
pud). Puccini: Turandot: O weine nicht 
Lik (Non piangere Lik); Keiner schlafen 
(Nessun dorma), Tosca: Wie sich die Bil 
der gleichen (Recondita armonia); Und e 
hlitzen die Sterne (E lucevan le stelle) 
D’Albert: Tiefland: Ich nun gestern Abend 
(Traumerzablung); Mein Leben wagt’ ich 
d'rum (Wolfserzablung) Wagner: Die 
Meistersinger: Am stillen Herd; Morgenlich 
leuchtend (Preislied) 


Richard Tauber, tenor; orchestra 
RTERNA 712. 12-in. $5.95. 


When Richard Tauber died in 1948, at 
the (official) age of fifty-six, he was es 
tablished as the towering figure in the 
fading world of operetta as conductor, 
composer, impresario, arranger, and all 
function idol. But it was as a singer that 
he made his debut, in 1912; and it was 
as a singer specifically, as a singer to 
be heard on records —that he built his 
complex of careers. A whole long genera 
tion grew accustomed to “Tauber-like” as 
common coin. In cold fact, though, the 
‘like” simply means that Tauber serves 
as a point of reference in describing tenors 
who (a) sing in German, and (b) do 
not bellow their insides out in what is 
putatively “Wagnerian” fashion, For there 
was only one truly Tauber-like tenor, and 
that was Tauber himself, an artist of 
inimitable vocal and personal charm 
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Tauber began recording well back in 
acoustical days, and many of his finest 
operatic 78s date from then (see Eterna 
0-406). But he went on cutting opera 
disks after his attention was largely shifted 
to operetta, and the effect on his style 
can be heard in this latest Eterna issue, 
which seems to draw on his long list of 
Parlophone-Odeon electrical 78s. Here the 
voice is in good condition and the control 
is sure. In fact, the performances have the 
typical blandishments of middle-Tauber. 
But by this time the style had had built 
into it the operetta-type dying fall at the 
ends of phrases, so that there is ever in 
the ear a vaguely disquieting sense that 
his “Non piangere Lin” —however well 
sung in German——- may at any moment 
turn into, say, “Immer nur lacheln” or his 
“Recondita armonia” into “Dein is mein 
ganzes Herz,” in much the same way that 
the Duchess’ baby in Alice in Wonderland 
turns into a pig. This suspicion infects 
the Wagner and D’Albert, too — although, 
with due respect, the arias from Tiefland 
can take it better than most. What the 
“Wolfserzdblung” can not take, though, 
is the odd chopping-off at both ends to 
which it has been subjected, apparently in 
transfer to microgroove, so that it loses 
point and all psychological shape. All told, 
Tauber was a great singer, but—~in this 
repertoire at this stage of career — a special 
one. This record is mainly for devotees 
The transfers are reasonably true in sound. 
No texts; notes on the singer J. H., Jr 





7th, 


MARGARETE TESCHEMACHER — 
MARCEL WITTRISCH: Operatic 
Arias 

Weber: Oberon; Ozean, du Ungeheuer! 


Wagner: Lohengrin: Nun sei gedankt; Das 
sisse Lied verballt (Bridal-Chamber Duet); 
In fernem Land, Offenbach: Hoffmans Er- 
tdblung: Es war einmal ein Hofe (Legend 
of Kleinzach). Verdi: La Traviata: Wenn 
sie nicht bei mir Ach, ibres Auges 
Zauberblick (Lungi da lei . De’ 
miei bollenti spiriti), Aida: Als Sieger 
kebre Heim! (Ritorna vincitor!). Mas- 
cagni: Cavalleria Rusticana: Nein, nein 
Turridu (No, no Turridu); Komm' Freunde 

. Schdumt der sisse Wein (Brindisi); 
Mutter, der Rote wer allzeu feurig (Addio 
alla madre.) 


Margarete Teschemacher, soprano; Marcel 
Wirtrisch, tenor; orchestra 
ETERNA 716. 12-in. $5.95. 


Both Margarete Teschemacher and Marcel 
Wittrisch can be heard on other LPs — 
she in Urania sets of Goetz and Wolf 
operas and in the fine old Victor reissue of 
Die Meistersinger, Act 11; he in two early 








London miscellanies. But their greatest 
vogue among collectors of voices on records 
was in the 1930s, and the value of this 
Eterna issue (presumably taken from 
Gramophone 78s) is that it offers a fair 
retrospective accounting of their much- 
admired qualities. As it sounds here, Miss 
Teschemacher’s voice is a free, luminous 
lyric soprano in process of being blown 
up into unmanageability by an excess of 
temperamental zeal. Scaled moderately, as 
in parts of the Lohengrin duet, the singing 
is lovely. But in such as “Ozean, du Unge 
heuer!” —done with great urgency — the 
tone spreads and wavers and swoops up 
to top notes like an air-raid signal. Pre 
dictably, her career was brief. 

As a tenor who sang in German without 
shouting, Wittrisch was inevitably said to 
be “like” Richard Tauber. In reality — 
and here—he is much more like Wit 
trisch. The voice comes through as a very 
pure, almost painfully brilliant non-Italian 
lyric tenor, more notable for edge and 
mobility than for sympathetic coloration 
His Lohengrin (he sang the role one 
year at Bayreuth) is for the most part 
admirable, though the voice is pointed s« 
fine towards the top that it fails to give 
him a solid cadence at the end of “In fernem 
Land.” Aad his Kleinzach song is excellent 
save for a lack of romantic vibration in the 
passage before the last stanza. His much 
praised Italian arias are better than the 
usual in-German performances. The LP 
transfers have been well enough done, 
except for a bad pitch sag on the Oberon 
band. All told, a very interesting mem 
orabile. No texts; notes on the artists. 

J. H., Jr 


VOX HUMANA: Alfred Wolfsobn’s 
Experiments in Extension of Human 
Vocal Range 


FOLKWAYS FPX 123, 


12-in. $5.95 


For some time now, one Alfred Wolfsohn 
has been carrying on in London a series 
of studies in advancement of his conviction 
that the standard Occidental categorization 
of voices as tenors, basses, sopranos, and 
so on is a basically meaningless impedi 
ment to fulfillment of wider potentialities 
That the Vox Humana—i.e., any human 
voice, of man, woman, or child — can be 
trained to produce any note over a compass 
of seven to nine octaves or so, and in a 
variety of tone colors. This Folkways LP 
consists of a set of brief demonstrations by 
his pupils, noted as being of both genders 
and various ages. 

The results, if not, perhaps, all that is 
claimed, are in certain ways fascinating; 
whatever the potentialities of the human 
voice may be, there is a very human re 
sponse to hearing it go soaring high or 
plunging low. Further interest will be 
in pretty nearly direct proportion to the 
listener's concern with vocal acoustics per 
se and (or) the radical extension of 
salients into unpenetrated compositional 
areas. For, as the American composer 
Henry Cowell points out in a sensible in 
troduction, the ascents and descents of 
these voices can become of more than 
cultist importance only when and if they 
are drawn on by composers. And that is 
a big “if.” 
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only from RCA Camden 


BIG NAME RECORDINGS LIKE THESE... 


CIEE 


TOSCANINI 
o~ 

of 

( i 


Toscanini conducting the Philharmonic Symphony 
Orchestra of New York: The Sorcerer's Apprentice; 
Prelude to 
Act 1 and Prelude to Act 3; Siegfried Idyll. 12” 


Semiramide 


Overture; 


wr. 


La Traviata, 


Long Play (CAL-309) only $1.98 


C-Asen) 


GERSHWIN 
RHAPSODY 
IN BLUM 
CONCERTO 

IN] 
BOSTON POPS FIEDLER 


Jesus Maria Sanroma, piano 
soloist in 2 Gershwin greats 
Arthur Fiedler and the Bos 
ton Pops Orch. 12” Long Play 
(CAL-304) only $1.08 


the Symphony Orchestra of Rome 
David Whitehall conducts a 


musical trip through Italy 
Rome At Dawn; Along The 
Riviera; Florence; The Alps 
45 EP (CAE-355) 7@e« 
Sweet And Levety. Mood mu- 
sic by David Whitehall orch. 
Over The Rainbow; Deep 
Purple; others! 45 EP (CAE 
356) 7@e 


SEPTEMBER 1956 


MAKE 
BELIEVE 


{Freddy Martin 


Freddy Martin and his orch 
play 12 Jerome Kern hits 
12” Long Play (CAL-315) 


only $1.96; 4-selection 45 EP 


(CAE-352) 796 
5) 
STARDUST 
t 


‘ 
) 
TEX f 
BENEKE 


€/ 


12 hits that never grow old 
played by the famous Tex 
Beneke & Orch. 12” Long 
Play (CAL-316) only $1.98 
+-selection 45 EP (CAE-354) 

70¢ 


4-selection 45 EP (CAE-348) 79¢ 


ARE YOURS AT 
1/2 THE BIG NAME PRICE 


12” Long Play only $1.98 45 EP only 79. 


Ce) 


Fifty minutes of piano music 
by the great Paderewski, 12” 
Long Play (CAL-310) only 
$1.96; 4-selection 45 EP 
(CAE-347) 7 


THE ART OF@.25-) 
HAROLD 
BAU 


VOL. 1 


Harold Bauer plays Appas 
sionata and Moonlight Sona 
Beethoven and two 
Liest. 12” Long 
Play (CAL-311) only 61.06 


tas by 


works by 


Al Goodman Orch 


SPEAK 
LOW 


12 all-time greate by Al 
New Orthophon 

High Fidelity, 12° Long 
Play (CAL-317) only 61.00; 
45 EP (CAE-349) 7860 


THE DELTA RHYTHM BOYS 


Coodman 








12 perennial favorites by the 
ever-popular Delta Khythm 
Boys. 12” Long Play (CAL 
313) only $8.00; 4-celection 
45 EP (CAE-350) 78¢ 





Music everybody loves: The Song From Moulin 
Rouge; Wunderbar; Intermezzo; Moonlight Sonata 
and 8 other great favorites. In glowing High Fidelity 
Sound, 12” Long Play (CAL-312) only $1.90, 


Lowest priced, complete rr 
cording. Many stars 
{ the Opera Comique! 3-12 
Leng Play reeords (CCI 
100) only $6.08 


and orch 


rhe on 
MEMORIES OF YO 
N Ay 

(s * 


12 selections with plush ar 
rangements by Guy Luparand 
Orch. 12° Long Play (CAI 
414) only 681.005 4eclection 
45 EP (CAE 351) Tee 


Den't mise these greet veiues see your recerd deater today! 


Nationally Advertised Pricea— Optional 
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The basic Wolfsohn assumption — that 
standard vocal categories are not immuta 
ble-—~is hardly to be argued. After all, 
they date back only to the fifteenth century 
” so in the West, and form no part of, 
say, the Chinese musical scheme. And there 
have always been exceptional cases — from 
women tenors like Eugenia Mela and the 
late Ruby Helder, through the Czech boy 
# three who had a deep bass (but obvi 
nisly, as Percy Scholes quotes one reviewer 
no sense at all of the fitness of things) 
m to Yma Sumac. What future Vox Hu 
mana developments are in store remain 
to be heard. Actually, on the record 
the lowest notes do not sound as 
low as advertised, and, in any case, have 
more the effect of hiccoughing grunts than 
# useful musical sounds, But high notes 
are there, all right, even if they are more 
easily equatable with bats in the attic than 
with human voices. It is in between the 
extremes that the more interesting samples 
ome -—a four-octave “string quartet’ har 
monization for (female) human voices; a 
said-to-be female voice singing Water Boy 
lown where baritones would be at home 
and so on. Hearing may or may not be 
believing, but there is no real evidence of 
gimmicks 

In addition to the Cowell introduction 
there is an ecstatic article, full of the Kab 
bala, the four-minute mile, and exclamation 
points. Among other things, the writer is 
enthusiastic about the claim that some of 
the Wolfsohn group have had strange 
and vivid dreams, others found moments of 
telepathic power!” I should think they 
might have. However, for the reader at 
tracted by these parapsychological aspects 
it might be noted that Cannabis indica and 
(even better) mescaline have authoritative 
testimonials, too, and may well be health 
ier in the long run. There are more ways 
to dement a cat J. H. Jr 


More Briefly Noted 


SOMETHING to everyone's taste seems to be 
the motto of the record companies these 
days——and an excellent rule it is. For 
instance, those who want to hear their 
hi-fi, but hear it only in the background, 
will want to know of Gypsy!, conducted 
by Carmen Dragon with the Hollywood 
Bow! Symphony Orchestra (Capitol P 
8342). This disk contains versions of such 
familiar pieces as Dvorak's Slavonic 
Dances, No. 8, Op. 46, and No. to, Op 
72; Brahms'’s Hungarian Dance No. 6; 
Two Guitars, Dark Eyes, and Zigeunerwei 
sen. They are played tastefully and pleas 
antly, and will be welcomed by those who 
enjoy gypsy——-or pseudo-gypsy — music 
More than entertainment is offered on 
London LL 1354, being an Operatic Re 
cital by Renata Tebaldi, with the Or 
chestra of L'Academia di Santa Cecilia 
(Rome) under Alberto Erede. This disk 
not only includes arias ancient and mod 
ern, but lets us also hear music familiar 
and obscure 
Tebaldi’s most impressive performances are 
in works of the latter category. Her Mozart 
arias are inconclusive; her singing of Ros 
sini's scena admirable in some ways but still 
not in complete control, But in Act ILI of 


Interestingly enough, Miss 


7Oo 


Catalini’s La Wally she is magnificent; and 
she does her admirers absolute justice in 
two long excerpts from Licinio Refice’s 
tender cantata on the life of Se. Cecilia 
As an indication of this soprano’s partic- 
ular strengths and weaknesses, this disk is 
perhaps the most highly suggestive to date 





THE SPOKEN WORD 


BAUDELAIRE 


A selection of poems from Les Fleurs du 
mal, read in French by Eva Le Gallienne 
and Louis Jourdain 


CAEDMON TC 1029. 12-in. $5.95. 


Baudelaire’s poems are, of course, not for 
the “Lecteur paisible et bucolique/Sobre 
et Naif homme de bien’; nor, on the other 
hand, are they for the sex-craved sixteen 
year-old seeking a Satanic orgy in a silken 
setting perfumed with musk. Certainly 
what Eliot has somewhere called the “Ro 
mantic detritus thieves, harlots, mur 
derers peopling the dark night of the soul 
and a general atmosphere of the Black 
Mass — is here in abundance. But what is 
essential, and may properly repel, is not 

morbid diabolism exalting evil; it is, 
rather, an almost Calvinistic concern with 
original sin and the neurotic theologian’s 
puritanical preoccupation with the flesh 
And, as has often been pointed out, the 
possibility of eternal damnation at least 
gives to man some portion of his human 
dignity. To paraphrase Baudelaire himself 
of this book you will either understand 
nothing, you will consider its writer an 
hystérique, or you will recognize, if 
not a profound thinker, a serious moralist 
who happened also to produce verse dis 
tinguished by its near-perfection of form 
and almost complete technical mastery of 
the poetic medium. Any poet, or poetaster 
might remember that Baudelaire is not 
simply the father of “les Symbolistes 
but one of the most vitally shaping forces 
on all modern poetry; and any layman 
might pause to reflect that he too is “Hypo 
crite lecteur, mon  semblable,— mon 
rere 

As one whose French is acquired, not 
native, | can say only that to me Miss 
Le Gallienne’s and M. Jourdain’s readings 
seem impeccable. French texts are included 
with the disk; no translations, and in this 
case I think Caedmon has chosen the part 
of wisdom |.G 


BROWNING 


Robert Browning's “The Bishop Orders 
His Tomb,” “Andrea dei Sarto,” and “Fra 
Lippo Lippi,” read by James Mason and 
directed by Howard O. Sackler 

CAEDMON TC 1048. 12-in. $5.95 


The poetry of Robert Browning would 
seem to be a particularly apt choice for 
re-creation on records, much of it, as are 
the poems presented on this disk, written 
as dramatic monologue full of the accents 
of speech with its asides, interpolations, 
and parenthetical remarks and revealing 
personality of considerable ironic com- 


plexity against a background of vivid Ren 
aissance color and vitality. But in actual 
fact, while one hesitates to say that these 
poems are “too difficult” for aural compre 
hension, there is considerable strain in 
volved if one tries, in the midst of a 
rambling account of a renegade monk's life 
and loves, to follow the internal debate 
on the nature of art and of the artist's 
function——and one whole side of this 
record is devoted to Fra Lippo Lippi’s jus- 
tification of his works and days. “Andrea 
del Sarto” comes off more successfully than 
the much longer poem, although merely 
hearing it will not enable many listeners 
to explain the connection between the 
painter's achievement of a clear and pure, 
if soulless, artistic perfection and his wife's 
adultery. “The Bishop Orders His Tomb” 
seems to me to present, in James Mason's 
reading, a Dickensian caricature of an old 
sinner's gasping out his mea culpa on his 
deathbed rather than the Browning figure 
of Italianate splendor of vice and virtue 
In my opinion, Mr. Mason's interpretations 
in general make rather smaller and less 
consequential personalities of these char 
acters than Browning probably intended 
Other listeners may feel differently. J. G 


METAPHYSICAL AND LOVE LYRICS 
OF THE SEVENTEENTH CEN.- 
TURY 

A reading by Sir Cedric Hardwicke and 

Robert Newton, directed by Howard O 

Sackler. 

CAEDMON TC 1049. 


12-in. $5.95. 


In speaking of this record, one feels in 
the precarious position of seeming posi 
tively to exude praise. Any individual will 
quarrel with any anthology on the score 
of its neglect of his favorite works and its 
inclusion of those he regards as trivial or 
atypical. Here, for instance, one wonders 
why, with the whole range of seventeenth- 
century verse from which to choose, the 
editors gave space to even some thirty lines 
of “The Flaming Heart of Saint Teresa’ 

-a poem better calculated to produce 
nausea than devotion. And why, if Browne, 
and Suckling, and Lovelace are to be in 
cluded with pleasant but unimportant little 
verses, is there no representaiion of the 
naive but lovely poems of Robert Herrick? 
The omission of Donne, one hopes, pres 
ages a whole record to be devoted to that 
poet. Yet having said this, one can simply 
reiterate one’s delight in this disk. 

The poems, by an even dozen writers, 
are united in theme only by the concep 
tion of man as “in little all the sphere”; 
but this notion of the macrocosm revealed 
in the microcosm is the basis for the seven- 
teenth-century poet's insistence on taking 
all knowledge for his province — and all 
feeling, from the most sensual to the most 
spiritual ——and on expressing himself in 
language derived from every sphere of 
human activity. Thus one finds Cowley not 
only addressing an ode to the eminent phy- 
sician Dr. Harvey but writing a kind of 
panegyric of “His noble Circle of the 
Blood” itself. There are the speculations 
upon eternity, “Like a great Ring of pure 
and endless light,’ becoming in the last 
lines of the poem “This Ring [which] the 
Bride-groome did for none provide / But 
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‘1 ME ADLLPMA ORCHESTRA 

FUCENE GRMAMDY, COMDUETOR : 

LAO SYMPHOME ESPAGNOLE 1 0 -4RNOH, OF. 21 
BRUCH: OLIN CONCERTO ING MINOR, OP 26 


Be 


Lalo: Symphonie Espagnole; Bruch: 
Concerto No. 1 in G Minor—Isaac 
Stern, violin, with Ormandy and the 
Philadelphia Orch. ML 5097 ($2.98)* 


Just A Song’’—the Norman Luboff 
Choir turns its talents to 12 of the 
songs America loves best, with in- 


spired results, CL 890 ($3.98) 


Brahms: Violin Concerto in D Major 
Zino Francescatti, violin, with Eugene 
Ormandy and the Philadelphia Orches- 
tra. ML 5114 ($3.98) 


®* Columbia" @ @ All prices are suggested list. 


SEPTEMBER 1956 


HEAR YE! HEAR THESE! 
BRAND-NEW SEPTEMBER 


HIGH FIDELITY ON 
COLUMBIA (¢ 














**On The Sunny Side’ The Four Lads 
sing a dozen fine songs backed by the 
danceable music of Claude Thornhill’s 
Orchestra. CL 912 ($2.98)* 


1OVORAK. NEW WORLD SYMPHONY 


STE PUL AOR PHA OR EET FUGENE CORMAN. a | 
t 


Dvorak: **New World” Symphony (No. 
5 in E Minor)—-a hi-fi performance by 
Eugene Ormandy and the Philadelphia 
Orchestra. ML 5115 ($3.98) 


**What Makes Sammy Swing and Sway”’ 
Sammy Kaye's Orchestra plays 

swinging versions of 12 all-time famous 

instrumentals, CL 891 ($3.98) 


*September price only. 


RECORDS 


RUDOLF SERKIN 


CHESTRA 


BRAHMS 
ee oak 


Brahms: Concerto No, 2 in B-Flat Major 
for Piano and Orchestra Rudolf 
Serkin with Ormandy and the Phila 
delphia Orchestra. ML S117 ($3.98) 


**Tender Is The Night’’ 10 romantic 
ballads given the famous Kostelanetz 
touch and enhanced by Columbia's 
effervescent sound, CL 886 ($3.98) 


“eo _a 
‘ , 


**The Art of Van Damme”’—an exhi 
bition in the form of a dozen superb 
performances by the one-and-only Art 


Van Damme Quintet, CL 876 ($3.98) 





for his bride.” The poet praises his mis- 
tress as “divine”; and another poet writes 
a diatribe against “Platonique” love. And 
always, in one way or another, since “Man 
is but grasse,” he hears “Times winged 
Charriot hurrying near.” The lusts of the 
flesh are never absent-——nor the very im 
mediate realization of the body as dust. 

Not all these poems are metaphysical 
in content, and certainly not all are “meta 
physical” in technique. They do, how- 
ever, offer some inkling of the trermendous 
diversity of seventeenth-century poetry, of 
its range from the grotesque to the grandly 
sublime, and of the intensity with which 
every facet of human existence was ex- 
plored. To read these poems Caedmon 
found in Sir Cedric Hardwicke and the late 
Robert Newton interpreters of a wholly 
admirable taste and intelligence; their pre- 
sentation of these poems is in itself a work 
of art. J. G. 





FOLK MUSIC 
by Howard LaFay 





CALYPSO: Jump Up Carnival 


COOK 1072. 12-in. $4.98. 


To my mind this is the best of Emory 
Cook's Caribbean records. Here is all 
the teeming activity of a day of carnival 
at Trinidad, including the extemporaneous 
calypso contests that have made the island 
a mecca for would-be Dukes of Iron. As 
a documentary, the disk is subject to the 
hief shortcoming of the species — namely, 
the listener's inability to envision much 
of what lies behind the torrent of exciting 
sound, Even with this reservation, there 
is no gainsaying that Cook — with his 
usual excellent field recording procedures 

has captured a sunny aspect of Carib 
bean fun-making 


ALBERT MOUANGUE: An Adventure 
in Rhythm 


Albert Mouangue and his African En- 
semble; Kante Facelli, solo guitar 
VANGUARD VRS 7032. 10-in. $3.95. 


The Mouangue group, which performs 
widely in Europe, has obviously “adapted” 
this African material for non-African ears. 
These particular selections were hand 
picked on the basis of affinity to Latin- 
American rhythms— most of which, of 
course, are themselves of African deriva 
tion. While there is nothing here for 
the ethnologist, Mouangue offers an attrac- 
tive entree to African folk music for the 
listener to whom absolute authenticity is 
not essential. Vanguard's otherwise sump 
uous sound suffers from slight sogginess in 
the bass. 


ROGER WAGNER CHORALE: Folk 
Songs of the Old World 


WALES: Men of Harlech; All Through 
the Night; the Ash Grove. SCOTLAND 
Loch Lomond; Flow Gently, Sweet Afton 
The Biwe Bells of Scotland. BNGLAND 
Greensleeves; Ob Dear What Can the Mat 
ter Be?; When Love is Kind; Ob No Jobn; 
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Barbara Allen. ‘RELAND: Cockles and 
Mussels; The Minstrel Boy. YTALY: Santa 
Lucia; La Vera Sorrentina. FRANCE: J'ai 
du bon Tabac; ll était une Bergére; Au 
clair de la Lune; Prére Jacques; Adieux a 
la Jeunesse. SPAIN: Ayer te he Visto, 
Baile de Gaita. GERMANY: Du, Dz 
liegst mir im Herzen; Muss # denn; Lebe- 
wohl; O Tannenbaum; Die Lorelei. NOR- 
WAY: Jeg Lagde mig sa silde. DENMARK: 
Gaaer jeg udi Skoven. SWEDEN: Ack, 
Varmeland, du skéna. WOLLAND: Rosa. 


Roger Wagner Chorale. 
CAPITOL PBR 8345. Two 12-in. $7.96. 


Just about a year ago the Roger Wagner 
Chorale made an auspicious entry into 
the folk-song catalogue, with Polk Songs 
of the New World (pP 8324), a hand- 
somely executed release marred by a few 
excesses in arrangement. Shortly there- 
after came Folk Songs of the Frontier (P 
8332), a brilliantly sung, brilliantly re- 
corded collection of Western songs which 
will not soon be superseded. The present 
two-disk album marks the Chorale’s most 
ambitious undertaking to date. 

While not all the thirty-one songs on 
this record are genuine folk songs, they 
represent the disparate vocal traditions of 
a variety of cultures. Many are sung in 
their original tongues, and the linguistic 
acuity of the singers is remarkable. 

But more important than mere me- 
chanics, the singers manage to take on 
the musical coloration of each idiom. They 
actually sound Scotch or German or French 
as the case may be. Wagner's direction is 
lithe and sure, with both chorus and solo- 
ists immediately responsive. The sole 
jarring note——and it seems to be an oc- 
cupational hazard of this group — is a ten- 
dency toward overelaborate arrangements, 
from which the English Ob No Jobn, a 
witty ballad perfectly able to make its 
own musical way, and the bittersweet Bar 
bara Allen both suffer. And somebody 
really missed the boat on Cockles and 
Mussels; the tragic tale of Molly Malone 
becomes a rollicking stomp that is gro- 
tesquely incongruous 

Nonetheless, these aberrations do not 
detract materially from the general excel- 
lence. The Chorale set itself a grand task 
and has realized it grandly. Happily, the 
Capitol engineers have outdone them- 
selves, contriving a pristine sound that 
projects every musical nuance. Full texts, 
translations, and background notes round 
out a superior release. 


YUGOSLAV NATIONAL FOLK BAL- 
LET 


FOLKWAYS FP 80/3. $5.95. 


The Yugoslav National Folk Ballet, which 
recently completed a successful U. S. tour, 
is a self-financed group of forty singers 
and dancers dedicated to the furtherance 
of native folk culeure, and in this record- 
ing it has provided us with the best avail- 
able LP of Yugoslav folk music. The 
record is clearly superior to the rehash 
Alan Lomax fashioned for the Columbia 
World Library (SL 217) and it does not 
make the concessions to Western tastes of 
Epic's Yugoslav Folk Songs (LC 3071). 
Despite a certain stridency, the sound is 
adequate. 


12-in, 


THE BEST OF JAZZ 
by John S. Wilson 





EEE 


THE TEDDY CHARLES TENTET 


Vibrations; The Quiet Time; The Emperor; 
Nature Boy; Green Blues; You Go To 
My Head; Lydian M-1. 


Teddy Charles, vibraharp; Peter Urban, 
trumpet; Gigi Gryce, alto saxophone; J. R 
Montrose, tenor saxophone; George Bar- 
row, Sol Schlinger, baritone saxophone; 
Don Butterfield, tuba; Jimmy Raney, 
guitar; Mal Waldron, piano; Teddy Kotick, 
bass; Joe Harris, drums. 

ATLANTIC 1229. 12-in. 40 min. $3.98. 


Teddy Charles is one of the most ada- 
mantly advanced musicians in the jazz 
world. He doesn’t play for the casual 
listener, but his work often has a suffi- 
ciently enticing beat and harmonic struc- 
ture to attract even those who value heart 
over head in jazz. This collection covers a 
broad range, from George Russell's use 
of “the lydian concept of tonal organi- 
zation” in Lydian M-1, to the straightfor- 
ward, melodic playing of Jimmy Giuffre’s 
graceful The Quiet Time and Gill Evans’ 
flowing arrangement of You Go To My 
Head. Between these extremes lie Mal 
Waldron's Vibrations, a nervous, jarring 
piece that makes effective percussive use 
of ensembles, and Charles's own somewhat 
cluttered compositions, The Emperor and 
Green Blues. Charles, fortunately, is far 
better as a performer than as a writer. 
He and guitarist Jimmy Raney provide 
the best moments on this uneven but in- 
teresting disk. 


EARL “FATHA” HINES: Plays Fats 
Waller 


Jitterbug Waltz; Darktown Strutter’s Ball; 
Black and Blue; Blue Turning Gray Over 
You; Honeysuckle Rose; Squeeze Me; Ain't 
Misbehavin’; Keepin’ Out of Mischief 
Now; | Can't Give You Anything But 
Love; I'm Gonna Sit Right Down and 
Write Myself a Letter; Lulu’s Back in 
Town; Two Sleepy People. 


Earl Hines, piano; Eddie Duran, guitar; 
Dean Reilly, bass; Earl Watkins, drums. 
FANTASY 3-217. 12-in. 43 min. $3.98. 


Since he left Louis Armstrong's group 
several years ago, Earl Hines has been 
serving time in that limbo reserved for 
great jazzmen of the past who have tried 
to adapt to modern jazz tastes. He was last 
heard on records incongruously surrounded 
by a vocal group and post-bop instrumen 
talists. Fantasy has had the happy notion 
of leaving him alone on this disk and the 
results are gratifying. It is a rather genteel 
Hines who is heard here, but even genteel 
Hines is a pleasure. His accompanying 
group is serviceable. 


THE CHICO HAMILTON QUINTET: 
In Hi-Fi 

Jonaleh; Chrissie; The Wind; Gone Lover; 

The Ghost; Sleepy Slept Here; Takin’ a 

Chance on Love; The Squimp; Topsy; 

Drums West; Sleep. 


Continued on page 74 
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NEW! CAPITOL OF THE WORLD — 4 series of outstanding 
international recordings from Capitol Records - recorded in the 
country of the music’s origin « captured in flawless _ 
high fidelity - a remarkable series of albums for \CAPITOL OF THE WORLD 


world music-travelers +» at your record dealer’s now. 
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Buddy Colette, alto and tenor saxophones, 
clarinet, flute; Fred Katz, cello; Jim Hall 
guitar, Carson Smith, bass; Chico Hamil 
ton, drums 

PACIFIC JAZZ 1216. 12-in. 41 min 
$3.98 


Having produced a provocative debut disk 
several months ago, the Chico Hamilton 
Quintet returns with more of the same 

a gtab-bag of bits and pieces which often 
have a delicate charm, even when they don't 
swing, and which often develop a light 
fleeting pulse that easily covers a slight 
tendency t be precious. Fred Katz's cello 
seems to be more definitely a part of the 
jazz passages on this disk than it was on 
the earlier one, and Jim Hall emerges as 
a guitarist of great rhythmic power and 
flowing ingenuity, in the true Charlie 
Christian mold, The best of these per- 
Topsy, The Ghost, Takin’ a 
Chance on Love—are those on which 
Hall has a chance to cut loose 


formances 


THE UNIQUE THELONIOUS MONK 


Liza; Memories of You; Honeysuckle Rose; 
Darn That Dream; Tea for Two; You Are 
Too Beautiful; Just You, Just Me 


Thelonious Monk, piano; Oscar Pettiford 
bass; Art Blakey, drums 


RIVERSIDE 12-209. 12-in. 39 min. $4.98 


Riverside Records is of the opinion that 
Thelonious Monk, a pianist who has been 
The High Priest of Bop,” is not 
appreciated as widely as he might be be 


known as 


cause he has usually been recorded playing 
his own recondite compositions, and they 
have therefore undertaken to widen his 
audience by offering his versions of well 
rhe first effort in this direc 
tion, a disk featuring Monk renditions of 
compositions by Duke Ellington, backfired 
largely because Monk's pattern is too dras 
tically different from the pattern Ellington 
himself had already set for his own tunes 

This second disk, however, fully justifies 
the theory chez 


known tunes 


Riverside. On these tunes 
Monk's treatment is not balanced against 
any set standard. They have been played 
in every conceivable way in the past, and 
Monk shows among other things that 
he needn't borrow from anyone. He plays 
with an easy beat and is consistently melo 
dic although his melodies are often sar 
donic variations of the original (his tan 
talizingly off-key Honeysuckle Rose is an 
excellent example of this). Throughout 
the disk Monk contrives a blend of the 
familiar and the Monkish that manages to 
be steadily provocative, He receives superb 
support from Oscar Pettiford and Art 
Blakey 


JOE NEWMAN 
Swinging 


OCTET: I'm Still 


Top Hat, White Tie, and Tails; You Can 
Depend on Me; We'll Be Together Again 
It's Bad for Me; Exactly Like You; Shame 
ful Rogers; The Daughter of Miss Thing, 

Happy; Sweethearts on 
Lament for a Lost Lowe 


Sometimes I'm 
Parade; Slats 
Pe rhdia 


Joe Newman, trumpet; Urbie Green, 
trombone; Al Cohn, tenor saxophone; Gene 
Quill, alto saxophone; Dick Katz, piano; 
Freddie Green, guitar; Eddie Jones, bass; 
Shadow Wilson, drums. 
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RCA VICTOR LPM 1198. 12-in. 
$3.98. 


37 min. 


An excellent rhythm section, prodded by 
Freddie Green's guitar, provides the base 
for a group of performances that ride in 
the easy Basie manner. The soloists fit 
happily into this idiom, particularly Dick 
Katz, an increasingly impressive pianist, 
and Urbie Green. Al Cohn’s driving play- 
ing is by now a standard product. Newman 
has some excellent moments with both 
open horn and mute, but these are some 
what offset by his fondness for punctuating 
phrases with a wavering bleat 


SONNY ROLLINS: Plus 4 


Clifford Brown, trumpet; Sonny Rollins 
tenor saxophone; Richie Powell, piano 
George Morrow, bass; Max Roach, drums 
PRESTIGE 7038. 12-in. 43 min. $4.98 


The warmth and mutually responsive 
qualities of this group (once led by Max 
Roach and the late Clifford Brown) are 
more apparent on this disk than on any 
other issued under the Brown-Roach name 
The addition of Sonny Rollins is a great 
help, for he is a saxophonist with a big 
rich tone like those of Coleman Hawkins 
and Ben Webster, but without their senti 
mentality The ballad Count Your 
Blessings, tor instance, manages to be ex 
pressive without losing the lithe strength 
that is Rollins’ most effective quality. The 
group also produces a happy tour de force 
on Valse Hot, a really good jazz waltz gar 
relaxed solos by Rollins 
Brown, and Richie Powell. Powell, who 
was killed in the same automobile crash 
that took Brown's like a few months ago, 
plays with casual charm throughout the 


disk 


nished with 


ERNIE ROYAL: Accent on Trumpet 


It's a Grand Night for Swinging; What 1s 
There to Say; Taking a Chance on Love; Star 
Dust; Flowin’; Handful of Stars; Fascinating 
Rhythm; Stompin’ at the Savoy 


Ernie Royal, trumpet; Billy Taylor, piano; 
George Barnes, Sidney Gross, guitars; Oscar 
Pettiford, bass; Osie Johnson, drums 
URANIA UJLP 1203, 12-in. 38 min. $3.98 


A relaxed group of performances which 
give Royal, best known as a high-note 
blasting sideman with Hampton, Basie, 
Barnet, and Kenton, an opportunity to 
refute his reputation by playing in several 
subdued manners, With either open horn 
or mutes, Royal is a polished and imagina- 
tive musician with a special afhnity for 
prettily melodic passages. The group work- 
ing with him is generally excellent, particu- 
larly when Billy Taylor and Oscar Pettitord 
have opportunities to make solo contribu- 
tions. 


PEE WEE RUSSELL: 
Money 


We're in the 


We're in the Money; Gabriel Found His 
Horn; Missy; Sweet and Slow; Lulu’s Back 
in Town; Sugar. 


Doc Cheatham, trumpet; Vic Dickenson 
trombone; Pee Wee Russell, clarinet 
George Wein, piano; John Field, bass; 
Buzzy Drootin, drums, 


The Lady's in Love with You; Louise 
| Want a Little Girl; Back in Your Own 
Backyard; Sweet Georgia Brown. 


Wild Bill Davison, trumpet; Stan Wheeler 
bass; Dickenson; Russell; Wein; Drootin 
STORYVILLE 909. 12-in. 43 min. $3.98 


In the past, Pee Wee Russell's best mo 
ments have occurred when he was spicing 
a band's beat in his acerbic fashion or com 
pounding sorrow and humor in wry 
squawking blues. The first side of this 
disk reveals him in an unaccustomed lyric 
vein, a most rewarding aspect of one of 
the great individualists of jazz. Without 
really departing from his usual style, he 
manages to be gentle and touching on 
his own tune Missy and to produce a verse 
on Sugar that is one of the great moments 
of the jazz clarinet. 

This group of selections also features 
the veteran trumpet player Doc Cheatham, 
a performer sadly neglected by the re 
cording impresarios. His playing is clean 
spare, and virile. In the long run it is 
more engrossing than the energetic but 
familiar rabbit punches delivered by Wild 
Bill Davison on the opposite side of the 
disk. On both sides, however, Russell is 
the dominant element, playing some of 
the most compelling jazz of his long career 


BOB SCOBEY: The Dixieland Jazz of 
Bob Scobey 


Bob Scobey, trumpet; Jack Buck, trombone 
Bill Napier, clarinet; Jesse Crump, piano 
Clancy Hayes, banjo, vocals; Al McCor 
mick, bass; Freddie Higuera, drums. 
AMERICAN RECORDING SOCIETY 408. 12 
in. 39 min. By subscription. 


The wonder of the Scobey band is the 
infectious sense of new discovery and 
happy excitement which it generates from 
a repertoire that has been somewhat over 
worked, The above disk has enough high 
points to make it representative of Scobey’s 
best efforts on records. His trumpet work 
has its customary authority; and Bill 
Napier, an excellent clarinetist, shows that 
he is becoming as important an élement in 
the band’s success as Scobey or vocalist 
Clancy Hayes. Hayes sings on most of the 
selections. The recording has a lusty, 
empty-ballroom echo. 


THE SIX AND _ SEVEN-EIGHTHS 
STRING BAND OF NEW OR. 
LEANS 


Bill Kleppinger, mandolin; Bernie Shields, 
steel guitar; Dr. Edmond Souchon, Spanish 
guitar; Red Mackie, bass. 

FOLKWAYS FP 671. 12-in. 37 min. $5.95 


As if to confound those who think tradi 
tional jazz offers nothing but the same old 
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UNUSUAL RECORDINGS for the Discriminating Hi-Fi Record Collector 
— 


AUDIO FIDELITY RECORDS presents Studies in HIGH FIDELITY sound 


STUNNING NEW RELEASES with that 
well known AUDIO FIDELITY Sound! 


STRINGS OF PEARL, Herp and Rhythm AFLP 1805 12-in. $5.95 
CHA CHA CHA, Pedro Garcia Orch. AFLP 1610 12-in. 5.95 
TROMBONE, Concerto with Orch.-Serly AFLP 1811 12-in. 5.95 
BACH FOR PERCUSSION, N. Y. Percussion Ens. AFLP 1812 12-in. 5.95 
CHA CHA CHA, Salamanceo Orch. AFLP 1813 12-in. 5.95 
PATACHOU, with Jo Basile & Orch. AFLP 1814 12-in. 5.95 
ACCORDION DE PARIS, Vol. 1, Jo Basile & Orch. AFLP 1815 12-in. 5.95 
FIESTA EN MEXICO, Mariachis AFLP 1816 12-in. 5.95 
PLAZA DE TOROS, Vol. 2, Banda Tavrina AFLP 1817 12-in. 5.95 
TORERO, Vol. 3, Banda Taurine AFLP 1818 12-in. 5.95 
FIESTA EN ESPANA, Flamenco Guitar AFLP 1819 12-in. 5.95 
GRAILVILLE SINGS, Music of Advent & Christmas AFLP 1820 12-in. 5.95 
ACCORDIONISTE DE FRANCE, Vol. 2, Jo Basile & Orch. AFLP 1821 12-in. 5.95 
ROME .. . WITH LOVE! |, Italian Accordion AFLP 18622 12-in. 5.95 
THE DUKES OF DIXIELAND: 

YOU HAVE TO HEAR IT TO BELIEVE IT! AFLP 1823 12-in. 5.95 
BAWDY SONGS & BACKROOM BALLADS, Vol. 3. APLP 1824 12-in. 5.95 
® BAWDY SONGS & BACKROOM BALLADS, Vol. 1. AFLP 1906"0w 12-in. 5.95 
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bio POELITY ALP 1817 . 


NEW ! | | om AUDIO FIDELITY 
RECORDS for the FIRST TIME | |! 
BACH TRANSCRIBED FOR PERCUSSION 
The most exciting, original and 
powerful percussion work yet 
@ Toccata and Fugue in D Minor 
@ "Great" Fugue in G Minor 
@ Toccata in F Major 
@ Fugue in C Maior 
AUDIO FIDELITY AFLP 1812 
12” $5.95 
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TRINIDAD STEEL BAND 
The exciting, throbbing rhythms of the 
Steel Band, trademark cf the West In 
dies, in a modern high fidelity tropical 
treatment. Oil Drums in Hi-Fi, a 20th 
Century phenomenon 


AUDIO FIDELITY AFLP 1809 
12” $5.95 


LORD INVADER: CALYPSO 
The “Rum and Coca Cola” man from 
Trinided in a recording of new calypso 
songs. Trinidad’s foremost calypso artist 
singing his latest and his greatest songs 
AUDIO FIDELITY AFLP 1808 
12” $5.95 


THE TALBOT BROTHERS 
of BERMUDA 


The greatest tourist attraction that ever 

happened to any island, bar none 

Calypso rhythms and pop favorites in 

an idyllic tropical setting 

Vol. 2—AUDIO FIDELITY AFLP 903 
10-in. $4.00 

VOL. 3—AUDIO FIDELITY AFLP 1807 
12-in $5.95 


Ce ume rm et  e 


BAWDY SONGS 
cy | + ] i 
Ballads | @ 


2 


vet ' 
mM 


Nw 


Sung by ’ 


gait BRAND 


—* 
THE BRAVE BULLS!—La Fiesta Brave 


Music of the Bullfight Ring 
the 


Featuring the “Banda Taurine 


Plaza Mexico world’s largest bullfight 
arena. A Hi-Fi presentation of an after 
noon at the bullfights. Complete with 


book of 24 full color Bullfight Po 
“brilliant engineering 


Reproductions 
HIGH FIDELITY MAGAZINE 
AUDIO FIDELITY AFLP 1801 


ster 


12-in $5.95 


BAWDY SONGS and BACKROOM 
BALLADS 

Oscar Brand, noted balladeer sings 

Folk-Americana often heard but never 

recorded, Rollicking songs for people 

with lusty eppet.:tes and strong musical 

tastes 


Vol. 1.—AUDIO FIDELITY AFLP 1906 
12-in $5.95 

Vol. 2—AUDIO FIDELITY AFLP 1806 
12-in $5.95 

Vol. 3—AUDIO FIDELITY AFLP 1824 


12-in $5.95 


other studies in HIGH FIDELITY sound on AUDIO FIDELITY 


© MERRY GO ROUND MUSIC 

@ ORUMS OF THE CARIBBEAN 
CIRCUS CALLIOPE MUSIC 

@ MERENGUES 

@ MARIMBA MAMBO Y CHA CHA C 


AFLP 
AFLP 
AFLP 
AFLP 
AFLP 


@ KATHERINE DUNHAM, DRUMS OF "CURA-HAITI-ORAZIL AFLP 


These records are available at your favorite Audio or Record Shop 


Nationally distributed by 
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SS8333 
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FREE CATALOGS 


750 TENTH AVE. 
NEW YORK 19, WN. Y. 
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tunes played in the same old way, the 
Six and Seven-Eighths String Band, an 
amateur group which has existed in various 
forms for over forty years, reveals that 
there is one side of the old New Orleans 
which has been completely over- 
looked, Equipped with such unlikely jazz 
instruments as mandolin and steel guitar, 
they attack the old New Orleans standards 
with easy authority and give them a de 


it usually becomes 


of 


own pleasure. 











lightfully fresh sound. 
delicacy in the mandolin, the consistent 
lead instrument; and the steel guitar is used 
as an accenting prod in the rhythm en- 
semble rather than as the whining beast 
This disk was taken 
from tapes made originally by the members 
Seven-Eighths for their 
It includes a few missteps 
and some intra-group instructions which, 


the Six and 


There is a lilting 





Dialing Your Disks 


All LP disks are recorded with treble boost 
and bass cut, the amount of which often 
varies from another 
To play a disk, the bass below a certain 
turnover frequency must be boosted, end 
the treble must be rulled off a certain num 


one manufacturer to 


OFF 
Old RCA 
New AES, NARTB, ORTHOphonic. 16: 
NAB, LP, COL, COL LP, ORTHOcoustic. 


TU AES, RCA. 500C: 


13.7: RIAA, 


RNOVER — 400: 


following values in the table below: ROLL- 
10.5: LON, FRRR. 12: AES, RCA, 


RCA, New RCA, 


ber of decibels at 10,000 cycles. Recom- LP, COL, COL LP, Mod NAB, LON, 
mended control settings to accomplish this FFRR. s500R. RIAA, ORTHCphonic, 
are listed for each manufacturer. Equalizer NARTB, New AES. 500: NAB: 630: 


control panel markings correspond to the 


BRS. 800: Old RCA, 





All records produced under the following labels are recorded with the industry -standard RIAA curve (SOOR 


turnover; 13 7 rolloff): Angel; tAtiantic; Bethlehem; Classic Editions; Clef; EMS; Epic; 
MGM; Montilla; New Jazz; Norgran; Prestige; Romany; Savoy; Walden 


other recording curves are listed below, 
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RECORD LABEL | = x: = a 
' : Turnover Rollof/ Record No, or Date: Turnover, Rotloff 
Allied 500 wa EBS: ba TS EN 
Amer, Rec, Sox 400 2 eat 
Arizona BOOR i3.7 To 1955: 400, 12.7 a 
Audiophile 500 12 'S . : “i — — 
Bach Guild HOOK 13.7 No. 501-529; 500, 16 
*Bartok 5OOR ~“TR7 I No. G1-965, 368, 310, S11; KHOR, 13.7 
No, 906-920, 301-304, 309: 630, 16 
Blue Note Jazz HOOK 13.7 To 1955: 400, eens 
Boston HOOK ié ee 
’Caedmon “poor | id 7 || No. towt-1023; 1590, 16 ST 
Canyon HOOK 14,7 To No, C6160; 400, 12 
Capitol | 50OR 13 es “Fo 1955; 400, 27° 
Capitoi-Cetra | BOOR 13.7 | To 1955; 400, 12.7 cea 
Cetra-oria i 500 16 of we ue ae 
Colosseum hoor in? “| Vo January 1954; 500,16 
*Columbia BOOR ia? | Vo 1955; S00C, 16 a A 
Concert Hall 5OOR 10.5 To 1984; Moc. 16 SS 
‘Contemporary DOR 7 No. 3561, 2501, 2502, 2505, 2507, 2061, 
2002; 400,12. No, 2504: 500, 16 
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far from detracting from its merit, simply 
add to the atmosphere of an informal 
evening of unpretentious music played 
by skillful enthusiasts. It is a unique and 
valuable addition to recorded jazz. 


Other September Jazz 


Various Pianists: After all these years 
it is quite evident that there are at least 
two Erroll Garners — the exhilarating pi- 
anist with rhythm accompaniment and the 
thudding, hamstrung, unaccompanied piano 
soloist. Erroll! (EMARCY MG 36069. 12- 
in. 37 min. $3.98) is made up of seven 
selections, all but two of them unaccom- 
panied solos that serve to document his 
lack of freedom. On this disk his best 
work is on one selection with his trio 
and on another in which he is accom- 
panied by the conga drummer Candido. 

Tadd Dameron, who is better known as 
an arranger than as a pianist, proves to be 
his own best interpreter on Fontainebleau 
(PRESTIGE 7037. 12-in. 31 min. $4.98), 
a group of five Dameron compositions per- 
formed by an eight-piece band under his 
own direction. His playing is warm and 
explicit, a welcome contrast to the heavy- 
handed work of most of the men in his 
group. A noteworthy exception is trom- 
bonist Henry Coker, who comports him- 
self throughout with taste and thoughtful- 
ness. 

Another pianist, John Marabuto, is the 
most interesting contributor to The Brew 
Moore Quartet and Quintet (FANTASY 
3-222. 12-in. 40 min. $3.98). Marabuto 
has a lively, note-filled style which pro- 
ceeds with graceful force. Moore, a tenor 
saxophonist, is one of the best emulators 
of the early Lester Young, but here, either 
because of his own approach or of poorly 
balanced recording, his playing has a self- 
effacing, negative quality. 

Disappointments: Lou Levy, a pianist 
who recently returned to jazz after giving 
it up once, has been heard in some strik- 
ing solos as a sideman on several records 
and has now been given a disk of his 
own, Solo Scene (RCA VICTOR LPM 1267 
12-in. 40 min. $3.98). His playing on 
it is pretentious, inert, and soggy as a 
cold soufflé. Similarly, Billie Holiday's 
latest collection, Billie Holiday Sings 
(AMERICAN RECORDING SOCIETY 409 
12-in. 40 min. By subscription), em- 
phasizes her most pointlessly mannered, 
least effective side. Her accompaniment, 
however, is top notch; it involves Benny 
Carter, Harry Edison, and Barney Kessel, 
among others. 

Traditional: The Magic Horn, a recent 
television play which dealt with jazz musi- 
cians, caused the assembling of a goodly 
company of jazzmen, including Jimmy 
McPartland, Ruby Braff, Peanuts Hucko, 
Vic Dickenson, and Ernie Caceres. Some 
of the familiar tunes they played on the 
air have been reproduced (RCA VICTOR 
LPM 1332. 12-in. 42 min. $3.98) with 
individual zest, diffuse ensembles, and shal- 
low recording. Henry “Hot Lips” Levine, 
a trumpet player who once led the band 
on a fine radio program, “The Chamber 
Music Society of Lower Basin Street,” trots 
out some stereotyped two-beat on Dixie- 
land Jazz Band (RCA VICTOR LPM 1283. 
12-in. 34 min. $3.98), assisted by an 
anonymous band. 
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BRAHMS 


The Orchestral Music on Microgroove 


by C. G. BURKE 


Part Il: Concertos; Works with chorus; Miscellany 


CONCERTO FOR PIANO AND ORCHESTRA, 
No. 1, IN D MINOR, OP. 15 (8 Edi- 
tions ) 

LP has given to this concerto a currency 

it never had in the concert hall, where 

it has been shouldered away by the more 
consistent strength and greater coherence 
of the Second Concerto, which has become 
an obligatory trial of arms for every pian- 
ist. Idle to contest the judgment implied 
the D minor Concerto is defeated by the 
grand irruption of the first subject of 
the first movement, the most savage utter- 
ance in Brahms. All the rest of the con 
certo is a retreat from this immensity, and 
every hearer senses that. The most en- 
gaging and instructive footnotes provide an 
emaciate experience after apocalypse. The 
promise is belied. The grandeur immanent 
in that opening subject was not exploited. 

We are left with a magnificent exordium 

followed by three very well-made pieces 

for piano and orchestra 

Generous license would be permitted in 
the interpretation of music diverted like 
this from its mandatory course, but the 
musicians who have recorded it show an 

unusual coincidence in their choice of a 

route to follow. There are no major 

disagreements of plan, and those of execu 
tion are less obvious than the differences 
in reproduction. The standard is high and 

the measure of success remarkable. In a 

dozen surveys of this sort the writer has 

found no other large work with as many 
recordings less faulted. All eight are 
creditable enterprises, with the first five in 
the list below near enough to each other 
in their respective aggregates of merit 
to make an absolutism of preference pre 
sumptuous. The feeling here, after re 
peated comparisons, is that Curzon-Van 

Beinum and Rubinstein-Reiner tally a 

sum slightly higher than any of the rest 

and that choice between that pair can only 
be declared by those t whom all styles 
but one are inadmissible 

The Rubinstein-Reiner record is notable 
for a flexible refinement of the orchestra 
loud or soft, not evident in a challenging 
degree on another record. It is possible 
that the long prayer of the middle move 
ment—— wherein Solomon-Kubelik and 

Backhaus-Béhm are most convincing —is 
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refined beyond the necessities of devotion 
Curzon-Van Beinum provide the heartiest 
of all the interpretations, making the most 
of the savagery of the great subject 
in the first movement and the varying 
moods of the rondo. Both disks have ex 
cellent sound, of different types, Victor's 
having more of a concert-hall quality 
highly expressive of the unity of the sev 
eral choirs, London's suggesting a more 
compressed grouping, solider in mass and 
sharper in detail — not that Victor is weak 
in these respects. An instructive feature 
is that both pianos sound real and not 
alike, Victor's harder, not entirely the re 
sult of differences in pedaling 

Relative dazzle of pianistic virtuosity 
need not be estimated. Every one of these 
fellows can thump to fell a bear, and 
fondle to melt a puppy; if not with identi 
cal address, with enough to propel the 
music vigorously forward, no large me- 
chanical trouble perceptible. The poised 
power of the seventy-year-old Wilhelm 
Backhaus, in the version of broadest ro- 
manticism, the deft articulation of Rudolf 
Serkin, and the Solomon delicacy maybe 
a little too exquisite in the rondo — must 
all exercise a particular appeal; but it 
should be observed that the deep euphony 
of the Victor-HMV registration slights the 
differentiation of timbre dear t American 
ears, and the Serkin-Szell disk, in ad 
mirable sound, is less vital a performance 
than the old Serkin-Reiner effort now with 
drawn. This last, not really bad in sonics 
is not good enough for this competition, 
with a rather artificial piano and thick bass 
the disqualifying elements. The Malcuzyn 
ski-Rieger performance, vastly. aspiring 
displays a big and spacious sound pretty 
raw, without a hint of the Angel triumphs 
in the piano concerto to be achieved in 
less than two years. The well-engineered 
Vox record needs more orchestral drive 
in the first movement, and more fluency 
in the second 

Clifford Curzon; Concertgebouw Orches 
tra, Eduard van Beinum, cond 12-10 
LONDON LL 850. $34.98 

Artur Rubinstein; Chicago Symphony 
Orchestra, Fritz Reiner, cond. 12-in. RCA 
VICTOR LM 18341. $3.98 
—Wilhelm Backhaus; 


Vienna Philhar- 


monic Orchestra, Karl Béhm, cond. 12-in. 
LONDON LL 911. $3.98 

-Rudolf Serkin; Cleveland Orchestra, 
George Szell, cond. 12-in. COLUMBIA MIL 
4829. $3.98 

Solomon; Philharmonia Orchestra, Rafael 
Kubelik, cond. 12-in. RCA VICTOR LHMV 
1042. $4.98 

-Friedrich Wihrer; “Vienna State Phil 
harmonia” Orchestra, Hans 
cond, 12-in. VOX PL 8 

Rudolf Serkin; 
Orchestra, Fritz 
COLUMBIA ML 4! $3.98 

-Witold Malcuzynski; Philharmonia Or 
chestra, Fritz Rieger, cond. 12-in. ANGBI 
359014. $4.98 (or $4.48) 


Swarowsky, 
$4.98 
Pittsburgh Symphony 
Reiner, cond 12-in 


CONCERTO FOR PIANO AND ORCHESTRA 

No, 2, IN B-PLAT, OP. 84 (6 Editions) 
The two longest piano concertos currently 
played are the pair of Brahms. In aver 
age tempos his Second is two or three 
minutes longer than his First. The adjec 
is usually applied to it and it 
is indeed an expansive work. In the rut 
of criticism a million stupefied words mar 


tive “big 


vel that it is in four movements, three 
being expected; as if a composer could not 
lay a concerto in two or eleven if either 
seemed right of startling and a public 
would listen. It is a powerful symphoni 
work in which the piano becomes the prin 
cipal choir of the orchestra and must hold 
head against the other choirs separate or 
together. It requires fast, potent, and 
durable fingers, and good sense, from the 
pianist; and humanity plus, the nicest feel 
ing for balance, from the conductor 

No where else did Brahms invent so 
many distinguished themes. The lateral 
line the tune is what our one single 
voice can reproduce; and our mind, which 
can recall other beauties and imagine more 
cannot hum or whistle harmony or poly 
phony. Rhythm and melody are almost 
as easy to vent as breath: they are in 
intimate association with humanity, and 
humanity's preference in music is ruled by 
the appeal of those two elements, which 
can be imitated by anyone. It is interesting 
to note that the repertory of piano con 
certos contains no pieces of extensive popu 
larity in which the thematic material, how 
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ever tawdry, jaded or commonplace, is not 


This 


true of any other large 


dogmatically clear does not seem 


to be category of 


music. It is the abundance of well-con 


structed tunes in Brahms's Second Concerto 


that has acquired for it the impressive 


mixture of affection and respect freely 


ranted by concertgoers for seventy-five 
years 

Five phonographic interpretations are 
belittled by the existence of the sixth, one 
of those occasional immortal performances 


to whose reality only the phonograph can 


attest. This is on the Horowitz-Toscanini 
disk, which simply must be given first 
place — or rather which ruthlessly ravishes 
leadership far and clean away from op 


No matter 
the limitations of a registration transferred 
from 7s, the registered is 
played like this it would be an absurdity 


ponents ordinarily redoubtable 


when music 
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not 
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For 
the transfer is a skillful one and 
the sound is not unimpressive in its bulk 


favor the record holding it 


the winds have disappointing 


timbre and we are used to greater bright 


ness 
Dominant 

chestra, 

than here 


virtuosity, of piano and or- 
cannot be more vitally effective 
The celebrated strength of Mr 


Horowitz, the implacable pungency of the 


NBC 
whip 
snapping 
ters in conflict for the same prize - 


Orchestra under Mr. Toscanini’s 
and an atmosphere of tourney —a 
powerful charac- 


com 


emanation of 


bine in giving the limit of force to create 


an 


accustomed to this concerto. 


unprecedented 


stimulation in people 


The stimulant 


is relentless, determined energy controlled 


by 


inflexible 


conscience. The participants 


have gone to the limit of the score with a 
injunc 


whole-hearted 


The tal of music lovers 


prom Bach te be- bop 


FOUR NEW ISSUES: 
Mozart 
Piano Concerto No, 25 in C Major (K. $63) 


Piano Concerto No, 26 in D Major “Coronation” (K, 537) 
with The New Symphony Orchestra of London, Conductor 


Anthony Collins 


LL-1370 $3.98 
Schumann: Fantasiestucke (Opus 12) 
Schumann: Waldscenen (Opus 82) LL-1371 $3.98 
Beethoven 
Piano Sonata No. 4 in E Flat Major (Opus 7) 
Piano Sonata No, 5 in C Minor. (Opus 10 No. 1) 
LL-1372 $3.98 
Beethoven 
Piano Sonata No. 6 in F Major (Opus 10, No. 2) 
Piano Sonata No, 7 in D Major (Opus 10, No. 3) 
LL-1374 $3.98 
OTHER GULDA RECORDINGS: 
Beethoven 
Piano Sonata No. 26 in E Flat Major (Opus 81a) 
Variations and Fugue in E Flat Major (Opus 35) 
LL-322 $3.98 
Beethoven 
Piano Concerto No. 1 in C Major (Opus 15) 
with The Vienna Philharmonic Orchestra, Conductor: Karl 
Bohm LL-421 $3.98 
Beethoven 
Piano Sonata No. 29 in B Fiat Major (Opus 106) 
LL-422 $3.98 
Ravel: Gaspard de la Nult 
Debussy: Suite Bergamasque LL-754 $3.98 
Chopin; Twenty-four Preludes (Opus 28) 
LL-755 $3.98 
Bach; Pretude and Fugue No, 32 in D Sharp Minor 
Bach: English Suite No. 3 in G Minor 
Mozart: Plano Sonata No. 8 in A Minor (K, 310) 
Mozart: Rendo in D Major (K, 485) LL-756 $3.98 


Beethoven: Plano Sonata No. 1 in F Major (Opus 2, No. 1) 
Beethoven: Piano Sonata No. 2 in A Major (Opus 2, No. 2) 


LL-996 


$3.98 


obedience to every 


Beethoven 

Piano Sonata No. 3 in C Major 
(Opus 2, No. 3) 

Piano Sonata No. 19 in G Minor 
(Opus 49, No. 1) 

Piano Sonata No. 20 in G Major 


(Opus 49, No, 2) LL-999 $3.98 


Chopin 

Piano Concerto No, 1 in E Minor 
(Opus 11) 

with The London Philharmonic Orchestra 

Conductor: Sir Adrian Boult. 


LL-1004 $3.98 
Beethoven 
Violin and Piano Concerto No. 7 
in C Minor (Opus 30, No, 2) 
Violin and Piano Sonata No. 10 
in G Major (Opus 96) 
with Ruggiero Ricci (violin) 


LL-1004 $3.98 


Mozart: Piano Concerto No. 14 in E Flat 
Major (K. 449) 

R. Strauss: Barlesea 

with The London Symphony Orchestra. 


Conductor: Anthony Collins 
LL-1158 $3.98 
Preludes—Books 1 and 2 
LL-1289/90 


LD-9177 


Debussy 
$7.96 


Chopin: Four Ballades $2.98 
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tion of force, tempo, or expression as inter 
preted by the gaunt Toscanini predilection 
for tautness and fervor. Thus the fffs are 
louder and the ppps softer, than anyone 
else's; but the ffs and pps are distinguish 
able from them, and — regardless of the 
intensity — the chords, including the most 
transitory, are curtly unsentimentalized. It 
is a presentation of Brahms as Bayard, and 
steel becomes him when cut with this 
authority. How the orchestra did it, per 
haps the members can tell. The pianist 
(whose best record is this) had only one 
head to convince, one vanity to appease 
Of the distant remainder, the broad 
human exhibition of an elderly team, 
Backhaus-Schuricht, powerful but not com 
bustive and aided by healthy modern 
sound, offers the largest total of elements 
contributing to musical enjoyment. There 
are many beauties in the Serkin-Ormandy 
production, not least the Philadelphia 
strings, but wind timbre is indistinct and 
the old recording dulls the piano; a new 
version by the same team is promised for 
release this month. The final three 
be commended for certain features, with 
out condoning their faults; and justice re 
quires that credit be given to the orchestra! 
sound of the Rubinstein-Munch disk, most 
distinct of all. The piano is forward just 
enough to be harsh at volume loud enough 
to reveal the orchestral detail and sweey 


may 


—Vliadimir Horowitz; NBC Orchestra 
Arturo Toscanini, cond. 12-in. RCA Vi 
TOR LCT 1025. $3.98 

—-Wilhelm Backhaus; Vienna Philhar 
monic Orchestra, Carl Schuricht, cond 
12-in. LONDON LL 628. $3.98 

—Rudolf Serkin; Philadelphia Orchestra 
Eugene Ormandy, cond, 12-in, COLUMBIA 
ML 4014. $3.98 


Elly Ney; Berlin Philharmonic Orchestra 


Max Fiedler, cond. 12-in. DECCA Di 
9536. $3.98 

Artur Rubinstein; Boston Symphony 
Orchestra, Charles Munch, cond.  12-in 
RCA VICTOR LM 1728. $3.98. 


Monique de la Bruchollerie; Pro Musica 
Orchestra (Stuttgart), Rolf Reinhardt 
cond, 12-in. VOX PL 7950. $4.98. 


CONCERTO FOR VIOLIN AND ORCHESTRA 
IN D, OP (19 Editions) 
Kreisler recorded this nearly thirty years 
ago with the collaboration of the Berlin 
Staatsoper Orchestra conducted by Leo 
Blech. He tried it again later, with another 
conductor. Messrs. Heifetz, Oistrakh, and 
Szigeti have each had two goes at it, and 
at least eighteen other violinists of repute 
have had their efforts engraved. The multi 
plicity testifies to discontent or dissatisfac 
tion, and everyone who knows the concert 
understands why there should be such a 
discontent with performances not incor 
rectly lauded for their perception, musician 


ship, sensibility, etc.— all the adjectives 
that critics use 
The concerto is a whale. The whale 


has a wondrous thick but hurtfully sensi 
tive skin which can keep the water our 
but let a harpoon in. He is fluent bur 
grossly formed, and he lumbers with 
powerful grace in an ocean swollen with 
fish, with whom he is confounded by the 
careless viewer. Brahms, knowing both 
fish and fowl and examining the 
temporaneous violin concerto equally fow! 
and fishy, constructed a work of symphonic 


con 
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proportions, designed to cry the strength 
yf any violinist. In this music there are 
places where the soloist is hard put to be 
merely audible. It was a challenge no 
fiddler dared resist, and his first public 
performance of it signals a violinist’s com- 
ing of age. Belike five hundred have 
fought their way through it since Brahms 
composed it in 1878 

Its massive shape and leathery substance 
have endured everything. It can be played 
fast or slow, and alterations of tempo can 
be mixed in the different movements. The 
Same measures can have the mayesty otf 
Handel and the queasiness of a Franck 
moderato. Distended or compressed, lan 
guid or vivacious, cameo or mural, the 
concerto manages to keep patent an in 
tegrity of design and to give a sense of 
vastness 

The records illustrate, perhaps to excess, 
this indestructibiliry. They illustrate also 
that it is possible to admire, and like, 
equally, interpretations of quite different 
style, a helpful phenomenon .evident in 
most of Brahms’s major works. In the 
catalogue below, records have not been 
penalized for interpretational concepts that 
differ from the writer's, but only for faults 
of execution by the musical or electronic 
participants. A good deal of weight has 
been given to the soloists’ tonal attractive 
ness as revealed by the recordings, due al 
lowance made for some sections of passage 
work that must always rast The four 
records highest in the list represent four 
styles of remarkable difference but equiva 
lent apparent authority. The performances 
are of consummate artistry and the sound 
of each, after its own fashion, is salient in 
the nineteen editions 

Renardy-Munch. Must not be slighted 
becavse it bears London's lowest LP-num 
ber. The registration is big 
the solo violin a mellifluous prodigy. More 
olor is revealed than in three-fourths of 


and detailed 


the other versions, but this may be the con 
luctor § work This is the 
formance, without being fast It has a 


liveliest per 
strong pulse, very energetic punctuations 
by the tutti, and an exciting metrical novel 
ty in the first movement, when repeatedly 
part of the weight anticipated for a not 
is diverted to the note ljoining, in an 
incipient and perhaps instinctive syncopa 
tion. The continuousness of the alluring 
silk unskeined by the 
is an especial wonder in this rugged musi 


lamented Renardy 


The version is placed first because it i 
the writer's favorite of the moment 

Milstein-Steinberg. Has the sunniest or 
ganization of the orchestra, energetic and 
purposeful direction, cleanly articulated 
sound, sensitive solo playing easily repro 
luced, a particularly tender second move 
ment in its long line, and a finale full 
of poised bright spirits 

Martzy-Kletzki. Is a distant and delicate 
The solo work is de 
livered by a gently introspective voice of 
sweet timbre and small force 
posed by the conductor by means of a big 


cousin of the others 
droitiy op 


wchestra in champing check, bursting into 
huge fortes when the reins are loosened. A 
slow performance often in the line of 
inusual 
toke ns of 


hamber music, but enticing and 

in its refinements broken by 

great strength. 
Ferras-Schuricht. The best realization 


of what may be called a standard perform- 
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ance, with a big solo voice and overflow 
ing orchestra supported by 
well-nourished but 


expansive and 
analytic registration 
There is heavy footing in this, and so 
much weight cannot be called refinement; 
but the pleasure given is substantial, not 
less for being the expected, in which after 
all a grand effect is harder to obtain 

The order given to the remaining fifteen 
reflects an effort to estimate comparative 
over-all values, but it must cheerfully be 
conceded that the interpretation of such 
values necessarily varies from person to 
person, and that a drastic rearrangement 
of the eight or ten editions immediately 
following the first four in the lise could 
be effected with a slight change of critica 
focus 

Stern-Beecham is a slow performance 
distinguished by shifting orchestral color 


and fine orchestral playing, with the noble 
solo exhibition expected from this violin 
ist. Oistrakh-Konwitschny has most variety 
in the tones evoked from the violin, spa 
ciously bowed, and would have been placed 
closer to the top if the higher orchestral 
instruments had not been dulled by absorp 
tion. Menuhin-Furtwangler is tender and 
orderly, deliberate and carefully planned 
The orderliness does not exclude a beauti 
fully graduated flight of ecstasy in the 
second movement and delightfully poised 
rhythmic patterns in the finale 

The dazzling display of Heifetz-Reiner 
in breakneck speed and glowing orchestral 
delineation is hard to evaluate because in 
the experience here it has more impact 
than stamina. It is better as an experience 
than as a companion. One exclaims at the 


sounds torn trom the Heifetz violin, ravish 


VANGUARD'S THIRD HI-FI 
DEMONSTRATION RECORD 
Mil crconfils—R\MSKY-KORSAKOV'S ceaflele 
MASTERPIECE OF DAZZLING ORCHESTRAL SOUND 


SCHEHERAZADE 





A master conductor — A world-famous orchestra 
VANGUARD QUALITY CONTROL SOUND 


ev Marto § KH. CISC conducting 
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the Orchestra of the Vienna State Opera 
Miriam Solovieff, sole violin 


(Volksoper) 


One of our new and finest recordings, offered below coast. It will introduce you 
to the celebrated high fidelity sound which you will find on any Vanguard Quality 
Control record, and which has made Vanguard a name of the highest distinction. 


TEST YOUR HOME MUSIC SYSTEM ON ITS ABILITY TO REPRODUCE 
THE TRANSIENTS AND 25-18,000 CYCLE RESPONSE OF THIS DISK 


This offer is limited —- Now available at your favorite record shop 
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recordings for the connoisseur 


Vanguard Recording Society, inc., 256 West 55th St., New York 19, WN. Y. 











ae Be 
THE ORGAN 


‘ph pity 
FRITZ HEITMANN 


ORGAN MUSIC FROM 
SWEELINCK TO HINDEMITH 
Sweelinck: Toceata in A Minor 
Bach: Prelude and Fugue in A Minor 
Bach: Toceata and Fugue in D Minor 
Hindemith: Sonata No. 1 (1937) 
plus selections by Byrd, Purcell, 
Hanff, Béhm, Micheelsen, Pepping 
2~12” Telefunken LCX.66037/68 99.96 


“a feast jor organ enthusiasts” 
American Record Guide 


PIERRE COCHEREAU 
Vierne: Symphony No. 2 in E Major, 
p- 20 12” L’Oiseau-Lyre OL-50103 4.96 
“a paradise of good listening” 
Kansas City Star 
Dupré: Symphonie-Passion, Op. 23 
12” L'Oiseau-Lyre OL-SO1L12 4.98 


see,, GASTON LITAIZE 


Toccata and Fugue in D Minor 
Passacaglia and Fugue in C Minor 
Prelude and Triple Fugue in 
E Flat Major 
Prelude and Fugue in A Major 
12” Ducretet-Thomeon DTL-93037 64.98 
@ really memorable performance” 
Review of Recorded Music 





Couperin: Messe Solennelle 

12” Ducretet-Thomeon DTL-93099 $4.98 
“powerfal, exciting... 4@ rewarding musical 
oa perience’ Syracuse Post Standard 


san, ANDRE MARCHAL 


Prelude and Fugue in B Minor 
Prelude and Fugue in C Minor 
Fantasia and Fugue in G Minor 
Fantasia and Fugue in C Minor 

12” Dueretet-Thomeon DTL-93056 $4.98 


“one of the most distinguished players of our 
time” ~The Gramephone 


ANTON NOWAKOWSKI 
Bach: 
Prelude and Fugue in E Minor 
Fantasia in G Major 
Passacaglia and Fugue in C Minor 
10” Telefunken LGM-65030 $2.98 
“a fascinating array of color...this one should 
long stand unrivalled’—The Gramophone 


JOHN EGGINGTON 


ch: 
Prelude and Fugue in G Major 
Toccata, Adagio and Fugue in 
C Major 
Prelude and Fugue in E Minor 
Chorale Prelude “Ach, bleib 
bei uns” 
Fugue in A Major 
” L'Olseau-Lyre OL-S0012 $4.96 
“solid, cane High Fidelity 
Mendelssohn: 
Sonatas, Op. 65 Nos. 1, 3, 6 
Prelude and Fugue in C Minor 
12” L’Oiseau-Lyre OL-SOO1S $984.98 
LONDON INTERNATIONAL, INC. 
539 W. 25th St. « New York 1, N.Y. 











ingly smooth, 
tunately one may take or leave it, since one 


and savagely harsh. For- 
May not ignore it. 
is here 
Haendel-Celibidache. Not impetuous 
but substantially constructed in all details 
except for occasional unevenness in solo 
projection. There are some imaginative 
episodes shading color and accent, which 
stimulate interest. A bargain. DeVito- 
Schwarz is another version less effective 
in repetition than at first hearing. In big 
and brilliant sound and with a haunting 
adagio, it nevertheless exudes a mustiness 


The best reproduction 


| of the study, and it is inclined to lumber 


where a stride is anticipated. Heifetz- 
Koussevitzky is an exciting performance 
one of the best, but its appeal is greatly 
diminished by the sonic restrictions of 
fifteen years ago. Wolf-Goehr has enough 
merit to be much higher, but enough 


| roughness in the orchestra to keep it down. 


The same 
beautiful 
given to 
violinist 


is true of Spalding-Loibner, with 
solo tone. The excellent sound 
Olevsky-Mitchell reveals a fine 
and erratic conducting. The 
subtleties of the Szigeti inflections extort 
great admiration, but his tone is distress- 
ingly thin 

The rest have very serious faults of per- 
formance or sonics. 
—Ossy Renardy; Concertgebouw Orchestra, 


Charles Munch, cond. 12-in. LONDON LL 
1. $3.98 

—Nathan Milstein; Pittsburgh Symphony 
Orchestra, William Steinberg, cond. 12-in. 
CAPITOL P 8271. $4.98. 

—Johanna Martzy; Philharmonia Orches- 
| tra, Paul Kletzki, cond. 12-in. ANGEL 
35137. $4.98 (or $3.48). 

— Christian Ferras; Vienna Philharmonic 
Orchestra, Carl Schuricht, cond.  12-in. 
LONDON LL 1046. $3.98. 


Isaac Stern; Royal Philharmonic Orches- 
tra, Sir Thomas Beecham, 12-in. 
COLUMBIA ML 4530. $3.98. 

David Oistrakh; Saxon National Orches- 
tra (Dresden), Franz Konwitschny, cond. 


cond 


12-in. DECCA DL 9754. $3.98 

Yehudi Menuhin; Lucerne Festival Or- 
chestra, Wilhelm Furtwingler, cond. 12-in. 
RCA VICTOR LM 1142. $3.98. 

Jascha Heifetz; Chicago Symphony Or- 
chestra, Fritz Reiner, cond. 12-in. RCA 
VICTOR LM 1903. $3.98 


Ida Haendel; London Symphony Orches- 


ara, Sergiu Celibidache, cond. 12-in. RCA 
VICTOR LBC 1051. $2.98. 
| —Gioconda de Vito; Philharmonia Or- 
chestra, Rudolf Schwarz, cond. 12-in. RCA 
VICTOR LHMV 5. $4.98. 

—Jascha Heifetz; Boston Symphony Or- 
chestra, Serge Koussevitzky, cond. 12-in, 
RCA VICTOR LCT 1043. $3.98. 

Endré Wolf; London Symphony Orches- 
| tra, Walter Goehr, cond. 12-in. MUSIC- 


APPRECIATION RECORDS 15. (Subscription 


| only.) 


| chestra 


| Eugene Ormandy, 


-Albert Spalding; Austrian Symphony Or- 
chestra, Wilhelm Loibner, cond. 12-in. 
REMINGTON 199.145. $1.98 

Julian Olevsky; National Symphony Or- 
(Washington), Howard Mitchell, 
WESTMINSTER $273 2.99 
Philadelphia Orchestra, 
cond, 12-in COLUMBIA 


cond, 12-in 
-Joseph Szigeti; 
ML 4015. $4.98. 
Russian Orchestra, Kiril 
12-in. VANGUARD 


-David Oistrakh; 
Kondrashin, 
601d. 


cond, 
$4.98 











—Peter Rybar; Symphony Orchestra, Hans 
Moltkau, cond. 12-in. MUSICAL MASTER 
WORKS SOCIETY 2007. $2.98. 

~Gerhard Manke; Orchestra of the Leip 


zig Radio, Hermann Abendroth, cond 
12-in. URANIA RS 7-24. $3.98. 
—David Ojistrakh; Russian Orchestra 
Kiril Kondrashin, cond. 12-in. COLOS- 
SEUM 150. $3.98 (with Ysaye: Sonata 
Ballade). 


CONCERTO FOR VIOLIN, VIOLONCELLO, 

AND ORCHESTRA, IN A MINOR, OP. 102 

(7 Editions) 

The opening allegro is probably the rea! 
deterrent to any wide popularity for this 
music. The mellow sentimentality of the 
andante and the infectious vivacity of the 
rondo would guarantee an easy success if 
either opened the work. 

Several of the records have points of 
superiority to the best record, but that one 
has not only more points, but nearly a 
monopoly of the imaginative boldness dis 
played in the seven editions. The leader 
is Westminster, in which the conductor 
Scherchen takes firm charge to enforce the 
dictates of a musical brain which will not 
accept without scrutiny the authority of 
the habitual. He leads the most forceful 
version, and after the HMV the most 
delicate; but his delicacy is planned, and 
in the HMV it seems to be a physical trait 
The two soloists are so much part of the 
plan that their manner of phrasing and 
accenting dovetails with that of the orches 
tra not only in primary lines but in niceties 
that could not have been improvised. The 
performance never settles: it moves as if 
it thinks, alert to every implication. —To 
facilitate choice, this record has the clean 
est and most dramatic sound. 

Next in imagination is the Prague per 
formance of Oistrakh-Sadlo-Anéerl in tw 
editions. This has aspects of rhapsody in 
a slow mood suddenly speeded, then re 
tarded, etc., as if the players were respond 
ing freely to any opportunity offered by the 
score to escape from rigidity. An injection 
of Puck into Brahms is stimulating, bur 
the two recordings are fairly drab and 
do not articulate with the exactness we 
expect from modern reproductions of the 
orchestra 

The celebrated revivification of the Hei 
fetz-Feuermann-Ormandy 78s has a sweet 
and lifeless sound of the suavest of all per 
formances, hurried in the first movement, 
glib in the second, and convincing beyond 
another effort in the urbane lightness of 
the finale. Milstein-Piatigorsky-Reiner af 
ter an informative first movement relapse 
into a too-easy disdain of the easier move 
ments. Here will be heard adequate 
slightly distant sound for the orchestra, and 
full value for the velvety soloists. De Vito 
Baldovino-Schwarz weave a slow and 
pressingly gentle web of fine tone around 
the andante beautifully realized, as if the 
other movements were there just to frame 
it. Stern-Rose-Walter offer a mystery, a 
record so opaque in its sonics that the 
merits of the performance evade detection 
The final record has the throttled sound of 
a small orchestra in difficulties to condemn 
it at the very beginning. 
~——Jean Fournier, Antonio Janigro; Orches 


tra of the Vienna Staatsoper, Hermann 
Scherchen, cond. 12-in. WESTMINSTER 
5117. $2.99. 
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Piatigorsky; 
Philadel- 
RCA VIc- 


—Nathan Milstein, Gregor 
Robin Hood Dell Orchestra of 
phia, Fritz Reiner, cond. 12-in 
TOR LM 1191. $3.98 
—Gioconda de Vito, Amadeo Baldovino; 
Philharmonia Orchestra, Rudolf Schwarz, 
cond. 12-in. RCA VICTOR LHMV 1057. 
$4.98 

—Jascha Heifetz, Emanuel Feuermann; 
Philadelphia Orchestra, Eugene Ormandy 
cond. 12-in. RCA VicTorR LcT 1016. 
$3.98 

—David Oistrakh, Milos 
Symphony Orchestra, Karel 
12-in. COLOSSEUM 
Beethoven 


Sadlo 
Anéer! 


I : $3.98 


Prague 
cond. 
(with 

Triple Concerto) 

—Same Performance 

$4.98 

—Isaac 


12-in. CLASSIC SR-8. 


Re se Ne W 


Orchestra, 


York 
Bruno 
Overture 


Stern, Léonard 
Philharmonic-Symphony 
Walter, cond 
Haydn Variations ) 

—Ernst Prinz, W. Kunlantz; Rhineland 
Symphony Orchestra, Alfred Federer, cond 
12-in. REGENT 5027. $5.45 


(with Tragt 


GERMAN REQUIEM, OP. 45 (3 Editions) 
Ir is “German” because Brahms 
his text, according to his sentiments and 
with good literary from the 
German Bible. Eloquently presented, this 
music in celebration of death conveys the 
deepest identifiable sentiments of anything 
in Brahms except the Alto Rhapsody 
Colored a deep dark blue as if mourning 
purple should be in mind, the somber 
melodramatics demand, and should receive, 
sober attention, if only in acknowledgment 
of the abnegatory propriety of the scoring 
Attention will be rewarded 

The great importance of sonics in the 
delivery of choral works on disks assures 


selected 


perception, 


pre-eminence among the three versions to 
the hot performance on Capitol The 
Karajan work for Columbia would be not 
inferior in public concert, with its cer 
tainty of concept shared by all participants 
but the disk 


in Viennese 
little 


dates from a heavy period 


recording when 


for the 


there was 


support upper frequencies 


against the encroachments of a distended 
bass. The dark 


under a new 
Shaw 


score begins to suffocate 
increment of darkness. The 
interpretation, least seizing of three 
but commendable for 
paration and a 
betrays 
projection which suggest that the first con 


smooth choral pre 
leadership chary of ex 


Cesses, weaknesses of orchestra! 


cern was the choir; and the pleasing sound 
is not truly vital 

The very acute registration of the Solti 
records permits a brilliant projection of 
the chorus without slight to the orchestra, 
subtle colors are 
parent only in the 
fugal involvement of “Herr, du bist wir 
dig” and “Ich hoffe auf dick and the 
extremes of quietude and outcry so abun 
dant in this music, 


whose completely ap 


Capitol sound. The 


are adequately manifest 
in this version and not in the others. The 
engineers could not do it alone 
suffering, and 
created by a 
successful on 
capable 


the fever, 
relief had first to be re- 
conductor already 


notably 
records, by responsive and 
singers and 
certain feeling of 
that seems to 
In the three 
baritone are excellent singers 
tive effectiveness is not 


players, and by a 
belief in the enterprise 
from the disks 
editions solo soprano and 


emanate 


whose rela- 
important in a 


SEPTEMBER 1956 





determination of preference for the whole. 
(Fot a consideration of the new Decca 
edition featuring the Berlin Philharmonic, 
soloists, and the St. Hedwig Cathedral 
choir, led by Fritz Lehmann, see “Records 
in Review.” ) 

—Orchestras of the Museum and the 
Opera, Frankfurt, and the Frankfurt Opera 
Chorus, with Lore Wissmann, soprano, and 
Theo Adam, baritone; Georg Solti, cond 
Two 12-in. CAPITOL PBR 83 $7.96 

RCA Victor Orchestra and Robert Shaw 
Chorale, with Eleanor Steber, soprano, and 
baritone; Robert Shaw 

RCA VICTOR LM 6 
Philharmonik 


cond 
4 $7.96 


James Pease 
Two 12-in 
Orchestra and 
Music, Vienna, 
soprano, and 
Herbert von Kara 


Vienna 
Chorus of the Friends of 
with Elisabeth Schwarzkopf 


Hans Hotter, baritone 


Frederick Fennell and members 
of the Eastman Symphonic Wind 
Ensemble 


THE SPIRIT OF ‘76 + Music for FIFES end ORUMS Besed upon the 
field Music of the US. ARMY from the Bevelutionary Wer te the 
presen! doy 


MG 50111 


Frederick Fennell and members 
of the Eastman Symphonic Wind 
Ensemble 


RUFFLES AND FLOURISHES + Music for FIELD TRUMPETS ond DOUMS 
BGosed upon the Field Music of the Armed forces tram the Revely 
thenery War te the present dey 


MG 50112 


David Carroll 


PERCUSSION IN Hi FI + Hells Bells * Boll Ho’ + The Chimes 
Of Swing * Mologquene * Discussion In Percussion, Part | 
Quiet Tolk, Port t|-—Chetter, Port Ill—Controversy * Cricket 
* Jungle Drums * Spanish Sympheniave, Ne. | 
No |l--Medrid, No. Ill-—-Bullfight, Me. IV 


The Pyranees 
Finole Flamenco 


MG 20166 


POPULAR 


Antal Dorati conducting 
the Minneapolis Symphony 


TCHAMMOVSEKY 1812 Festival Overture (original scoring 


cannes ond bells) * Capriccio tetien 


MG 50054 | 


Paul Paray conducting the 
Detroit Symphony Orchestra 


RAVEL Bolero * RIMSKY-KORSAKOV Capriccio Expognel 


MG 50020 


B, 
new comp 


Mercury Hiah Fide 
ry q j 


SUMMER 


| 1we PLATYERS + 


jan, cond. Two 12-in. COLUMBIA SL 157 
$7.96. 


HUNGARIAN DANCES 


Brahms published twenty-one of these, 
arranged for piano four 
editions of two books each, the editions 


separated by eleven years. He was modest 


hands, in two 


about them and called them arrangements 
of folk tunes, but some of the later ones 
seem to be entirely of his own invention 


Nos I, 


a large and not unenthusiastic 


5, 6, and 7 have been foisted upon 


world-wide 


population as a sufhcient essence of the 


twenty-one This of course is not true 


and the musicianly reluctance to broaden 


repertory is at last yielding under the 


stimulus of the phonograph—to the 


Patti Page with Pete Rugolo 
and his Orchestra 


PATTI PAGE IM THE LAND OF HIT + Nevertheless * Ow 
Of Mewhere « The Lady ts A Tramp * The Thrill ls Gone « 
A foggy Oey * Mountain Greenery * I've Got My Eyes On 
You * My Kind Of Levwe * | Didn't Knew About You * My 
Sin * Toking A Chance On Love * Love for Sele 


MG 36074 


Julian “Cannonball” Adderley 


JULIAN “CANNONBALL” ADDERLEY IN THE LAND OF Hi Ft 
* Dog My Cats * I'm Glad There is You * Blues for Bohemia 
* Jumer's Tune * Between The Dewil And The Deee Blue Seo 
* Casa De Marcel * Little Girl Blue + Ts Tune * Sreedwey 
At Basin Street * Just Nermen * | Don't Core 


MG 36077 


Georgie Auld 


DANCING IN THE LAND OF Hi-Fi + Bock Home fn lndic 
* Blue Lew * lee Mervelous for Words * Sweet Swe * be 
* | Get A tink Out OFf You * Besetta * Sweet Lorre 
Old tockin’ Chair * Got A Date With An Angel * Priser 
Seng * franbie And Johany 


MG 36090 


FAVORITES 


Sarah Vaughan 


SARAH VAUGHAN IN THE LAND OF HI FT + Over The Bein 
» * Cherehee +! | te On 

le A 

a! Man 


Mever Senile Aqan * Dor 


MG 36058 


The Platters 


oye Why Should | * Semember 
When * Bewitched thered And bewildered + | Wanna 
im Sorry * Move Mercy * Someene Te Werk Ower Me + At 
Your Beck And Coll * On My Werd Of Hones * Hoeven On 
forth * Glory Of Love 


MG 20146 


CUSTOM 
HIGH 
FIDELITY 

































































































































































































































THE MOST POPULAR 
PROTECTION 
ON RECORD... 


LLM 


Plastic Record Sleeves 






















































































Used and Re-used by All Leading Critics 
and Fans 

Critics and collectors agree — Record 
protection begins with a Walco Discover. 
Tough, tear-resistant DISCOVERS com- 
pletely enclose your records — keep out 
destructive dust and moisture — protect 
against fingermarks, scratches, accidental 
spillage of liquids 

DISCOVERS exclusive contoured bot- 
toms allow your record to slide in and 
out of the original record jacket quickly, 
easily — and without binding! Durable 
polyethylene sides protect against chips 
and grit in the jacket itself! 

Try DISCOVERS today see for 
yourself why they've become the most 
popular protection on record, Available 
in 10” and 12” sizes. 




















































































































Made by Electrovox Co. — originators 
of the modern jewel-tip needie and 
world's largest manufacturers of phono- 
graph needles 












































FOR FREE SAMPLE DISCOVER 
AND 33-45 STROBE DISC, WRITE: 





































qu) 5) | p(y) PRODUCTS, INC. 


60-H Franklin St., E. Orange, M. JY 
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necessity of learning neglected scores. 
Naturally everyone normally likes the viva- 
city and sensuality of tuneful dances in 
varied excitements of motion, but these 
heady little things have been belittled by 
a criticism that maintains them to be some- 
how unworthy because they were com- 
posed or arranged by a great and recog- 
nized talent rather than by someone un- 
known 

Brahms himself orchestrated Nos. 1, 3, 
and 1 Dvorak scored the last five; eight 
are usually heard in the instrumentation 
of Albert Parlow and that of 
Andreas Hallen. For the complete edition 
on Vanguard, the company engaged Robert 
Schollum to orchestrate Nos. 4, 8, and 9 
There are other but (excepting 
the ones mentioned 
are standard in the rather rueful sense that 
they serve as points of departure for alter 
ations introduced at the pleasure of conduc 
tors, no harm being done if the conductor 
has taste and ability 

Vanguard 


two in 


versions, 


the three new essays) 


(besides an old record not 
alone contains all the 
Hungarian Dances in orchestral form, and 
Nos. 8, 9, 14, 15, and 16 
found on another disk 
advantage 


considered here) 
cannot be 
the record 
removes it 
Fur- 
it is a product of patent rounded 
The leadership is what one 
from any and 
understanding conductor, and alert orches- 


Thus 
which 
from direct comparison with another 


has a basi 
thermore, 
competence 
would 


expect experienced 


tral playing is borne by a registration no 


table for a combination of boldness and 
conscientious balance 
Commendation of the Vanguard com- 


plete edition does not close the ears to 
the extraordinary virtuosity of the Pitts 
burgh Symphony Orchestra under Fritz 
Reiner in eight dances on an amazingly re 
sistant old LP. Here the sensitive tempos, 
the adjustment of choirs, the deftness of 
accent, the gliding sheen of nuance 
transport the little pieces into the world, 
hard to attain, of light high art. No other 
performances approach these, and the re- 
production is of a quality to surprise those 
who think that good sound cannot ante 
date yesterday's 


and 


Full of finesse and fire, the seven dances 
led by Hans Schmidt-Isserstedt are the 
most enlivening after the Reiner produc 
tion (four being in common), and the 
S-I record has a sweeping symphonic sound, 
second of all these only to the Toscanini 
The four played by the Italian con 
ductor are outstanding in the reproduction 
of timbre, which makes particularly vivid 
the fire of interpretations which blaze with 
interruption. Dr. Walter's 
four include a superb No. 10 and three 
others well managed, but easier to manage 
The Van Kempen record expresses a sense 
of duty, and is actually surpassed in style 
by the Bridgewater disk, which utilizes an 
orchestra of small size and many manner 
isms of salon music. The Fiedler perform 


sound 


out sensuous 


ances are inexplicably bald and shallow 
and discouragingly energetic 

Orchestra of the Vienna Staatsoper 
Mario Rossi, cond. (Nos, 1-21, imel.) 
12-in. VANGUARD 473. $4.98. 

Pittsburgh Symphony Orchestra, Fritz 
Reiner, cond. (Nos, 1, 5, 6, 7, 12, 13, 19 
21.) 1t2-in. COLUMBIA ML 4116. $3.98 
(with J. Serauss the Younger: 4 Waltzes) 


Northwest German Radio Orchestra 





(Hamburg), Hans Schmidt-Isserstedt, cond. 
(Nos. 1, 2, 3, 5, 6, 7, 10.) 12-in. LONDON 
LL 779. $3.98 (with Dvorak: 4 Slavonic 
Dances ) 

—Same performances. 
9071. $2.98. 

—New York Philharmonic-Symphony Or- 
chestra, Bruno Walter, cond. (Nos. 1, 3, 
10, 17.) Four 12-in. COLUMBIA SL 200. 
$29.90. (“Orchestral Music of Brahms’). 
9071. $2.98 

Same performances 
AL 1. $2.98 (with 
Overture ) 

NBC Symphony, Arturo Toscanini cond 
(Nos. 1, 17, 20, 21.) 12-in. RCA VK 
TOR LM 1834. $3.98 (part of a miscellany, 
“Toscanini Plays Your Favorites’ ) 

-Berlin Philharmonic Orchestra, Paul van 


10-in. LONDON LD 


10-in. COLUMBIA 
Academic Festival 


Kempen, cond. (Nos. 1, 3, 5, 6, 17, 18, 
19, 20, 21.) 10-in. DECCA DL 4078 
$2.98 

—Westminster Light Orchestra, Leslie 
Bridgewater, cond. (Nos. 1, 3, 5, 6, 7, 


WESTMINSTER WL 
$4.95 (with a Tchaikovsky miscel- 


II, 12, 17.) 12-in 
4009 
lany ) 
Boston Pops Orchestra, Arthur Fiedler, 
cond. (Nos. 1-6 incl.) to-in. RCA Vic 
TOR LM 67. $2.98 
Same performances of 
10o-in. RCA VICTOR 
(with Liszt 
Same 
10-in 
(with 


sodice 5) 


NAENIA, FOR CHORUS AND ORCHESTRA, 
Op. 82 (1 Edition) 
This naenia, or lament for the dead, uses 
Schiller’s lines on the death of beauty 
to commemorate the demise of a friend 
of the However warmly felt, 
it sounds pseudo-Greek, discomfiting in a 
way that the more aerated bur stately 
pseudo-Greek of Gluck, say, never sounds 
The music has never been popular and 
the only recording, not very skillful, car 
ries an interpretation not very 
how deeply to commit itself 
—Vienna Symphony Orchestra and Vienna 
Chamber Choir, Henry Swoboda, cond 
12-in. WESTMINSTER 18062. $4.98 (or 
$3.98.) (with Songs of the Parcae, Marien 
lieder, Choral Songs) 


Nos. 1 and 4 
LRM $2.98 
2 Hungarian Rhapsodies). 
Nos. 2 and § 
LRM 7002. $2.98 
(other) Hungarian Rhap 


10034 


performances of 
RCA VICTOR 


Liszt: 2 


composer 


certain of 


RHAPSODY FOR ALTO, MALE CHORUS, 
AND ORCHESTRA, OP. 53 (5 Editions) 
Three stanzas from Goethe's Harzreise im 
Winter give Brahms opportunity for a 
confession of bleak loneliness without peer 
in all his music in its unmistakable defi- 
niteness of mood. Non-Brahmsians — with 
which the world is generously equipped — 
are ahead of the devout in their admira- 
tion of the Alto Rhapsody so genuine in 
its desolation. It is one of the great things 
in the alto repertory, and so recognized 
by the promoters of records, whose assign- 
ment of interpreters in every case has been 
dictated by musical considerations 

All versions are good, and one is rather 
wonderful: Ferrier-Krauss 
conductor are dead now 


Singer and 
the black colum 
nar voice and the versatile pliant stick may 
be heard only from the phonograph. The 
collaboration of these two on this record 
so soon before their deaths about a year 
apart, is a gift of timely fortune to be 
accepted by music lovers with sad gratitude 
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No need to examine the other disks if one 
the most memor- 
hues of the 


wants the most moving, 
able projection. The deep 
Ferrier voice, without fluctuation in 
an implacable determination of deep mean- 
ing, seem to have been made for this 
music; and eloquent as the others are, it 
is not possible to press their claims seri 
ously against the singer absolutely apposite 
Conductor, chorus, orchestra, and reproduc 
tion are all excellent in the Ferrier produc 


leveled 


as it must be called 
if there are discophiles ready 
rightness of the 


ton, 

However, 
voice if 
they 


to sacrifice the 
order to have other good qualities 
will be glad to know that the Westminster 
version offers a narrower voice, intelligently 
aimed, with and orchestral support 
of the first in a recording of great 
technical (and musical) appeal. And there 
is always the natural Miss 
Anderson to regret if by-passes her 
record. To say nothing of the cooler purity 
of Miss Héngen’s delight 
ful to praise four ladies at once, but the 
one hear the praise is the 


sonic 
nicety, 


sweetness of 
one 


artistry. It is 


who cannot 
one who has 
Printed texts are supplied only 
Westminster editions 

Kathleen Ferrier; London Philharmonic 
Orchestra and Philharmonic Choir, Clem 
ens Krauss, cond LONDON LL 903 
$3.98. (with 

Monica Sinclair; 


earned the queen's portion 


with the 


12-in 
4 Songs) 
Philharmonic Prom 
enade” Orchestra of London and Croyden 
Philharmonic Choir, Sir Adrian Boult 
Four 12-in. WESTMINSTER 4401 
Adrian Boult Conduct 


cond 
$22.50. (“Sw 
Brahms” ) 
Same performance. 12-in. WESTMIN 
STER 18035. $4.98 $3.98) 
Academic Festival Overture; Tragic 
ture; Haydn Variations) 
-Marian Anderson; RCA Victor Orches 
tra and Robert Shaw Chorale, Fritz Reiner 
RCA VICTOR LM 1146 
Mahler: Kindertotenlieder 
Hongen; Berlin 
Berlin Choral 
cond I in 
(with Gipsy 


(or (with 


Over 


cond 12-in 
$3.98 (with 
Elisabeth 
Orchestra and 
Leitner, 
$2.98 


Philharmonic 
Society, Fer 

DECCA DI 
Op 


dinand 
1074 
103). 


Songs, 


Edition ) 
written specifically to serve 


RINALDO, OP. 50 (1 
Goethe's text, 
as the literary half of a 
gested by the tale of Rinaldo and Armida 
Jerusalem Delivered 
Rinaldo cata 


cantata, was sug 


in Tasso's Com 
pressing the hear 
loguing the delights of foregathering with 
Armida while his fellow Crusaders urge the 
pleasures and duty of holy Martial 
cajolery prevails remembered dalii 
ance; and the knights sail for the Holy 
Land, Rinaldo at ship's prow 
Under cold historical scrutiny the 


poem, we 


war 


over 


rapa 
cious butcheries of the Crusades are almost 
intolerable reading, poets 
posers have been spectacularly 
in putting things in a good light 
went to work on the 


but and com 
successful 

Legend 
Crusades quickly 
embellishing her in 


bec ome 


and has never ceased 


ventions. It has impossible to 
believe one word from the poets on God 
frey of Bouillon, Tancred, Richard 1, Saint 
Louis, dozen others; can 
applaud the poetry and Brahms's music, a 
surprising brandishment of bright 
and brave pennons. Briskly engaging from 


end to end in its forceful choral exhorta- 


and a but we 


swords 
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tions, and not too plaintive in the tenor’'s 
declamation which inevitably recalls Wag 
ner, Rinaldo offers a cheerful experience 
seldom available except from the record 

Which is a lively and consistently inter 
esting realization. The conductor has al 
ways favored spirit in his beat, and the 
clanging expression of chivalry urgent for 
excites the lighter senses without 
listurbing the deeper ones. The solo tenor 
lelivers his singing speech in 
ible fashion with good dramatic 
from a voice of good average appeal for 
post-Tristan German tenor 
The male chorus has an appropriate gusto, 
and reproduction is bright and smooth 
except for a few choral fortes where the 
strength is a little indiscreet. Goethe's text 
is printed in German and English 


blood 


generally 
point, 


writing for 


The Orchestra of Orchestras... 





Joachim Kerol, tenor; Pasdeloup Orches 
tra and Chorus of the New Paris Symphony 
Rene Leibowitz, 
$4.98 


Association, cond. 12-in 


Vox PL 818 


SONG OF DaesTINy, OP. $4 (1 Edition) 
This Schicksalslied is entitled w a better 
version than can be divined beneath the 
muddy registration of Dr. Walter's noble 
effort with a chorus singing in a tongue, 
reputed to be English, incomprehensible 
for two consecutive syllables. The excuse 
is that it is old: let it be retired to a 
home for the aged 

New York Philharmonic-Symphony Or 
chestra and Westminster Choir, Bruno 
Walter, cond. Two 12-in. COLUMBIA $1 
156. $7.96 (appended to Beethoven 
phony No. 9 


sym 


The BERLIN PHILHARMONIC... 


75 PERFORMANCES by 8 GREAT CONDUCTORS 
ON DECCA Gold Label RECORDS 


Hear one of the world’s most perfect 
symphonic instruments, the BERLIN 
PHILHARMONIC, led by eight of 
the most dynamic conductors in the 
world. Recorded in superb high fidel 
ity on Decca Gold Label Records, 


EUGEN JOCHUM: Bee 
thoven: 


b 2 
(OL 9556) 


PAUL HINDEMITH CON- 


and Four 
Variations (The Four Tem- 


Meramarpns Symgpe le 
hemes 
(OL 9829) 


tamorphosis of 
Weber. 
FRITZ TE 
hms: A German 
Requiem, soloists, 
Choir of St. Hedwig's 
Cathedral (DX-136) 
Mozart: Piano Concerto 
No. 26 (‘'Coronation”’); 
Concert—Ronde No. 1. 
C. Seeman, piano 
(OL 9631) 


KARL BOHM: Beetho- 
ven: Missa Selemnis, 
Stader, Radev, Dermo- 
ta, Greindi, Choir of 
St Hedwig's Cathedral 

(DX-135) 





ten : Symphony 

i 

He. 88; Schumann: 
( 


9767). Schubert: ort 
phony We. 8. (DL 9746) 


} FRICSAY: 4 


son MARKEVITOM: 
(reeranation”) sal ae 
wie! s Catnearehs, See sym. 
fs ca Ne. 38 
Prague”) (DL 9805) 
ition, W 
Slegiried tayii. 
(Ot 9782) 


PAUL VAN KEMPEN; 
Beethoven: Violin Con- 


corte in O 
Schneiderhan, violin 
84). Beethoven 


(Dt 9742) 


Decca Gold Label Records feature a new method of compression mould- 
ing on silent polystyrene surfaces. Each recording is siso packed 
in protective polyethylene plastic to bring you « perfect product. 


All recorded by Deutsche Grammophon in Europe 
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e New World or Sound 
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six-part 


and the 


poser 


Chamber 


12an 
$2 


The 


SONG OF THI 


ton) 


PARCAE, OP. 89. (1 Edi 


The choral ballad is to words by Goethe 
der Lack of familiar 
ity with Brahms's setting forces the con 
fession here that after the introduction the 
three Weird Sisters lose their grip in the 


(Gesang Parzen) 


choral 
performance 


writing. At 
seems 
recording 


any rate, the 
technically 


fair 


adequate 
remarkable for 
Was the north-German com 
home in 


its anciency 


ever at classic antiquity? 
Vienna Symphony Orchestra and Vienna 
Choir, Henry Swoboda 
WESTMINSTER 18062. $4.98 (or 
3.98) (with Naenia, Marienlieder, Choral 


Songs) 


cond 


VARIATIONS 
OP, 50a 


ON A THEME BY 
(13 Editions) 
variations, 


HAYDN, 


nine 


including the finale 






Every Selection Complete 


and only 41.98! 


This is the record you've been waiting 
for—-by Concert Hall Society! Tops in 
high fidelity, it brings you a group of out- 
standing works, beautifully performed, 
all of which received ‘rave’ notices when 
released individually! A bargain you can’t 
afford to miss! 

Ask your dealer for it today/ If he 
doesn't have it, write us and we'll send 
you the name of the dealer nearest you 


who has a stock of these samplers, as well 


as the complete Concert Hall library. 





as one, send the noble old hymn scurrying, 
languishing, trotting, and rearing through 
travesties of itself which never completely 
disguise the melody. It invites orchestral 
virtuosity but most conductors are circum 
spect in the way they answer the invitation, 
preferring to demonstrate the finish and 
flexibility of their orchestras rather than 
any cherished concepts of tempo and ac- 


cent. On records the only intransigeant 
individualists are Mr. Mitropoulos and 
Furtwangler, the first giving us with an 
urchin’s grin a brash flippancy of un 


expected furors that we will all find amus 
ing once; and the second proving again 
minute can 
hour 

The Weingartner performance and the 
two by Mr. Toscanini 


how unbearable a 


be when 
stretched to an 


show 


superiorities 
of imagination and study in expert appli 
rhe 


cation 


engineering honors are de- 
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Alexander Schreiner, 
organist 
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cidedly to the Boult and Walter versions, 
followed at a respectful distance by the 
Markevitch and Klemperer disks. The 
Ormandy record contains a lively per 
formance in the richest Philadelphia man- 
ner, but the old sound, admirable for its 
time, is thick for ears used to the newer 
clarities. The Hupperts and Van Beinum 
versions are unremarkable and satisfactory 

Weingartner's sparkle and grace are com- 
promised by a brusque, untrue sound re 
stored from 78s, big enough, however, to 
give competent force to the grand propor- 
tions of the Weingartner finale. The NBC 
version has brighter sound than the New 
York Philharmonic version in the Tos 
canini direction, and given extra volume 
carries a fairly full statement of the most 


animated and protean of these perform- 
ances 

Benefiting equally from outstanding 
sonics, the Boult and Walter disks in 


hearty, natural performances offer a bal 
ance of appeal not obviously greater in 
one than the other. The Walter attack is 
stronger, the Boult more precisely ad 
justed. Both the Markevitch and Klem 
perer records are amiable productions, the 
first especially agreeable in freedom from 
tension, the second more forceful and less 
pliant 

—NBC Orchestra, Arturo Toscanini, cond 
RCA VICTOR LM 1725 12-in. $3.98 
(with Elgar: Enigma Variations) 

—New York Philharmonic-Symphony Or- 


chestra, Bruno Walter, cond. COLUMBIA 
SL 200. Four 12-in. (“Orchestral Musi 
of Brahms’). $29.90. 

~“Philharmonic Promenade” Orchestra, 
Sir Adrian Boult, cond. WESTMINSTER 
18035. 12-in. $4.08 (or $3.98) (with 
Academic Festival Overture; Alto Rhap 


tody; Tragic Overture) 
—Same performance in 
4401. Four 12-in. ("Sir 
Conducts Brahms"). $22.50. 

-Philharmonia Orchestra, Igor 
vith, cond. RCA VicToR LK 
12-in. $2.98 (with Tchaikovsky 
da Rimini). 

-Philharmonia Orchestra, Ortto 
erer, cond. ANGEL 35221. 12-in. 
(or $3.48) (with Hindemith 
Visione). 


WESTMINSTER 
Adrian Boult 


Marke- 
1OIO. 
Francesca 


Klemp 
$4.98 
Nobilissima 


-London Philharmonic Orchestra, Felix 
Weingartner, cond. COLUMBIA ML 4783 
12-in. $3.98 (with Bach: Suite No. 3) 
~—Philadelphia Orchestra, Eugene Or 
mandy, cond, COLUMBIA ML 2066. 1o-in 
$2.98 (with Liszt: Les Préludes) 

New York Philharmonic-Symphony Or 


chestra, Arturo Toscanini, cond. RCA 
VICTOR LCT 1023. 12-in. $3.98 (with 
Beethoven: Symphony No. 1). 

—Concertgebouw Orchestra, Eduard van 
Beinum, cond. LONDON LL 735. 12-in 


$3.98 (with Academic Festival Overture; 
Tragic Overture). 

Utrecht Symphony Orchestra, Paul Hup 
perts, cond. MUSICAL MASTERPIECE SO 
CIETY 15. 1to-in. $1.08 (with Academic 
Festival Overture). 

~Minneapolis Symphony Orchestra, Dimi 
tri Mitropoulos, cond, COLUMBIA RL 3038 


12-in. (with Beethoven: Coriolan Over- 
ture; Leonora Overture, No. 3; Weber 
Jubilee Overture). $1.98. 

—Vienna Philharmonic Orchestra, Wil 
helm Furtwaingler, cond. RCA VICTOR 
LHMV 1010. 12-in. $4.98 (with Mozart: 


Symphony No. 40). 
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The Piano Music of Robert Schumann 


by HAROLD C. 


HEN the “Mozart year” began laste January, the name of 
Robert Schumann, who died a hundred years ago on July 
29, was not mentioned once. But in the last few months some 
voices have been raised to remind us that Schumann too has an 
anniversary this year. There are few composers more worthy of 
commemoration 
In his day he was the most romantic and revolutionary of 
composers, and also perhaps the most dedicated. All great com 
posers are, of course, dedicated men, but Schumann's passion 
was something special. He pursued a single course for his entire 
life, wrapped only in the mantle of music. He composed it, tried 
to teach and conduct it, wrote about it. He was a cultivated 
widely read man, but all of that culeure and reading were 
channeled into music. It was not enough to read Byron; he 
had to compose a Manfred. He adored E.T.A. Hoffmann’s works, 
and that adoration manifested itself in a Kretsleriana and in who 
Whatever he 
read, whatever he heard, whatever he did, whatever occurred in 
the world took on a musical significance for him 


knows how many other untitled pieces of musi 


He admitted as much. In a letter to Clara Wieck, written before 
their marriage, he wrote: “I am affected by everything that goes 
on in the world, and think it all over in my own way 
literature, and people - 


politics, 
and then | long te express my feelings 
and find an outlet for them in music. That is why my com 
positions are sometimes difficult to understand, because they are 
connected with distant interests; and sometimes striking, because 
everything that happens impresses me and impels me to express 
it in music.’ 

Schumann well knew himself. He probably is the most personal 
and introspective composer who ever lived. That is why full 
understanding of his music is difficult; it is almost too rich in 
extramusical allusion. You can of course enjoy the Carnaval for 
what it is, without inquiring into its raison d’étre. But enjoyment 
and understanding are heightened when you come to realize that 
the music represents a picture gallery in which are painted Schu 
mann himself, Chopin, Clara and Friedrich Wieck, Mendelssohn, 
some other friends, and that the entire long composition is built 
upon four notes derived from the name of a town in which a lady 
love of Schumann's lived. Can Kreisleriana really be understood 
without some knowledge of the strange career of E.T.A. Hoffmann? 
And these are titled pieces for which Schumann himself supplied 
the clue. In some other works, such as the Fantasia in C, the 
Davidshindlertanze, or the Symphonic Etudes, we can easily grasp 
the significance. But what about clueless works like the Inter 
mezzi ot the Humoreske? Here we can only guess, building upon 
a knowledge of Schumann's style and symbolism 

With Berlioz, Schumann was the most vociferous of the 
romantics. An avant-garde composer, as underestimated and 
underappreciated in his day as was Barték in the 19305, he fought 
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SCHONBERG 


with all the means at his disposal for the dissemination and 
understanding of modern music lhis personal predisposition 
did not, however, prevent him from loving all music that was 
good, from Bach through Mozart, Beethoven, and Schubert (h« 
wept all night when he learned of Schubert's death). He was a 
sympathetic, patient critic who leaned over backwards to hail a 
promising talent. He may have been too generous in his praise 
of some young composers, such as Niels Gade or William Stern 
lale Bennett. On the other hand, and this is important, he never 
once failed to recognize a great composer when he appeared. His 
first critical review introduced Chopin; his last, Brahms 

His weaknesses as a composer have been thoroughly discussed 
his discomfort with large forms; his deficiencies as an orchestrator 
But in nearly everything he wrote there is a flaming imagination 
that lifts his music into a unique sphere of genius. Says one of 
his aphorisms Thou must invent new and bold melodies 
Schumann did invent new and bold melodies and harmonies 
Critics in the 1830s, as a result, considered him eccentric. He 
had virtually no international fame; and even Liszt, that matinee 
idol, could not afford to play his music in public, so great was 
the novelty of his style. Today, a hundred years after his death 
we find it difficule to realize just how revolutionary he must have 
seemed 

His music breathes romanticism. A strong classical element 
can be traced in Chopin; and Mendelssohn was a classicist more 
often than not. In Schumann there is almost no classical current 
(although he knew the classicists as well as any man alive at 
the ume), and in this he is unique among German composer 
of the 18308 and 1840s. Now, our own century tends w be 
antiromantic, and hence many listeners and professional musician 
have experienced difficulty in achieving an identification with 
Schumann. So personal a composer is liable to provoke a violent 
personal reaction, pro of con Some people find Schumann 
actually embarrassing. Others find him turgid and sentimental! 
My own response is one of perpetual love, admiration, and delight 
In his selfless absorption in music and in his defiant challenge 
to the Philistines, Schumann is, to me, as much a symbol as 
an individual. He never condescended and he catered to no 
audience. He desperately wanted success and fame but on his 
own terms and according tw his own principles; and his age 
lid not meet those terms. His life was lived without concession 


or compromise, it was the life of a very great man 


The tollowing discography is devoted exclusively to Schumann 
keyboard works. All of the significant ones have been recorded 
though there is sull no complete LP of all the Bunte Blatter 
Nachtsticke, or Albumblditer. and none of the piano duets, is 
cluding the interesting Bilder aus Osten, has been recorded 
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W-LAB 7024: 


Hermann Scherchen conducts 
Philharmonic Symphony Orch. 


of London: 















































The original release evoked this: 


“Scherchen is far ahead of 
any competitor..the West- 
minster recording, with its 
sweet woodwinds and thun- 
derous drums, is one of the 

\,_ notable accomplishments 
‘\. on LP.” 
Just imagine it now..an 
/ entirely new recording by 
/ the same interpreter ..and 
é in Westminster's **Labo- 
ratory Series” technique! 
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Haydn Symphony #100 in C major. 


| of Foldes. 














ABEGG VARIATIONS, OP. 1 (2 Editions) 
What an Op. 1 this is! All the main facets 
of Schumann's style are present, including 
a title based on the name of a young lady. 
Toward the end of the piece occur some 
ravishing examples of piano writing, un- 
like anything else being done in Europe 
(except, possibly, by Chopin in Poland) 
at the time. Neither of the two recorded 
versions brings out the charm of the piece, 
though the softer approach of Demus is 
preferable to the cool and methodical work 
He is a little too jerky in his 
phrasing, too, while Demus has a smoother 


delivery. Although the Mercury disk was 
issued in 1953, it still has serviceable 
sound. The Westminster disk, however, is 


a newer and more faithful recording 
~—Joerg Demus. 12-in. WESTMINSTER 
18061 (with Arabesque, Blumenstiick; 
Faschingsschwank). $4.98 (or $34.98) 
~Andor Foldes. 12-in. MERCURY 10122 
(with Impromptus on a Theme by Clara 
Wieck; Papillons, Toccata). $4.98. 


ALBUM FOR THE YOUNG, OP. 68 
tion ) 
Zeitlin plays all forty-three pieces of the 
set but does not offer more than an 
accurate presentation of the notes, Al 
though the music is simple, intended for 
children, its delicate lyricism needs a good 
deal of cultivated artistry. Zeitlin lacks 
tension in molding a phrase and elegance 
of conception to carry it through. The 
recording has splendid quality of piano 
sound. On Victor LM 1856 (with Tchai 
kovsky: Album for the Young and The 
Seasons), Ania Dorfmann plays nine pieces 
of the set — Nos. 2, G, 7, 8, 10, 12, and 
16. These are very attractive performances, 


(1 Edi- 


and it is unfortunate that she did not 
make the entire cycle 

~—Poldi Zeitlin. 12-in. OPUS 6004. 
$5.95 

ANDANTE AND VARIATIONS IN B-FLAT 


FOR TWO PIANOS, OP. 46 (4 Editions) 
The only really decent interpretation of 
this wistful, melodic piece comes from 
Luboshutz and Nemenoft, who at least 
have some idea of its romanticism. But 
their recording was made many years ago, 
and its restoration on the Camden disk 
is muffled in sound and badly distorted 
Appleton and Field present the original 
version of the music, for two pianos, two 
cellos and horn. They are assisted by 
Ralph Oxman, Bebe Sarser, and John Bar- 


rows. This is an early (pre-1950) Vox 
recording, and it badly shows its age. 
Appleton and Field, like Bartlett and 


Robertson on the M-G-M disk, pick at the 
notes rather than play them. They seem 
reluctant to use any color or pedal effects, 
and the playing sounds thin and dry 
Teicher and Ferrante are cold and brittle, 
seemingly interested only in a mechanical 
exposition of the notes. A modern record 
ing of this work is badly needed 

~~ Pierre Luboshutz and Genia Nemenoff 


12-in. RCA CAMDEN CAL 206 (with 
Brahms: Haydn Variations; Saint-Saéns 
Variations on a Theme by Beethoven; 


Mendelssohn-Luboshutz : 
$1.98. 

~—~Vera Appleton and Michael Field. 12- 
in. VOX PL 7740 (with Konzertstiick in 
F). $4.98 


Allegro Brillant) 


~-Ethel Bartlett and Rae Robertson. 
M-G-M 34027 (with Brahms 
tions; Waltzes). $3.98 

— Louis Teicher and Arthur Ferrante. 12- 
in. WESTMINSTER 18169 (with Brahms 
Haydn Variations; Saint-Saéns: Beethoven 
Variations). $4.98 (or $3.98). 


12-in, 
Haydn Vatia- 


ARABESQUE, OP. 18 (6 Editions) 

It is Kempft who brings to this fluid music 
the greatest degree of style and elegance 
Ieurbi, who still can play very impressively 
when he wants to, here is percussive and 
matter-of-fact. I find his well-regulated 
playing devoid of interest. Kempff's softer 
approach and his ability to lift a phrase 
and then let it subside are closer to the 
needs of the music. Demus is, as usual, 
efficient and methodical. The other ver- 
sions need not detain us. Lev's recording 
is badly dated; and while she plays quite 
well, this Arabesque fills out a disk devoted 
in the main to an indifferent performance 
of the Davidshiindlertanze. Nat storms 
through without much sensitivity, and 
Pressler does not suggest that the music 
means much to him. 


—Wilhelm Kempff. 12-in. LONDON LI 
515 (with Papillons, Liszt: Miscellaneous 
pieces). $3.98. 

-Joerg Demus. 12-in. WESTMINSTER 
18061 (with Abegg Variations; Blumen- 
stick; Paschingsschwank). $4.98 (or 
$3.98) 

—~José Iturbi. 12-in. RCA VICTOR LM 
1167 (with miscellany). $3.98. 

—Ray Lev. 12-in. CONCERT HALL 1104 
(with Davidshindlertanze). $4.98. 
—-Yves Nat. 12-in. HAYDN SOCIETY 143 
(with Kinderscenen, Papillons, Romances, 
Toccata). $5.95 

—-Menahem Pressler. 1to-in. M-G-M 119 


(with Carnaval excerpts; Tratimerei; Dedi 
cation, atr. Liszt). $2.98 


BLUMENSTUECK, OP. 14 (2 Editions) 

Seldom does this piece turn up in concert; 
in fact, in many years of attendance, I have 
never encountered it in the concert hall 
It is a lyric work, somewhat repetitious and 
fairly unimportant in the Schumann canon 
Both of its recorded performances are good 
Pressler is a little more lyrical and gives 
more attention to shadings, while Demus 
is more powerful and more precise in his 


dynamics. Both versions, too, have fine 
recorded sound. I would suggest the 
Demus version because it contains the 


best available LP of the delicious Abegg 
Variations. 

—Joerg Demus. 12-in. WESTMINSTER 
18061 (with Abegg Variations; Faschings 
schwank; Arabesque). $4.98 (or $3.98). 
~—-Menahem  Pressler 12-in M-G-M 
3029 (with Romances; Mendelssohn: Vari 


ations sérieuses; Rondo capriccioso) . $4.98 
BUNTE BLARTTER, OP. 99 
Another Schumann rarity, and quite a 


lovely one. Why pianists have ignored this 
attractive series of sketches is hard to say 
The set consists of fourteen pieces, of 
which Haskil plays the first eight, as a 
filler for the Schubert sonata that occupies 
most of the disk. She plays well, with ob- 
vious sympathy for the delicate nature of 


the music. A complete version is long 
overdue. 

——Clara Haskil. 12-in. Epic 3LC 3031 
(with Schubert; Sonata in B-flat). $3.98 
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CARNAVAL, OP. 9 (16 Versions) 
Schumann's most popular piano piece and 
one of the cornerstones of the romantic 
piano repertoire, the Carnaval is whimsical, 
fantastic, robust music. Idea tumbles over 
idea; there is not an uninteresting phrase 
anywhere in the work. The music demands 
a pianist steeped in the romantic idiom, 
and it also needs a first-rate technician (the 
Paganini section, with its wide leaps, is one 
of the most hazardous exercises a pianist 
has to face in the entire literature). A 
line has to be drawn between sentiment 
(of which there is much) and sentimen 
tality; and the pianist must also be an 
accomplished colorist 
recorded, it seems to me that the Rach 
maninoff (vintage 1928) is the finest 
This 10-inch disk has been scheduled for 
deletion by Victor, so get it while you 
have a chance. Rachmaninoff's conception 
is gigantic. His tempos are inclined to be 
faster than is customary today, and he is 
a little chary of pedal effects (or is that 
due to the aged recording?). But the 
virility of his playing, his stupendous grasp 
of the notes, the sheer power of his cli 
maxes, and the authority with which he 
molds a phrase are qualities which no 
living player seems able to duplicate 

Of more recent performances I incline 
to the Novaes—a delicate interpretation, 
feminine in the best sense of the word, 
with considerable subtlety and 


Of all the versions 


nuance 
On this disk the sound is a little dated, 
but it still can serve. The record was 
originally issued in March 1951, as Vox 
6710 (with Chopin's Sonata in B-flat 
minor) but was transferred to its present 
number the following year or so. Rubin 
stein’s version, to which one had looked 
forward with such anticipation, is a little 
disappointing The grand manner is 
present, but also a curious stodginess and 
deliberation. His performance has some 
wonderful moments, but the total effect re 
mains negative. Arrau’s version, originally 
issued on shellac, is an accomplished tech 
nical rendering but too cool and contrived 
for my taste. Anda has recorded the work 
twice. His Telefunken disk is inferior in 
sound and immature in concept. The Angel 
disk shows him off to better advantage and 
is a considerable tonal improvement, but 
there is not much personality revealed in 
the playing (surprising, in view of his 
superb performance of the Symphonic 
Etudes) 

Gieseking, who seldom plays badly, 
offers a steady Carnaval that is just a 
shade noncommittal and not altogether 
accurate technically. It is obviously the 
playing of an experienced pianist and a 
fine artist, but the element of rapture is 
missing. Kilenyi's performance is thor 
oughly dependable, save for a lack of 
flexibility in such finger-twisters as Pan 
talon and Columbine, and the recorded 
sound on his disk is clear though lacking 
in color. It is a good buy at the price. | 
would avoid the stiff Brailowsky perform 
ance and the clumsy, error-laden one of 
Cortot. Badura-Skoda is conscientious but 
not very exciting; the Sandor version has 
as much warmth as an icicle; Magaloff 
also lacks communicative power; and the 
Pressler version is abridged (he plays Nos 
I, 4, II, 12, and 13) 
—Sergei Rachmaninoff. 10-in 
TOR LCT 12. $2.98. 


RCA Vic- 
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Guiomar Novaes. 12-in. VOX PL 7834 
(with Papillons). $4.98 

Artur Rubinstein. 12-in. RCA VICTOR 
LM 1822 (with Franck: Prelude, Chorale 
and Fugue). $3.98 
—Walter Gieseking. 12-in. COLUMBIA 
ML 4772 (with Mozart: Sonatas 14 and 
15). $3.98 
—Edward Kilenyi 12-in. REMINGTON 
199-165 (with Chopin miscellany). $1.95 

Claudio Arrau 1o-in. DECCA 7502 
$2.98 

Paul Badura-Skoda. 12-in. WESTMIN 
STER 5105 (with Sonata in F-sharp mi 
nor). $2.99 
—Geza Anda. 12-in. ANGEL 45247 (with 
Kreisleriana). $4.98 (or $3.48) 
—Geza Anda 12-in LONDON-TELI 
FUNKEN 66029 (with Symphonic Etudes) 
$4 98 


Alexander Brailowsky. 12-in. RCA Vi 
rOR LM 9003 (with Fantasia in ( 
$3.98 
—Gyorgy 
4452. $4.95 

Alfred Cortot. 12-in. VICTOR LHMV 18 
(with Chopin: Sonata in B-flat minor) 
$4.98 

Nikita Magaloff. to-in 
$2.98 

Menahem Pressier. to-in. M-G-M 119 
(with Schumann miscellany). $2.98 


Sando: 12-10 COLUMBIA 


LONDON 528 


DAVIDSBUENDLERTAENZE, OP. 6 (7 Edi 
tions) 

The Davidites was the name of a club 

Schumann invented, peopling it with his 

friends and associates and making ics aim 

the slaying of the Goliath of Philistinism 

This piece has to do with Schumann's 
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It is worth the constant effort to achieve true high fidelity, 
if only to capture perfectly the perfection that is 


Mozart. A gain, 


OX’ uncompromising standards of repro- 


duction and performance make it the choice. 


VOX presents Mozart performed by 
world-renowned artists—with a fidelity as flawless 
as the music it imparts. 


REQUIEM, D MINOR, K. 626 


Wilma Lipp, soprano-Elisabeth Hoengen, alto—Murray Dickie, tenor-Ludwig Weber, boss— 
Singverein der Gesellschaft der Musikfreunde, Vienna-Pro Musica Symphony, Vienna—Jascha 


Horenstein, conductor. Illustrated De Luxe Album... 
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SYMPHONY NO. 38, D MAJOR, K. 504 “PRAGUE” 
SYMPHONY NO. 39, E FLAT MAJOR, K. 543 
Jascha Horenstein, conducting the Pro Musica Symphony, Vienna 


PIANO CONCERTO NO, 21, C MAJOR, K. 467 
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Maria Tipo, plano-Pro Musica Orchestra, Vienna—Jonel Perlea, conductor....... 
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more and more discriminating music 
listeners, owners of high fidelity equip 
ment, looking for perfect copies of Long 
Playing Records, are discovering the 
outstanding personal mail order record 
service of 
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A unique mail order service which 
guarantees that: 
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new, factory fresh, unplayed copy 

Every record mailed is most care 

fully inspected for visible imperfec 

tions. Every possible flaw is care 
fully spot checked, on the finest 
equipment, and records that do not 
conform to our rigid standards are 
rejected. 
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enclosed in a polyethylene envelope, 
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damage, while in transit 















































*% Every record is carefully packed, to 
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club, and he has initialed several of the 
pieces with an E or an F. Eusebius is the 
name Schumann gave to himself to repre 
sent the dreamy, poetic side of his nature, 
while Florestan represents the 
side. It's all a harmless game 
at which we can smile paternally. The 
Davidsthindler is a wonderful collection of 
which tenderness, ana 
I would place it right next 
to the Carnaval and Fantasia in C as the 
peak of Schumann's piano writing. Of the 
seven pianists who have attempted it on 


energetic, 
ebullient 


“dances,” in wit, 


joy run freely 


I think, sustains a high 
That pianist is 


records, only one 
level all the way through 
Aeschbacher, plays with elegance 
smoothness, and imagination. His record 
ing is not hi-fi, but despite the lack of 
color (it dates back some years) there is 
no tonal distortion. Firkusny’s disk, which 
came out last April, has a good deal of 
style; and yet he seems to gloss over some 
sections in a superficial manner. He takes 
9 and another in 
No. 15, the latter sanctioned by the first 
edition 


who 


a 16-measure cut in No 


Gieseking’s disk was issued under 
questionable circumstances and the pianist 
himself has disowned it. The performance 
with errors and the re 
corded sound is none too Wihrer 
is entirely too solemn for the fluctuating 
moods of the music. Battista, on the other 
hand, overpower it, 


swarms technical 


g00d 


banging out 
the measures in Lisztian fashion. The Lev 
disk has muffled sound and bad surfaces 
She too bangs, and her explosive attacks 
are scarcely a model of sensitivity. Demus 
is merely dull. A curious recording, now 
out of print, is Apollo 1, in which Adelaide 
de Lara is the pianist. She was a pupil 
of Clara Schumann, and perhaps she is 
an authority on the music, but you would 
not guess it from her feeble playing 


tries tO 


Adrian Aeschbacher. 1o-in DECCA 
$31. $2.98 
Rudolf Firkusny. 12-in. CAPITOL 8337 
(with Symphonic Etudes). $4.98 
Walter Gieseking. 12-in. URANIA ¢ 
106. $3.98 
Friedrich Wihrer 12-in. VOX PL 
8860 (with Sonata in F minor). $4.98 
Joseph Battista. 12-in. M-G-M 34011, 
$3.98 
Ray Lev. 12-in. CONCERT HALL 1104 
(with Arabesque). $4.98 
Joerg Demus 12-in WESTMINSTER 
$232 (with Papillons). $2.99 


ETUDES SYMPHONIQUES — See SYMPHON- 
ic ETUDES 


FANTASIA IN C, OP. 17 (13 Versions) 
In the history of recording there has been 


but one satisfactory performance of this 
gigantic piece, That was the prewar 
Victor set by Backhaus, which has never 
been transferred to LP. This work is ex 
tremely hard to play. In effect it is a 
three-movement sonata, though its loose- 
knit organization demands an artist who 
can make a logical unit of the writing 


and the coda 
of the second movement has kept pianists 
in anguish since it was composed. In the 
concert hall nobody manages to get through 
The Fan- 
tasia is by far Schumann's most powerful 


Technically it is demanding, 


it without several finger slips 
piano piece, with his most soaring melodies 


and a slow last movement that is positively 
Elysian. 


None of the current LP versions really 
does justice to the music. The best is 
probably Curzon’s. The British pianist is 
careful rather than fiery —- especially in the 
hazardous second movement. He is a 
genuine artist, but often one wishes for 
a quality of musical and technical daring 


commensurate with the nature of the 
writing. For this is passionate music, and 
Curzon’s performance lacks passion. A 


pianist who has a superb insight into. the 
music is Perlemuter, and his last move 
ment is, | think, the most beautiful state 
ment of the notes on LP. Unfortunately 
he is handicapped by a finger technique 
that will not always permit him to put 
his ideas into effect. Boukoff sounds like 
a strong pianist—and an inflexible one 
Strength rather than poetry marks his 
interpretation. His is a Teutonic approach 
with most of its defects and few of its 
virtues. The Johannesen disk, well re 
corded, is not a bad buy. The young 
pianis: plays steadily, never rising to the 
heights, never descending below a respect 
able level. Firkusny is a little too man 
nered for my Fischer simply 
cannot handle the notes. Brailowsky's play 
ing is percussive, and in the second move 
ment he shamelessly slows down to a point 
where he feels comfortable. Schwalb’s per 
formance, recorded at an actual recital in 
Boston, has flair but he 
misses the emotional message of the musi 
So do the prim interpretations of Weisz 
and Demus. Foldes is efficient burt shal 
low, and Nat has a painful struggle with 
the notes. 
avoided 


taste, and 


some technical 


The Pattison version should be 


Clifford Curzon 12-in. LONDON LL 
1009 (with Kinderscenen). $3.98 

-Viado Perlemuter. 12-in. VOX PL 9190 
(with Kreisleriana). $4.98 

-Yuri Boukoff. 12-in. Epic 4LC 4094 


(with Symphonic Etudes). $4.98 

—Grant Johannesen 10-in MUSICAL 
MASTERPIECE SOCIETY MMS 19. $1.89 
—Rudolf Firkusny. 12-in. COLUMBIA 


4238. $3.95 


Miklos Schwalb. Two to-in. ACADEMY 


309/310 (with miscellany). $9.5 
—Andor Foldes 12-in. DECCA 9708 
(with Brahms: Variations on an Original 
Theme). $4.98 

—Joerg Demus. 12-in. WESTMINSTER 
5157 (with Fantasiesticke). $2.99 
~—Alexander Brailowsky. 12-in. RCA Vic 
TOR LM 9003 (with Carnaval). $4.98 
—Edwin Fischer. 12-in. VICTOR HMV 
1065 (with Brahms: Sonata in F minor) 
$4.98 

—Robert Weisz. 10-in. LONDON LS 152. 
$2.98 
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—Yves Nat. 12-in. HAYDN 
(with Symphonic Etudes) 
—-Lee Pattison. 12-in. CLAREMONT 1202 
(with Fantasiestiicke, Op. 111, No. 2) 
$5.95. 


SOCIETY 
$5.95 


FANTASIESTUECKE, OP. 12 (§ Editions) 
One of Schumann's most popular collec 
tions, the Pantasiestécke is made up of a 
group of short pieces: Des Abends, Au/ 
schwung, Warum?, Grillen, In der Nacht, 
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Fabel, Traumeswirren, and Ende vom Lied 
Rubinstein’s other LP 
sets far behind. He has warmth and the 


version leaves all 


happy ability to vary the rhythm without 
losing the meter. This kind of rhythmic 
flexibiliry is one of the reasons why he 
is unsurpassed today in the romantic reper 
toire Fine recorded sound here The 
Moiseiwitsch performance is not a modern 

Moisei 
artist and 


recording and it shows its age 


witsch plays like che 
exponent of great tradition he is. But the 


playing on this disk is technically sloppy, 


mature 


and the pianist is not the Moiseiwitsch we 
remember prewai 
would played 
nor would he have disfigured In der Nacht 
Blancard’s 
sensitive and small-scaled; and in some of 
the difficule pieces (In der 
Traumeswirren) she seems to be working 
too hard for 


from times. He never 


have Warum? so stolidly, 


as he does here version is 


Nacht or 
comfort The Demus and 
Engel versions I find lacking in imagina 
tion 

Artur Rubinstein. 12-in 
LM 1072 (with Beethoven 
in C minor, Op. 14 

Benno Moiseiwitsch 2-in 
TOR LEK 1O8! 
$2.98 


RCA VICTOR 
Sonata No. 8, 

$3.98 
RCA Vik 


Concerto ) 


Pathetique 


(with Piano 


—Jacqueline Blancard. 10-in. LONDON 
LS 21 $2.98 

Karl Engel. 12-in. Epic Le 
Faschingsschu ank N 


(with 


WESTMINSTER 


$2.99 


—Joerg Demus 12-in 


5157 (with Fantasia in ¢ 


FASCHINGSSCHWANK AUS 
(4 Editions) 


WIEN, OP 2¢ 


llection of sibilants 
Like most 


of Schumann's piano music it is a loose 


The meaning of this c 
is “Carnival Pranks in Vienna 
knit collection of moods, sparked by an 
ardent romanticism. None of the LP in 
provi le you with an 


best of the 


terpretations will 
unforgettable experience. The 
four is that of Demus. This disk contains 
his best playing on records; his perform 
ance here is forceful, well 
tasteful The 
better than on the 
has an 


regulated, and 
recorded sound is much 
Blancard disk 


ping in the 


which 
unpleasant 
Blancard is a 
more of the lovely 


upper 


register SENSITIVE pianist 


making Intermezzo 
movement than Demus does, but on the 


whole the latter bring the music int 


sharper relief. Engel is too matter-of-fact 
for my taste, and frequently much too pon 
Weisz merely play rhe 
Demus WESTMINSTER 
(with trabe 


derous notes 
Joerg 
1806! Blamenstiich 
thegg Variations $4 or $3.94 
Jacqueline Blancard. 12-in. VANGUARD 
416 (with Brahms: Variations on a Theme 
hy Schumann) $4.98 
Karl Engel 12-in Epi Le 
(with Fantasiesticke). $4.98 
Robert Weisz. 12-in. LONDON LI 
(with Brahms: Walrzes $3.98 
FOREST SCENES, OP. 82 t Edition) 
The original German ttle of the work is 


Wa dscene " 


within 


Casadesus 1s the only pianist 
recent memory who has include 
it on his recitals. He plays with his usual 


elegance, but appears somewhat detached 
and unmoved by it all. For instance, one 
of the sketches in the Forest Scenes, 


Einsame 


named 


Blumen, is a plaintive lelicate 


little piece, but Casadesus plays it in almost 


SEPTEMBER 1956 


a flip manner. Elsewhere, too, Casadesus 
is inclined merely to play the notes rather 
than interpret them. Good recorded sound 
The most popular individual piece in the 
set, Vogel als Prophet The Bird as 
Prophet has been 


COLUMBIA 4375 


recorded by Sandor 
Battista M-G-M 
141), and Burton CLASSK ! 
Heifetz plays an arrangement for violin in 
DECCA 8521 
Robert 
4366 (with Debussy 


$3.98 


COLUMBIA 


Children's ¢ ornerT). 


Casacesus 12-1 


HUMORESKE, OP. 2 ( 


Not played as often as it deserves wo be, 


Editions ) 


the Humoreste is a typical Schumannesque 
collection of varied ideas assembled into 


something like a suite. The music has con 


siderable clezance ind subdtiet 
neither pianist rises. Damase is 


superficial. He plays like so many | 
of the 


the keys, with a shallow tone, a nice ru 


Paris Conservatoire on wf 


ning technique hardly any pedal Amal cer 


tainly no intensity. Mis recording has gox« 
sound but also a prominent surface hi 
Demus, who seems unmoved by the « 
gaging melodies under his fingers, at leas 
manages to suggest something deeper thai 
his French colleague; but at bese the Dem 
interpretation could not be described 

anything more than small-scaled An 

recording by Pau! Loyonnet, on CONCER 
HALL ¢ has 


tume. It is nothiny 


been withdrawn for som 
worth making an effor 
to seek out 


Joerg Demus WESTMINSTER 
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Now Available — 
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The best recording of a thunderstorm ever issued — 
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$5.95 prepaid 


Just released! A conglomeration of sounds we've been 
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$5.95 prepaid 
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5264 (with Piano Sonata No. 2). $2.99 

Jean-Michel Damase. 12-in. LONDON 
INTERNATIONAL 91041 (with Liszt: mis- 
cellany). $4.98 


IMPROMPTUS ON A THEME BY CLARA 
WIECK, OP. § (1 Edition) 
Another seldom-played work, though in 
this case pianists have had a reason for 
avoiding it. Some fine ideas are present, 
also some padding; and the work does not 
hold together very well. Foldes brings to 
the writing his usual type of clear, un- 
romantic playing. He has a superb grasp 
of the notes, but goes through them with 
a minimum of color and nuance. The re- 
corded sound is somewhat unresonant. 
Andor Foldes. 12-in. MERCURY 10122 
(with Abegg Variations; Papillons, Toc- 
cata). $4.98 


INTERMEZZI, OP. 4 (1 Edition) 
Ever since this disk was released, in the 
middle of 1953, I have been listening to 
it with admiration. The Intermezzi almost 
never turns up in concert —~ Johannesen 
is the only pianist within memory to 
and yet the music ranks with 
the Carnaval and Kreisleriana. \t has un- 
flagging invention, some of Schumann's 
most penetrating melodies, and a maturity 
of workmanship which the composer never 
improved upon. It impresses me as one 
of Schumann's most personal pieces, and 
also one of his most daring. No wonder 
the good German listeners, conditioned to 
the orthodox design of the Viennese mas- 
ters, found this collection of wayward 
fancies impossible to understand. Johan 
nesen's neat and accurate playing serves 
the music well. His temperament is not 
romantic, but he has the ability to see 
the music as an emotional unit, and there 
is a sense of continuity in his performance. 
That, plus taste and musicianship, makes 
his performance first rate. The recorded 
sound is quite good, too. 

Grant Johannesen, 12-in. CONCERT 
HALL 1173 (with Sonata No. 2). $3.98. 


program it 


KINDERSCENEN, OP. 15 (12 Versions) 
Schumann composed several sets of music 
for children, of which this is the most 
popular, It rejoices in several fine re- 
corded performances. It is impossible to 
say which one is the “best,” but I can 
report that I found the Zecchi the most 
interesting. He strikes a fine balance 
berween intellectualism and emotionalism. 
The music itself is generally very simple, 
but Zecchi does not play down, and the 
careful way he molds his phrases is a 
lesson in musicianship. He also adds many 
subtleties by bringing out inner voices, or 
accenting certain notes in the bass line, or 
pedaling with a distinctive touch. His 
tempos have a spacious quality. In one of 
the pieces, Am Camin, he does something 
with the rolled chord that I've never heard 
from any other pianist; it is a brilliant and 
piquant effect. Excellent recorded sound. 
The interpretation of Novaes is alto- 
gether different. She sounds entirely im- 
provisatory, and she gets more poetry from 
the music than any pianist on LP. This 
performance was originally released as 
VOX 6900 in May 1951 ( with the Papil- 
lons) but was transferred to its present 
number (with the A minor Concerto) in 
September 1954. Horowitz, in his disk, 


plays simply and tastefully. He avoids out- 
sized dynamics, and his beautifully regu 
lated pianism is a delight to hear. 
Other excellent interpretations are those 
of Gieseking, Curzon, and  Blancard, 
though in my opinion they are just a shade 
under the three mentioned above. Badura 
Skoda also plays well, bur he does not 
shape a melody with the authority of a 
Zecchi, Novaes, or Horowitz. His is sen 
sitive playing, however, and altogether 
reliable. The other available interpreta 
tions have faults. Nat does not convey 
the childish simplicity of the music; Cor 
tot has trouble playing the notes; Ferber 
plays them but has little to contribute 
Dohnanyi’s work is that of a pianist far 
past his prime. The Friedberg disk suffers 
from blasting recorded sound and playing 
that is rough despite its command of style. 
—Carlo Zecchi. 12-in. WESTMINSTER 
18139 (with miscellany). $4.98 (or 
$3.98). 
—Guiomar Novaes. 12-in. VOX PL 8540 
(with Piano Concerto). $4.98. 
—Vladimir Horowitz. 12-in. RCA Vik 
TOR LM 1109 (with Chopin: 7 Mazurkas) 
$3.98. 
—Clifford Curzon. 12-in. LONDON LL 
1009 (with Fantasia in C). $3.98. 
—Walter Gieseking. 12-in. COLUMBIA 
ML 4540 (with Brahms: Intermezzi, Op 
117). $3.98. 
—Jacqueline Blancard. 12-in. VANGUARD 
415 (with Sonata No. 2). $4.98 
~Paul Badura-Skoda. 12-in. WESTMIN 
STER 18138 (with Symphonic Etudes). 
$4.98 (or $3.98). 
—Yves Nat. 12-in. HAYDN SOCIETY 143 
(with Arabesque; Papillons; Romances; 
Toccata). $5.95. 
—Alfred Cortot. 12-in. VICTOR LHMV 
1009 (with Debussy: Préludes, Book 1). 
$4.98. 
—Carl Friedberg. 12-in. ZODIAC 1001 
(with Novelette, Brahms: Piano music). 
$4.98 
—Alfred Ferber. 10-in. LONDON LS 453 
(with Mendelssohn: Songs Without 
Words). $2.98 
—Ernst von Dohnanyi. 12-in. REMING- 
TON 199-43 (with Dohnanyi: 4 Rhap- 
sodies). $3.98. 


KREISLERIANA, OP. 16 (5 Editions) 

As in the case of the Fantasia in C, the 
best recording of this work has never 
found its way to LP. I refer to the prewar 
Victor by Alfred Cortot. None of the cur- 
rent interpretations can come near match- 
ing it. The best is probably Perlemuter’s. 
Had his finger technique been equal to the 
occasion, this performance would have 
been outstanding. Unfortunately Perle- 
muter has to fight the notes, and the 
listener feels the strain. But the French 
pianist has stylistic authority and is a sen- 
sitive artist. He manages to communicate 
the poetry of the music, and his tone has 
none of the percussive quality heard in 
some other interpretations. Gieseking’s 
disk was an unauthorized release and he 
disclaims it, as well he should. There are 
so many finger slips that the playing is 
embarrassing. The Demus performance is 
prissy, and Anda’s is immature, with pre- 
tentious build-ups and interminable re- 
tards. Lev races through the music in ex- 
plosive fashion, and the recorded sound on 
her disk is tinny. 
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—Vlado Perlemuter. 12-in. VOX PL 9190 (with Impromptus on a Theme of Clara ’ - 
(with Fantasia in C). $4.98 Wieck; Toccata). $3.98 wliilglbit 
—Walter Gieseking. 12-in. URANIA C —Gyorgy Sandor. 12-in. COLUMBIA MI as 
7107 (with Bach: English Suite No. 6). 4375 (with Toccata; Vogels als Prophet) 
$3.98. $3.98 
—Joerg Demus. 12-in. WESTMINSTER 
5142 (with Romance in F-sharp; Toccata). ROMANCES, OP. 28 (3 Editions) 
$2.99. Of the three Romances, No. 2 in F-shart 
—Geza Anda. 12-in. ANGEL 35247 (with is the most popular (and has been recorded 
Carnaval). $4.98 (or $4.48) separately by Kathleen Long on LONDON 
—Ray Lev. 12-in. CONCERT HALL 1102 LL 188 and Joerg Demus on WESTMINSTER 
(with Novelette No. 8). $3.98 $142) The other two Romances, how 
ever, are just as beautiful. Pressler makes 
NOVELETTEN, OP. 21 (1 Edition) the bese 


impression. His playing is well 
Nobody ever programs this set as a unit 


regulated, and he has a feeling for the 
nor should they be so played. There are 
eight Noveletten, of which Nos. 2 and 8 in the recorded sound of this disk inter 
have achieved some popularity. The others feres. however, with otherwise brilliant 
are seldom heard. There is a reason fort recorded sound. Yves Nat's powerful play 
their neglect. Often the writing is repeti ing lacks finesse. He is inclined to be all 
tious; and although many brilliant flashes angles and sharp edges. Admittedly his 
come through, Schumann definitely over 


romanticism of the music. A strong clang 


ardor communicates itself but, | feel, at the 
worked his ideas. Still, it is good to have 


expense of the music. Manley’s recordings 
this disk. No one is compelled to lister 


SELLER 


Bing ond Frank 
together for the first time! 
Grace Kelly, to! 
Pius Louis Armstrong and Bend! 


issued some years back, may be hard t 
to the whole contents at one sitting. Blan- 
card’s performance of this difficult, knotty 


locate. In any event it is an uncommuni 
cative run-through 
collection is sensitive, light-fingered, and ~Menahem Pressier. 12-in. M-G-M 3029 


small-scaled. She does not have the power (with Blumenstick; Mendelssohn: Varia 
for the big moments, but at least she tions sérieuses,; Rondo Capriccioso). $4.98 
wisely refrains from overstress,; and what Yves Nat. 12-in. HAYDN SOCIETY 143 
we have is honest, musical playing, well (with Kinderscenen; Papillons; 


Arabesque 
reproduced. Kathleen Long has recorded 


It's the cheery sound track album from 
M-G-M's High Society ...Cole Porter's 
first new film score in ten years, 
recorded in thrilling High Fidelity! 
Album 750 

EXCLUSIVELY ON 


Toccata ) $5.95 

Nos. 2 in D and 8 in F-sharp minor on Gordon Manley. 12-in. NEw RECORDS 
LONDON 188 (12-in.). She brings a 104 (with Symphony No 
weightier attack to the music than does 

Blancard and achieves a fine swinging Srx CONCERT STUDIES ON CAPRICES BY 
quality. On CONCERT HALL 1102, Ray PAGANINI, OP. 10 (1 Edition) 

Lev impulsively attacks No. 8. Her ardor When Paganini burst on the scene, he in 
is refreshing, but one wishes she had em spired all soloists to do for their instru 
ployed more restraint at appropriate mo ments what he did for the violin. Like all 
ments. Carl Friedberg’s performance of 
No. 4 in D on ZODIAC toot has style in 
spite of some technical limitations oe ides — AT LAST! youR PRECIOUS RECORDS 


-Jacqueline Biancard. 12-in. LONDON LI desired—moves it out 


1266. $3.98. INDEX NUMBERS® SAFE, CLEAN, VERTICAL, IN A 


top and bottom make 


PAPILLONS, OP. 2 (6 Editions) Ming cosy \ MINIMUM OF SPACE. ee 


Novaes has taken care of the Papillons in : —— 
an inimitable manner. Many of us think 2 : =z . \ Instantly available — 

that this is her best interpretation on ° 

records. It has style, color, and flexibility es Re-filed in seconds ! 
The delicacy of her finger w ork, the subtle 
ty of her rhythm, the imagination that 


4). $5.95 
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. ‘ » > | ! r , 
she lavishes upon detail all these are eunes of ten 
the work of a great pianist at the height : rubber— hold 
} : fecord - 
of her powers. The Papillons was orig s securely 
inally released as Vox 69 (with the 


Kinderscenen) in May 195! Later it 


. cont a 
achieved its present coupling with the \ 5 - - “@ INDEX MARKER 


Carnaval. Wilhelm Kempff's performance ' catalogs records, 
) marks ploce for record 
of the Papillons is a fine job, one with . oa 


authority and musicianship. Although his 


o—— 
, » , y lovae ‘ ‘ EASY OPERATION 
playing lacks the fine rapture that Novaes The Norpine Selector Record File slight titt gently 


brings to the music, it is worth hearing holds 100 LP 12” records in a mini- ®¥** ot record 
for its clarity and musical logic mum of space—with a maximum of 
Besides these two, all other LP versions availability. Skillfully designed firm 
pale. Sandor is brittle, quite missing the rubber grooves a only non-play- 
humor of the music. Demus is conscien ing surfaces. Records are filed by Frame is strongly built of steel, beauti- 
tious, as always, but his conception is number and selected by means of a fully finished in gray, ivory, green or 
prosy. Neither Nat nor Foldes captures sliding arm engaging a notched in- tan. Specify color desired. Sold direct 
dex. A slight lift of the selector arm to you only. Send your check or M.O, 
moves out the record desired. Re-fl- for $59.95 (plus $1.80 sales tax if you 
Reg ing is a matter of seconds! Gummed livein Penna.) for immediate shipment 
(with ¢ arnaval ) $4.98 numbers to apply to your records, —express charges collect; weight ap- 
-Wilhelm Kempff. 12-in. LONDON LI handy index marker card and trans- prox. 25 Ibs. (try it for 10 days—if 
515 (with Arabesque, Liszt: miscellany) parent, plastic dust cover provided not satished, return it for immedi- 
Joerg Demus. 12-in. WESTMINSTER Fits standard 16''x16"x24” cabinet ate refund). Also 10” size—$54.95, 
$232 (with Davidshiindlerténze). $2.99 
Yves Nat. 12-in. HAYDN SOCIETY 143 NORPINE CORPORATION 
(with Kinderscenen; Romances, Arabes 
sue; Toccats). $5.95 Dept. B— P.O. Box 129, Chambersburg, Pa. 
Andor Foldes. 12-in. MERCURY 10122 





the evanescent quality of the writing 
—Guiomar Novaes. 12-in. VOX PL 783 
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the romantics, Schumann took Paganini 
very seriously, and his collected writings 
arte heavily dotted with remarks about the 
fabulous Italian virtuoso. (Paganini, in- 
deed, was a much better composer than he 
is generally given credit for.) And thus 
Schumann decided to transcribe for the 
piano some of the Paganini caprices for 
solo violin. He even did what for him 
was unprecedented — he reviewed his own 
six transcriptions in the Neue Zeitschrift 
(Schumann confessed that his transcrip- 
tions were very difficult, and concluded, 
not so modestly, that “they contain so 
much geniality that it is impossible that 
those who have once heard them executed 
perfectly should not often think of them 
with pleasure.”) Schumann undoubtedly 
reviewed them himself because he thought 
that they were such a departure in bravura 
piano technique—as indeed they are — 
that nobody would be able to gauge them. 
Not long afterwards, Liszt's studies on the 
Paganini caprices were published, and 
Schumann impartially reviewed them too. 
He was excited about them, but did sug- 
gest one point: “Though Schumann's ar- 
rangement was intended to bring out the 
poetic side of {the music}, that of Liszt, 
without ignoring its poetry, rather aims 
at placing virtuosity in relief.’ Which is 
true, except that the Schumann transcrip- 
tions are almost as devilishly difficule as 
Liszt's 

Wiihrer is the first pianist in history to 
bring Schumann's Studies after Paganini 
to records. He is a formidable virtuoso 
but a rather heavy one. He gets through 
the notes, yet he sounds thick, and one 
longs for a more volatile approach. At 
the same time, he is an honest pianist who 
never resorts to a meretricious effect, and 
in his hands a large measure of the es- 
sential quality of the music emerges. His 
disk is especially interesting in that he 
juxtaposes Schumann's dissertation on Pag- 
anini with Paganini studies by Liszt and 
Brahms, thus presenting the ideas of three 
composers on one subject. The recorded 
sound on this disk is rather soggy, es- 
pecially in the bass 

Friedrich Wihrer. 12-in. VOX PL 8850 
(with Liszt: Paganini Eoude, in A minor; 
Brahms: Paganini Variations). $4.98. 


SKETCHES FOR PEDAL PIANO, OP. 58 (1 
Edition ) 

This disk is mentioned here for sake of 

completeness. Schumann originaily com- 


posed six Sketches for the pedal piano, a 





GIBSON GIRL TAPE SPLICERS 
splices in a wink! \_@> =v 
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ROBBING INDUSTRIES CORP 


At Your Dealers 





AUILOMATIC CHANGER NEEOLE BRUSH 


now obsolete instrument. Organists have 
adopted the music. According to Grove’s, 
there are six Sketches in the set. Elsasser 
plays four, and also a Canon in B minor 
about which I can find no reference. The 
music is not particularly interesting. 

-— RICHARD ELSASSER. 12-in. M-G-M 
3007 (with Mendelssohn: Sonata No. 
$3.98. 


SONATA FOR PIANO, No. 1, IN F-SHARP 
MINOR, OP. 11 (3 Editions) 
Schumann's first and third piano sonatas 
are seldom programed these days. They 
are long, often repetitious (the late Harold 
Bauer used to recommend long cuts) and 
hard to hold together. And yet the F-sharp 
minor Sonata has so many beautiful mo- 
ments that its neglect is regrettable (and 
when Josef Hofmann used to play it, one 
was never conscious of its length). It takes 
a very strong musical mind to make a con- 
vincing experience of the work. Brailow- 
sky is not successful. He hammers away, 
with a percussive tone and a_ severcly 
limited set of dynamics (mezzo-forte and 
up). Badura-Skoda comes closer to the 
intent of the music, though his conception 
is a little immature and he entirely misses 
the meaning of the alla burla episode in 
the scherzo movement. The Hoffman- 
Behrendt performance misses fire altogeth- 
er, and in additicn is technically inade- 
quate. Badura-Skoda’s performance is the 
best available, but a more definitive LP is 
sorely needed. 
—Paul Badura-Skoda.  12-in WEs1 
MINSTER 5105 (with Carnaval). $5.95 
—Alexander Brailowsky 12-in. RCA 
VICTOR LM 1918 (with piano miscellany) 
$3.98 
—Lydia 
3. $5.95. 


Hoffman-Behrendt. 12-in. SPA 


SONATA FOR PIANO, NO. 2, IN G MINOR, 

OP. 22 (4 Editions) 
Relatively short, composed with economy, 
fiery and romantic, this G minor Sonata 
is the only one of Schumann's three that 
is a familiar concert hall visitor. I would 
recommend the Johannesen disk, not be- 
cause it is an example of temperamental 
playing (though, then again, none of its 
competitors is), but because it is well or- 
ganized and especially because it has on 
its reverse the wonderful Intermezzi.. Of 
the other versions, Blancard’s supple ap- 
proach is preferable to the stiffness of 
Demus or the prosiness of Long. 

Grant Johannesen 12-1n CONCERT 
HALL 1173 (with Intermezzi). $34.98. 

Jacqueline Blancard. 12-in. VANGUARD 
415 (with Kinderscenen). $4.98 
—Kathleen Long. 12-in. LONDON LL 188 
(with Romance in F-sharp; Noveletten 
Nos. 2 and 8). $3.98. 
—Joerg Demus.  12-in. 
5264 (with Humoreske). 


WESTMINSTER 
$2.99. 


SONATA FOR PIANO, NO. 3, IN F MINOR, 
OP. 14 (2 Editions) 
By all odds this is the weakest of the 
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three Schumann piano sonatas, and only a 
fanatic like myself would find things to 
admire in the music. Both current LP 
versions are good. I prefer the Goldsand 
performance. It sounds much more pi- 
anistic, and has more grace and color. 
The serious Wihrer tends to lumber along, 
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and he is handicapped by a recording that 
has as thumpy a bass as I have heard in 
a long time. Goldsand plays the first edi- 
tion, Wiihrer the revised one. Goldsand 
takes an eight-measure cut in the scherzo; 
the Wiihrer disk is uncut. Occasionally 
Goldsand tussles with the notes, but on 
the whole he is in complete command; 
and while the Wihrer performance must 
be treated with respect, Goldsand’s is much 
more likable. 

—Robert Goldsand. 12-in. CONCERT 
HALL 1147 (with Brahms: Paganini Vari 
ations). $3.98 

—Friedrich Wiihrer. 12-in. VOX PL 886 
(with Davidshindlertanze). $4.98 


SYMPHONIC ETUDES, OP. 13 (12 Edi- 
tions ) 

That Geza Anda is a mighty potential is 
proved by his performance of the Sym 
phonic Etudes, one of Schumann's most 
popular pieces, on the Angel disk. His 
version for Telefunken, an earlier one, 
also is promising, though the recorded 
sound cannot match the clear, quiet tone 
Angel has supplied. Whereas in the Car- 
naval and Kreisleriana Anda was sentimen- 
tal and exaggerated, his playing here has 
point, and he avoids the mannered, arti 
ficial phrasing formerly in evidence. The 
only objection to the Angel disk centers 
around his affectations in the slow second 
variation. He plays two of the five post- 
humous variations that Schumann intended 
for the Symphonic Etudes but decided to 
omit from the published editions. Anda 
has more pianistic flair than Badura-Skoda, 
who plays carefully, accurately, and un- 
excitingly. It is a good, tasteful account 
of the music, however, and anybody who 
gets Badura-Skoda should have no real 
cause for regret (he also includes four of 
the posthumous variations ) 

Casadesus is very elegant but, to my 
taste, superficial, and he rattles through the 
music without adding an extra dimension 
The fleet-fingered Moura Lympany con 
tributes some nice work, except when she 
pauses to exclaim over details. On the 
whole, a very nice job. Boukoff is the 
only pianist who plays all five of the extra 
variations. His performance of the work 
is stern and powerful, and rather devoid 
of charm. It is very accomplished playing, 
but not very interesting. Firkusny's disk is 
disappointing. In Variation II he is 
strangely mannered, tickling the music and 
refusing to allow it to flow naturally, and 
his right-hand 
Ill is not clear 
come through beautifully, but the general 
impression here is that the playing lacks 
depth. 

Kolessa plays two of the five post 
humous études. On the other hand, No. 9 
is entirely missiag from the disk. She offers 
a perfectly competent performance except 
for some erratic spots, such as Etude 4, 
where the scherzando indication apparently 
throws her off (she confuses it with coy 
ness). The recorded sound is low-level 
and there is some tonal wavering. Kilenyi's 
disk is also low-level, lacking in presence 
His is a routine reading, and some of the 
playing is labored. Yves Nat is loud and 
overstrenuous (as well as inaccurate) 
Brailowsky adopts his usual percussive ap 
proach, which does not help the music, and 
Katchen skims over the surface very smooth- 


articulation in Variation 


Some of the variations 
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ly, without once digging in. The Clough 
and Cuming World's Encyclopaedia of Re- 
corded Music lists a Vox to-inch disk of 
the Symphonic Etudes played by Andor 
Foldes, but Vox knows nothing about such 
a disk 
—Geza Anda 
Brahms: Paganini Variations) 
$3.48) 
—Geza Anda 12-in LONDON-TELE 
FUNKEN 66029 (with Carnaval). $4.98 
—Moura Lympany. 12-in. VICTOR HMV 
1013 (with Franck: Symphonic Varia 
tions ) $4.98 

Paul Badura-Skoda 
STER 18138 (with Kinderscenen) 
(or $3.98) 
—Robert 
ML 4388 
31). $3.98 
—Yuri Bouxoff 
(with Fantasia in C). $3.98 

Rudolf Firkusny 12-in. CAPITOL P 
8337 (with Davidshindlertinze). $4.98 

Lubka Kolessa. 12-in. CONCERT HALL 
1111 (with Toccata). $3.98 

-Alexander Brailowsky. Two 12-in. RCA 
VICTOR LM 9000 (with Chopin 
$7.96 

-Yves Nat. 12-in 
(with Fantasia in C) 
—Edward 
199/91 


12-in. ANGEL 35046 (with 
$4.98 (or 


12-in. WRrESTMIN 
$4.98 


COLUMBIA 
Sonata No. 


Casadesus 12-in 
(with Beethoven 


12-in. EPIC 43LC 4094 


Ecudes ) 


HAYDN SOCIETY 87 
$5.95 
Kilenyi. 12-in 
(with Brahms 
$1.95 
Julius Katchen 
(with Franck 
$3.98 


REMINGTON 
Handel Varia 
tions ) 
12-in. LONDON LL 823 
Prelude, Chorale and 
Fugue ) 
TOCCATA IN C, OP 7 (7 Editions) 
Schumann here composed a bravura piece 
in double notes. When well carried off, it 
is a particularly exhilarating piece of music 
Lhevinne made this work a specialty, and 
you can hear his superb performance on 
the Camden reissue. The recorded sound 
is inferior, but you won't match this pet 
Barere invariably 
virtuoso stunt of the 


formance anywhere else 
made a Toccata 
He gets through 
results are 
tribute to his fingers than to his musical 
None of the other LP perform 
ances 1s of much interest 


playing it much too fast 
unscathed, but the more a 
instincts 
Kolessa isa good 
technician with rather stiff octaves, and 
her performance lacks tension, as does that 
of Demus. Foldes makes a purely mechani 
cal operation out of the piece, and Sandor 
also is devoid of charm. Nat knows very 
should be played, but his 
technique does not permit him to express 


well how it 


his ideas 
RCA CAMDEN 
$1.98 
REMINGTON 
199-141 (with miscellany). $1.95 
Lubka Kolessa. 12-in. CONCERT HALI 
1111 (with Symphonic Etudes). $4.98 
Andor Foldes. 12-in. MBRCURY 10122 
( with Papillons, Im 
promptus on a Theme by Clara Wieck) 
$3.98 
—Gyorgy Sandor. 12-in. COLUMBIA 4375 
(with Papillons, Vogel als Prophet) 
$3.98 
-Joerg Demus 12-in WESTMINSTER 
$142 (with Kretsleriana, Romance in F 
sharp). $2.99 
—Yves Nat. 12-in. HAYDN SOCIETY 143 
(with Kinderscenen, Papillons, Arabesque, 
Romances). $5.95. 
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The finest library of classical, 
semi-classical and religious 
pipe organ music ever pro 
and high fidelity too 
118 selections on 10 new 12 
inch 334, RPM long-play 
records. All played with a 
vibrant and inspired inter 
pretation by Porter Heaps, 
internationally known con 
cert artist. A real find for 
lovers of fine pipe organ 
music so realistic you 
would believe you were in 





Hi-Fi 
fan, the pipe organ with its 
tremendous range makes 
these Summit records ideal 
for putting a set thru its 
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by R. D. Darrell 


WO “demonstration” tapes warrant first 

attention this month: ® © Concertapes 
Sound in the Round, Vols. 1, 2 (501, $04; 
5-in., $7.05 each). They are not entirely 
new (the former at least has been out 
nearly a year now and probably has been 
heard by innumerable awed listeners to 
Audio Fair or local sound-salon displays) , 
but they make it now possible to abandon 
the search for meaningful verbal descrip- 
tions of stereo sound. Merely put on one 
of these tapes and let it speak infinitely 
more accurately and eloquently for itself 

To be sure, neither of these loosely 
strung series of vivid sonic demonstrations 
does anything significant with music per sé 
(the passing bands, creaky nickelodeon, 
and aural close-up of a fifty-two bell caril 
lon are used here primarily as sound 
effects), but most of the documentary ma 
terials assembled by James C. Cunningham 
and Robert Oakes Jordan (a table-tennis 
game, zooming planes, roaring trains and 
storms, roller-rink skating, roller coasters, 
etc.) are cunningly chosen to make the 
most of stereo’s directional and dramatic 
impact. And Tom Mercein’s easy-going 
narration is both amusing and unpreten 
tiously helpful throughout 

Perhaps any such preoccupation with 
technical stunts is doomed to become tire 
some with constant repetition. Indeed | 
already foresee that I shall live to curse the 
day when I have to drag out these tapes yet 
again for the fresh amazement of still 
another guest who innocently inquires, 
‘Just what is this stereo stuff, anyway?” 
But even then I know I'll find it easier to 
play them than to find adequate descrip- 
tive words of my own. 


Note: As usual, all tapes reviewed are 
7-5 ips and—unless specifically noted 
as stereo—are 2-track single-channel 
recordings. The symbol ® © prefixed to 
a review indicates stereo tape. If a date 
in parenthesis is appended to the re- 
view, it refers to the issue of HIGH 
FIDELITY in which the corresponding 
disk review appeared. 


BACH 
A Bach Recital, Vol. 2 


James Friskin, piano. 
A-V TAPE LiprARigs A-V 2002. 7-in. 
$8.95. 


Even the purists who insist that Bach's 
clavier works must be heard in harpsichord 
versions have to make concessions when 
the pianist commands the discretion, lucid 
ity, and penetrating insight into Bach's key 
board style which for many years have 
distinguished the interpretative art of 
James Friskin. At first hearing, his per- 
formances here may seem singularly cool 
and restrained, and certainly there are sev 
eral other recordings of the great Chro- 
matic Fantasia and Fugue, BWV 903, the 
sparkling Fantasia in C minor, BWV 906, 
and the flowing Fantasias and Fugues in 
A minor, BWV 944 and 904, which boast 
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more verve and dramatic excitement. But 
with each rehearing, Friskin'’s clarity and 
reserve reveal more entrancingly the inner 
logic——and beauty as well —of this in 
comparable music. And even on initial 
acquaintance, his superbly restrained yet 
deeply felt transcription of the chorale 
prelude, “O Mensch, bewein',” BWV 622, 
and perfect capturing of the naive mood 
painting in the early Capriccio (“On the 
Departure of a Beloved Brother”), BWV 
992, are wholly irresistible. (April 1955) 


LISZT 
Concertos for Piano and Orchestra: No. 
1, in E-flat; No, 2, in A 


Edith Farnardi, piano; Vienna Staatsoper 
Orchestra, Hermann Scherchen, cond 
SONOTAPE SW 1012. 7-in. $7.95. 


Orazio Frugoni, piano; Pro Musica Orches 
tra (Vienna), Hans Swarowsky, cond 
PHONOTAPES-SONORE PM 128 7-in 
$8.95. 


Both these rival performances of the 
Lisztian war horses have won considerable, 
yet not unqualified, praise in their LP ver- 
sions (Westminster WL $168 and Vox PI 
8390 respectively). The present tapes also 
impress me by many executant and tech 
nical merits without, however, carrying 
complete conviction. Farnardi is more 
poetic, even languishing at times; Frugoni 
has greater bravura, but seems almost cyn 
ically sentimental in the lushly romantic 
passages; and neither captures the ballad 
like quality of the Second Concerto as 
well as I remember Petri's doing in long 
gone-by 78 days. Both pianists are re 
corded with bold sonority and impact, in 
what seem like flawless tape transfers, but 
Scherchen's orchestra commands consider 
ably more tonal finesse than Swarowsky’'s 
and the Westminster-Sonotape reproduc 
tion has a shade more glitter at the high 
end if certainly no more weight and power 
in the low and middle ranges. (March 
April 1953, April 1954) 


LUENING and USSACHEVSKY 
Tape Recorder Music 


PHONOTAPES-SONORE PM 4007. §4§-in. 
$6.95 


Appropriately made available in their 
native element as well as on a disk (Inno- 
vations GB 1), these experiments in uti- 
lizing tape as a composer's creative as well 
as reproductive medium have only one 
drawback in their reel form: you're fre 
quently likely to assume that your tape 
playback mechanism has been set for the 
wrong speed! I can't take all this very 
seriously for any substantia! musical value, 
but considered solely as explorations of 
novel sonic qualities, there are some de 
cidedly eerie and often amusing effects in 
the elaborate Ussachevsky Sonic Contours 


Continued on next page 








ALL FERROGRAPH RE. 
CORDERS AND TAPE 
DECKS heave three meo- 
tors. Custom instolla- 
tien models with tape 
speeds of either, 7'/ 
and 15 ips, or 4 and 
7\o ips ere available 
(Custom model 66/H 
ites. at left). 


Canada: Astral Electric Co., lid., 
44 Denforth Rd, Terente 13 





mwagnecord 


For Full Auditorium Response, 
Professional Accuracy and 
Sonic Excellence . . . Check 
These Outstanding Features! 

@ All push-button controls © 3-motor direct 
drive—-2 speeds. © Aut tic tape lifter 
® instantaneous start —stop © Meets NARTB 


fandards ® Rel d brake cueing ® Auto- 
matic shutoff 


The magnificent new Magnecord 
P-60-AC is designed for the audio per- 
fectionist and professional as the ulti- 








mate in frequency response, ease of 


operation, and durability. 

Conforming to all NARTB charac- 
teristics, the P-60-AC recorder is pow- 
ered by 3-motor direct drive, with two- 
speed hysteresis synchronous drive 
motor, All controls are swiftly operated 
by push button, Tape speeds of 7% 
and 15 IPS are instantly changed by 
awitch. Deep slot loading and automa- 
tic tape lifter for fast forward and 


Magnecord,inc 


1101 South Kilbourn Ave. 
Chicago 24, Illinois 





P-60-AC 


rewind. Solenoid brake control auto- 
matically prevents tape spillage. Takes 
up to 10%” NAB soe automatic 
shutoff at end of reel prevents thrash- 
ing, tape breakage. Separate erase, rec- 
ord and playback heads allow simul- 
taneous record and playback. The new 
P-60-C amplifier makes perfect equali- 
zation simplicity itself; the result is 
lifelike sound from every recording 
you make! 

Frequency response 40 to 15,000 
cycles at 15 IPS: 40 to 12,000 cycles at 
7% IPS. Signal to noise ratio, 55 db. 
at 3% THD full track. Wow and flut- 
ter less than .2% at 15 IPS: timing 
accuracy 3 sec. plus or minus in 30 
minutes. 

Rewinding of a 104%” NAB reel is 
under 100 seconds! Never before has a 
professional tape recorder offered such 
precision features at such low cost! Full 
track heads are standard; half track 
heads may be specified. 

FREE BROCHURE—Get all the 
facts. Use the convenient coupon to- 
day! You'll be glad you did! 


Magnecees Inc., Dept. H. F. 9 

1101 §. Kilbourn Ave., Chicage 24, Ill. 

Please send me your illustrated folder on the 
new Magnecord P-.60-AC 

Nome 

Address 


City ullone.._.State 
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and collaborative Incantation, while Luen- 
ing’s less daring Fantasy in Space, Inven- 
tion in Twelve Notes, and Low Speed 
have haunting atmospheric charm at their 
best, although throughout there are mo- 
ments of tonal fluttering and tailspins 
which well may induce symptoms of air 
sickness in oversensitive auditors. But at 
the very least this is ideal background 
music-for-reading — science fiction, of 
course. (June 1955) 


MUSSORGSKY-RAVEL 
Pictures at an Exhibition 
NBC Symphony 
canini, cond 
RCA Victor cc 16. 


Orchestra, Arturo Tos- 


7-in. $10.95. 


Philharmonic-Symphony Orchestra of Lon- 


don, Artur Rodzinski, cond. 


SONOTAPE SW 1022. 7-in. $7.95. 


There can be no question of “duplication” 
value-balancing here, for the Toscanini 
recording (long famous in the LP version 
LM 1838) is decisively sui generis, hors 
concours, and incomparable in any lan 
guage. It is enough to note that the tape 
enhances its savage power and almost in 
human precision by even wider dynamic 
than is possible on 
Yet the very cleanliness of the sonics 
(surely a miracle for 1953) throws into 
higher relief the cramped tenseness of 
tonal qualities and the complete lack of 
interpretative humor. | prefer the greater 
acoustical warmth of the less impressive 
(1952) recording of the musically over 
ripe Psyché et Eros, episode No. 4, from 
Franck’'s Psyché, which is incongruously 
included here as in the LP release. And | 
enjoy still more the spaciously open, glow 


reproduction 


| ing, and glittering sonorities enjoyed by 


recent Westminster 
(available on LP as W-LAB 
7019). Yet, alas, his more atmospheric 
reading not only has the same lack of any 
real satiric wit, but for all its genuine bril 
liance never comes close to matching the 
incredible virtuosity and Herculean im 
pact of Toscanini’s performance. (Dec 
1954, April 1956) 


Rodzinski in a more 


©® TCHAIKOVSKY 
Concerto for Piano and Orchestra, No. 
1, in B-flat minor, Op. 23 


Emil Gilels, piano; Chicago 
Orchestra, Fritz Reiner, cond. 
RCA VICTOR ECS 8. 7-in. $14.95 


Symphony 


A pedagogical purist might find some 
flaws in Gilels’ phrasing if hardly in his 
fabulous digital dexterity, but even with 
its occasional mannerisms the present 
reading has been generally acclaimed as 
an outstanding example of the Grand 
Tradition in Bravura. What is guaranteed 
to astonish, however, even if the perform 
ance itself should fail to do so, is the 
sheer volume and sonority 
here. Beautifully crisp and clean even at 
low dynamic levels, it is well-nigh over 
whelming in its clangorous 


richness of 


“big” mo 


Continued on page 98 
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Why only “Scotch” Magnetic Tape was qualified to record the 


Worlds longest 
organ recital 


In a monumental three-year project, 
Westminster Records has begun recording 
the complete organ works of Bach on the 
Varfrukyrka organ at Skanninge, Sweden. 

Seven discs, released last summer, have 
already won plaudits both for the dedi- 
cated performance of organist Carl Wein- 
rich and for the quality of their recorded 
sound. An auspicious beginning for a series 
which will eventually contain 22 records 
and require two more years to complete! 

Discs, of course, are made from 
magnetic tape masters. West- 
minster found only one magnetic 
tape sensitive enough to capture 
the subtle overtones and baroque 
beauty of the Varfrukyrka organ 
“SCOTCH” Magnetic Tape. In fact, 
“SCOTCH” Brand has been used by 
Westminster to make all master 
recordings for their distinguished 
‘‘Lab”’ series. And no wonder. 
“SCOTCH” Brand offers superior 
frequency response . . . reel-to-reel 
uniformity and complete dependa- 
bility. 

Hear recorded sound as you've never 
heard it before—on “‘Scotcn”’ Brand Mag- 
netic Tape. 


The term “Scotch” and the plaid design are yj T 
registered trademarks for Magnetic Tape made_ ° f Hf 
in U.S.A. by MINNESOTA MINING AND 
MANUFACTURING CO., St. Paul 6, 
Minn. Export Sales Office; 99 Park ORGANIST CARL WEINRICH (right) and sonar vei Musical Director 
Ave., New York 16, N.Y. @ 3MGO., 1956 Kurt List study the Varfrukyrka organ at Skanninge, Sweden. 
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PHONOTAPES- 
SONORE 


September Releases 


BEETHOVEN: 
Sonata #14 “Moonlight” 
Sonata #17 “The Tempest” 
Sonata #26 “Les Adieux”’ 
Guiomar Novaes, piano 
PM 117 1% $8.95 3% $6.95 
HAYDN: Toy Symphony 
MOZART: Eine Kleine Nachtmusik 
A Musical Joke 
Pro Musica Chamber Orchestra, Stuttgart 
Rolf Reinhardt, conductor 
7% $8.95 3% 


PM 148 $6.95 


BORODIN: Polovetsian Dances 
MUSSORGSKY: Nighi on Baid Mountain 
BALAKIREV: Tomar 
CUI: Tarantella 
Bamberg Symphony, Jonel Perlea, cond. 
PM 145 7% $8.95 3% $6.95 
o 


Deluxe packages containing 
two tapes and complete notes 


BACH: Brandenburg Concertos (Complete) 


Soloists directed by Jascha Horenstein 
PM 136(2) 74%... $17.90 3%. $13.90 


BERLIOZ: L’Enfance du Christ (Complete) 
Soloists, Raymond St. Paul Chorus, Paris 
Conservatory Orch., André Cluytens, cond. 
PM 124(2) 7%....$17.90 3%......$13.90 


CHOPIN: Nocturnes (Complete) 


Guiomar Novaes, piano 


PM 137(2) 7¥2.. $17.90 3%.....$13.90 


if you haven't already heard the supe- 
rior artists and sound on PHONOTAPES- 
SONORE, listen to: 
PM-1 MUSIC DEMONSTRATOR 
PM-2 POP MUSIC SAMPLER 
Only $1.98 each, including a coupon 
worth $1 toward the purchase from your 
dealer at list price of one tape from our 
catalogue. 








For free listing of topes, write to 


PHONOTAPES INC. 
248 West 49th St., New York 19, N. Y. 
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ments 
tic thunders seem less a strain on the ears 
and nerves than they are for many listeners 
to the LP version (LM 1969). 

In reviewing the latter, John F. Indcox 
remarked that “no amount of fiddling with 


knobs seems to lessen the impact,” burt 
I'm sure that if he hears the present 
stereo tape he will find—perhaps no 


diminution of actual impact, but surely a | 


Yet in sterco even these apocalyp- | 





spreading of the tonal shock waves in space | 


which, without weaking their dramatic 
force, tends to lift the listener up rather | 
than beat him down. At any rate, the | 


stereo tape definitely 
in aural thrills. 
them only by citing Michael Drayton 
To hear, was wonder; 
That with the cries they make, 
The very earth did shake, 
Trumpet to trumpet spake, 
Thunder to thunder. 


“ultimate” 


(Jan. 1956) 


WAGNER 
Symphonic Excerpts from The Ring 


Philharmonic-Symphony Orchestra of Lon- 


don, Arturo Rodzinski, cond 
SONOTAPE SW 1021. 7-in. $7.95. 
Only the most rabid hi-fi fanatic need 


bother with Rodzinski’s impatient spurring 
of the Valkyries to get their Ride over 
and done with. And even he would be 
well advised to practice handling his tape 
mechanism’s “Fast Forward” control to skip 
as rapidly as he can to the Siegfried Rhine 
Death Music, and Magic Fire 
Music, where the conductor really buckles 
down to dramatically 


Journey, 


provide 
and the 


eloquent 


readings engineers go all out to 


capture every detail—~from growling low 


brasses 


of Wagner's kaleidoscopic scoring. They 


represents a current 
I can express | 





and basses to glockenspiel tinkles | 


spare us nothing in thunderous crashes, but | 


at the other extreme of the notably ex 


panded dynamic scale they are just as 


brilliantly effective with pianissimo timpani | 


taps and tender string lyricisms. Short of 
stereo, I don't know how keenness of in 
definition can go much fur 
ther, but magnificent as the ringing sonot 
ities can be when this tape is heard on a 
top-notch wide-range system, I shudder 
to think what they (and their listeners) 
will undergo when all this is “miniatur- 
ized” by playing on a table-model recorder- 
reproducer with tiny self-contained speaker, 
( Westminster W-LAB 7013). 


REEL MUSIC NOTES 


ALPHATAPE: Dean Dixon tries hard for 


| the jauntiness and gusto proper for Gersh- 
win's American in Paris (AT 11), but his | 


Société Francais” orchestra is coarse rather | 
| than deft and in the bold recording tends 
| to 


sound noisily frantic. On the other 
hand, Sheldon Burton's London Pops Or- 
chestra is merely routine in undistinguished 
recordings of pallidly local-colored Exotic 


Latin Melodies by Desormes (AT 15). 
s-in., $3.95 each 

A-V TAPE Lipraries: One of the best 
tapes of “modern” jazz I have heard is 
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SONOTAPE 
CORPORATION 
185 Madison Ave. 


wh New York 16, N.Y. 





Now! New RCA Victor 
acetate tape with full 


High Fidelity response! 






‘s, 


B - REAVICTOR 


| 
| 
i 


_ . 
‘ a 
HIGH FYOGLITY SOMO TAPE | 





Now you can get the full High Fi- 
delity response you hear on profes- 
sional recordings at no extra cost! 
Costs only $3.50 per 7-inch reel. 
Also available: new RCA Victor 
acetate tape with full frequency 
performance — at a special intro- 
ductory low price! For extra-long 
performance: new RCA Victor 
superstrength, extra-long play 
“Mylar”* tape. Superstrong, plays 
50% longer — costs $7.50 os) 


per 7-inch reel. vals 


*Mylar’’ is a registered Dupont trademark for its 
polyester film. Nationally advertised list prices 
shown, subject to change 


RCA VICTOR 


CAMDEN 8. NEW JERSEY 


HIGH FIDELITY MAGAZINE 


Jazz Showcase by the Mel Powell Trio, 
occasionally a bit confused in its more 
daringly experimental originals, but always 
imaginative and buoyant in its surprisingly 
intricate improvisations on familiar tunes. 
Bobby Donaldson's delicate as well as bril- 
liant percussion work profits particularly 
by the clean, bright recording, and no 
less that two 12-in. LPs (Vanguard VRS 
8501-2, Jan. 1955) are represented here 
(A-V 757, 7-in., $10.95) 


BEL CANTO: Even the brightest of record- 
ing can't enliven the soporific, too “close” 
singing of the Ray Charles Chorus in 
Moods in Far Away Places (102) or the 
lush sentimentality of Jay White's Miracle 
of a Dream dance music (103), but it does 
show off to better effect the auasi-exotic 
“big-band” dance materials in Monty 
Kelly's Color and Romance (101). §-i0., 
$6.95 each. 


BERKSHIRE: Big if not too fine-grained 
recording (in an unusually heavily modu- 
lated tape) can’t disguise what is strictly 
a pick-up ensemble masquerading as the 
“Oberammergau Festival Orchestra,” but 
whatever conductor wears the incognito of 
Kurt Schertfeger urges it to a surprisingly 
unhectic and straightforward performance 
of Tchaikovsky's “Pathétique’ (B 2107, 
7-in., $6.95). Haydn's Creation, in Get- 
man, is better known from the early Haydn 
Society Krauss LPs (HS 2005 of 1950, 
later reissued by the Musical Masterpiece 
Society as MMS 2015, June 1954), and 
while the present tape does some welcome 
face-lifting on the venerable recording 
qualities, it cannot ameliorate the perform- 
ance’s unevenness, although it does do the 
best possible for its moments of true 
grandeur, and (mirahile dictu, where 
tape releases are concerned) is accome- 
panied by an English libretto (BH 1002, 
[wo 7-in., $13.90). 


@@ CONCERTAPES: The Dittersdorf-Tur- 
ina-Wolf recital by the Fine Arts Quartet 
(issued a couple of years ago in a single- 
channel tape as Webcor 2922-4) seems to 
conform more closely to the standard 
NARTB equalization characteristics in its 
stereo version (22-4, 7-in., $11.95), but 
its too close, overly sonorous recording 
benefits little otherwise. In strong con- 
trast, the John Halloran Choir program 
(formerly Webcor 2922-1, Oct. 1955) is 
transformed by stereo into a sonic spacious- 
ness and clarity of definition that almost 
persuade one to accept all the glee-club 
mannerisms of the singing (22-1, 7-in., 
$11.95). And a current recording bril- 
liantly demonstrates the spellbinding tonal 
and popular appeals of stereo in Mike 
Simpson's colorful Latin-American com- 
positions and danceable arrangements, 
Tempo Nuevo, by the Concertapes Orches- 
tra (503, $-in., $7.95) 


HIFITAPES: If you aren't nauseated by 
“Mighty Wurlitzer” theater-organ arrange- 
ments of light and novelty tunes, you can 
gorge on schmaltz and “effects” to your 
heart's content in More George Wright 
and George Wright's Showtime (® 707-8; 
5-in., $6.95 each). Or if you relish church- 
organ recitals of miscellaneous transcrip- 
tions and “originals,” in less overtly vulgar 


Continued on next page 


SEPTEMBER 1956 








RT 


New PENTRON 
TAPE RECORDER 


Now Pentron offers the 
famous Emperor recorder in 
a stunning hand-rubbed wood 
cabinet of strih ine desien 
Select either Lenuine 
mahogany or blonde 


rift oak wood 


3 SPEAKER HI-FI SYSTEM 
with separate roving tweeter 


Surrounds you with brilliant, superb sound. Two 
matched speakers in recorder cabinet plus a third speaker in its 
own separate matching baffle. Creates an amazing dimensional 
effect. High fidelity at its fabulous best! 

Ce) 





Only PENTRON gives you all 
these professional features! 
© 10 watt push-pull amplifier 
© VU recording meter 
© Automatic index counter 
© Response: 40-12000 cps 
© Instant automatic braking 


© LC crossover network 
at 1000 cycles 


© Dual speed-Dual track 


Cmpor— IN 
PORTABLE CASE 
Choose the Emperor in this handsome, 


sturdy portable case. Highest Quality; 
Low Cost! 


Complete line from $139.95 list. 
SOUTH TRIPP AVENUE 
AGO 24. itl 


Please send literature on tape recorders 


Name___. 
Address___. sntgemnti 
RD EE —— 
Canada: Atlas Radio, Ltd., Toronto 
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John Briggs, N. Y. Times 





"Stu 
fer hifi has ed ee 
the illusion of live odin geseving 
Louis Biancolll, N.Y.World-Telegram 


















Audience and critics alike acclaimed the first sound demonstration by G. A. 
Briggs at Carnegie Hall last year. Now, in answer to a strong public demand 
for a second demonstration, a fascinating new program has been prepared 
featuring artists and records entirely different from those in the first program. 
Even if you know little or nothing about technical matters, this is an oppor- 
tunity to enjoy perhaps the most significant, most interesting high fidelity 
event of the year! 


CARNEGIE HALL, N. Y. 


“WOW FUDBLKeD 
“SOUND BP RODGGUUOI” 


2nd Non-Technical Demonstration by 


y i} ‘ j ? ° 
f Bus uCb Coy 
Ge é\s Ww 
Author of “High Fidelity—the Why and How for Amateurs,” “Loudspeakers,” 
“Sound Reproduction,” “Pianos, Pianists, and Sonics” 


with the collaboration of 
Columbia Records, RCA Victor Records, Westminster Records 


The following artists will appear: 


&. POWER BIGGS MORTON GOULD 
exclusive Columbia artist exclusive RCA Victor artist 
(Organ) (Percussion Ensemble and Tap Dancer) 
FERRANTE AND TEICHER 


exclusive Westminster Recording Artists 
(Duo Piano) 


Pre-recordings of selections on the program, made in Carnegie Hall by 
Columbia engineers under the direction of Howard Scott, will be compared 
with live performances of the same music by the same artists. Excerpts 
will also be played from a wide selection of records of many labels. 


HAROLD LEAK will operate the equipment and make the concluding address. 
Admission...$3.30, $2.50, $2.00, $1.50. ALL SEATS RESERVED 
Tickets available at Carnegie Hall Box Office, 7th Ave. and 57th St. 
Presented in the interests of the Science and Art of Sound Reproduction by 

EDALE vipslaes WORKS LTD., IDLE, shee AD, ENGLAND 
USTR! pcsnresarion, Port WASH NEW YORK. 
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Stereo Tape Recordings 


Played en that incomparably Superb instrumenf 


THE NEW 


CONCERTONE SERIES 20 
STEREO TAPE REGORDEA 


A unique artistic and emotional experience! Learn why the 
sccording 








FERED! Your passionate devotion to high fidelity is your ticket of admission’ F* RID I! 


Baal Omit 


Audio Division of American Electronics, Inc. 
655 West Washington Bivd., Los Angeles 15, Calif. 
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| but somewhat stodgier playing, Richard 
| Purvis is your man (R 703-4; 7-in., $9.95 


each). All these are available on HiFi- 
Records under the same numbers, the last 
two reviewed in March 1956, and also in 
stereo tapes — although to judge from the 
only one of these I have heard, © ® R 704, 
$14.95, there is a difference but no ponder- 
able advantage in the two-channel versions. 
In any case, the single-channel recording 
itself is far better than the materials here 
possibly deserve. 


JAZZTAPE: I got quite a kick out of the 
echt Dixieland playing — loose, thumping, 
and rowdily devil-may-care—of George 
Lewis’ Ragtime Band in Reel Jazz, Vol. 2 
(JT 4010), but the far more brilliantly 
recorded Patterns for Trombone by Joe 
Howard's Orchestra (JT 4001) is over- 
bland corn for only the most lethargic and 
moon-struck dancers (5-in., $6.95 each). 


OMEGATAPE: More schmaltz, suavely con- 
tinentally flavored, in the Norbert Pawlicki 
Vienna Amusement Orchestra's miscon 
ceptions of Stephen Poster Melodies, ar- 
ranged for dancing and recorded with 
rather pinched highs (OT 5009, §-in., 
$6.95); strictly routine smallish “pops” 
orchestra peformances of both L’Arlésienne 
and Peer Gynt suites by the “Société Pran 
¢ais” Orchestra under Hans Hagen (OT 
8001, 7-in., $10.95); but Miéster Zither, 
starring “Third Man” Anton Karas with 
orchestra on one track and accordion ac- 
companiment only on the second, is a real 
Wiener-Prater delight—for its nostalgic 
tunes, zestfully lyrical playing, and effective 
combination of sharp- and soft-focus re- 
cording as best suited to the specific ma- 
terials (OT 2001, 7-in., $9.95). 


PENTRON: Earl Backus’ Gwitarama, with 
Larry Paige's Orchestra, goes in heavily for 
guitar trickery, recorded very brilliantly, 
but much too close for my taste (RT 100, 
5-in., large-hub reel, $3.50). 


PHONOTAPES-SONORE: As a companion to 
the more-serious-music “sampler” (PM 1, 
cited here last June), PM 2 (5-in., $1.98) 
is a similarly low-priced and enticing sam- 
pler of the lighter fare available in the 
Phonotapes catalogue, which—to judge 
by the all-too-short appetizers offered here 
— star most effectively Louis Armstrong in 
archeological treasures from the Folkways 
LP Jazz Series and George Feyer's Spain 
from the incomparable Vox LP “Echoes” 
Series. 
@@ STEREOTAPES: Stereo appeal at its 
best in bringing the brassy energy of the 
Jack Millman Quintet’s Jazz Hystereo in 
all its brashness (ST 5, 7-in., half-reel, 
$7.95) and the brightly “ringing” piano 
tone of Stan Selezer's Stereo Steinway (ST 
4a, 7-in., $11.95) both into full-dimen- 
sional reality right in your living room. 
The latter proffers typical supper-club, in 
tricately woven versions of mostly famil- 
iar tunes (in much the same style as- 
sociated with Cy Walter and Stan Free 
man), but I'm not ashamed to admit that 
I'm a complete sucker for such innocently 
delectable background entertainment any- 
way, and relish it all the more in stereo. 
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7 


=qu 






Y inet an H. H. SCOTT 
- amplifier...at only s$Qo°5 


‘The 99’... 22 Watts, Complete Controls, Best Buy on the Market Today! 


Whether you spend $99.95 or $229.95 on an H. H. Scott component, Leading Authorities Cite H. H. Scott 


you may be sure you’ve made a sound investment. The major reasons Equipment for Outstanding Design 
are hidden inside this handsome equipment! and Engineering. 


SUPERB ENGINEERING! e Electrical Manufacturing Award 
H. H. Scott Inc. has won every major high fidelity award for design and f ; di ar ‘ td ee 
performance. H. H. Scott, specialists in sound and acoustics, have earned a or outstanding instrument design. 
world-wide reputation for professional sound measuring and laboratory ® Audio Engineering Society's Award 


etr ents ; we Ss , r co onents. , 
instruments as well as high fidelity components ok Gen Jd Bf. Pale Mamerial Medal 
THOROUGH TESTING! to Hermon H. Scott for 
All H. H. Scott components go through as many as fifty separate tests. Each 
electrical connection is individually inspected and marked. Complete listening 
and laboratory tests on each unit assure years of trouble free service. © Two A. /]. M. Merit Awards for 
Equally important as our owners attest, H. H. Scott stands behind each component. 


YEARS-AHEAD FEATURES! 

Scott engineering innovations have consistently set industry trends. 

These innovations include H. H. Scott patented Dynamic Noise Suppressor, 
wide-band FM design and wide-range AM 


outstanding contributions to audio science. 


outstanding instruments and audio components. 


¢ Medal of Merit at “International Sight 
and Sound Exposition.” 





FREE! New H. H. Scott Catalog 
and Guide to High Fidelity. Send 
for Booklet H-9. 





“THE 99" (moor oes) 
$99.95* Buys the HW. H. Scott 
COMPLETE CONTROL & POWER CENTER 
22 Watt Power Amplifier Preamp 


TECHNICAL SPECIFICATIONS 


* 2 magnetic inputs se you can plug in both 
changer end turntable with « ewitch in front 
— you can easily select between the two 
* & position record compenseter that in 
cludes special MARTE tape curve to tet 
you play direct trom tape heads without 
external pre-amp. * Separate in-out switches 
for scratch and rumble so even old 78 
records sound geod. ¢ Loudness contre tor 
perfect sound at cay volume setting. + 2 
tape cutputs, one for actually recording, 
the other for monitoring direct trom tape 
* Level control te match your phone car- 
tridge perfectly to the amplifier. + Separate 


H.H. Scott, inc., Dept. H8 385 Putnam Ave., Cambridge, Mass. Export Dept.;: Telesco international Corp. 270 ParkAve., N.Y. 17 


hese and treble tone controte te tet you ad- 
just perfectly for room acoustics and dit- 
ferences between pickups and speakers. * 
Output connections for any speaker between 
3 and 24 ohms. ¢ Many other features you'd 
expect only trom much more expensive 
equipment, inciuding telf-belancing output 
clreutt and clean symmetrical clipping. * 
Frequency Response: Fiat 20cos —— 30 ke. 
Harmonie distortion less than 6.8%, fret. 
order difference tone intermodulation distor- 
tien tees than 0.3%. Hum Level: 60 ah 
hetow full output, + Dimensions in case: 
16% «1 4%, «© 12%. 

Handsome accessory case $9.96° 
"Slightly higher weet of Rockies 



















The only really new instruments 





in the high fidelity 
tuner-amplifier field 
are the remarkable new models 


for 1957 by Harman-Kardon 


Automation -printed wiring - 
quality control and 
product uniformity at a 


previously unattainable high level 


Important new circuit and 
operating features plus 


fresh new styling by 





the high fidelity style leader 
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IN Rooks « Review 


ge of my keenest original ambi- 
tions for this department was to 


alert its readers’ attention to signifi- 


cant audio and music books or pam- 


phlets which normally might remain 
unknown outside an inner circle of 
specialists. The fact is, however, that 
practically all books of marked audio- 
phile interest have been far from ob 
Afier all, the 
field itself is somewhat limited, in 


scure or unpublicized 


scope and number of publications; and 
many of the new releases are apt to 
be so highly technical in nature as to 
be unusable by, if not entirely unintel- 
ligible to, a large number of this jour- 
nal’s readers 

Yet during the last few months I 
have been able to accumulate a few 
“finds,” possessing the dual appeal of 
solid value and genuine novelty, to 
spice the present seasonal survey of 
current publications concerned in one 
way of another with sound systems 
and their better understanding by 
home listeners. 

I'm sure the first of these would 
never come to the general audiophile’s 
attention in the ordinary course of 
events. And if only some parts of it 
may be particularly pertinent to his 
interests, these at least do involve sub 
jects about which he has scant sources 
of helpful information. For this is a 
booklet about Music Buildings, 
Rooms and Equipment, the 4th re 
vised edition of the Music Education 
Bulletin No. 17 
(originally issued in 1932), published 
by the Music Educators National Con 
ference, 64 East Jackson Blvd., Chi 
cago 4, Ill 
binding, $4.50) 


ed, of course, for school superinten 


Research Council 


(leatherette cover, spiral 
It is directly intend- 


dents, music supervisors and teachers, 


municipal and private educational 
commissioners; yet it contains a good 
deal of material which can be practi 
cably utilized by home listeners, as 
well as still more which anyone con- 
cerned with community musical activ- 


ities will find invaluable 


Hands and Ears Across the Sea 


Two other publications likely to be 
novel to most American listener-read- 
ers are the paperbacked Hi-Fi Year 
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Book, 1956 Edition (Miles Henslow 
Publications, 99 Mortimer St., Lon 
don, W. 1, 8 shillings, sixpence) and 
N. H. Crowhurst’s The Quest for 
Quality, Audio Handbook No. § 
(Norman Price, 283 City Road, Lon 
don, E.C. 1, I haven't 
been able to discover the American 


6 shillings) 


distributor (if any) and price of the 
former, but the latter may be obtained 
from the Book Department of HIGH 
Fipetiry Magazine, as well as from 
British Radio Electronics, Washington 
6, D.C., for $1.50 

The strong commercial slant sug- 
gested by a first glance at the year 
book proves on close examination to 
be an oblique one. The text itself, 
contributed by various British audio 
engineers who obviously know both 
their special subjects and the best way 
to talk about them in largely non 
technical 
sense and at its best expresses the 


language, is mostly good 
finest audio philosophies The chapter 
on motors and turntables, for example, 
omits all mention of changers — for 
the boldly simple reason that in the 
opinion of the editors changers just 
aren't properly to be considered true 
hi-fi components! 

Crowhurst's pamphlet has a less ob- 
vious British flavor, partly thanks to its 
subject (general audio test, mainte 
nance, and system-planning princi- 
ples), but no doubt also to the fact 
that its author is a frequent contributor 
to American periodicals. He has an 
admirably adult, straightforward ap 
proach; doesn't dodge technicalities, 
yet never plunges too deeply for non 
professional hi-fi fans; and organizes 
his material with skillful assurance, I 
was surprised to find him exhuming a 
subject I had hoped was completely 
extinct, that of home-system “expand 
ers,’ and I was actually shocked that 
he should waste the major part of his 
stereo-sound chapter on a quite serious 
discussion of single-channel pseudo 
stereophony 
there can be absolutely no technical or 


for which, in my mind, 


psychologic al justification whatever 
Yet his earlier explorations of the 
‘ultimate’ in sound reproduction and 
the basic principles of hearing, and 


his detailed analyses of transient re- 


sponse, dynamic-range needs, and vari 
ous types of distortion are deeply 
penetrating 


Tape Recorders; Loudspeakers & 
Enclosures 


David Mark's How to Select and Use 
Your Tape Recorder (Rider, soft 
cover, $2.95), although more attrac 
tive in appearance than Westcott's 
Tape Recorders: How They Work 
(Sams) and Weiler’s Tape Recorders 
and Tape Recording (Radio Maga- 
zines), reviewed in June, covers the 
technical details and history of mag 
netic recording far less effectively than 
the former, and practical details of 
microphone 
superficially than the latter. It is, how 
ever, straightforwardly written on a 
pretty low ‘‘self-help’” level and 


placement, etc., more 


should be useful as well as inspira 
tional for home-recording fans inter 
tested in family documents, dictation, 
and background-music broadcast tran 
scribing It also contains, as ippendix, 
a convenient 22-page Buyers’ Guide 
with specifications (insofar as avail 
able) on the leading makes of com- 
mercially available recorders 
Abraham B. Cohen's Hi-Fi Loud- 
speakers and Enclosures (Rider, soft 
cover, $4.60) presents an entire ly dif 
ferent and a far more serious problem 
It is perhaps the first extensive study 
of its subjects written primarily for 
the lay reader; it is an unmistakably 


substantial work (some 468 pages 


ind some 183 illustrations) by a 
well-known expert, who also has had 
1 professional musical background; it 
already has been ecstatically acclaimed 
in the semitechnical press and is sure 
to be widely read. Yet I cannot 
recommend it without the gravest res 
Much as I admire the au- 
thor’s really exceptional skill in de 


ervations 


scribing complex technical gear and 
principles in the simplest of terms, his 
tendency to oversimplify and anal 
ogize leaves me uncomfortable even 
when I am not certain about detecting 
actual errors, while [ vigorously de 
plore what seems to me his willing 


ness to accept and even deliberate ly 


Continued on page 105 
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release 


objective judgment. 








The Music Library Association's Index of Record Reviews 


Compiled by Kurtz Myers, Chief, Music and Drama Department, Detroit Public Library 
Edited by Richard §, Hill, Head, Reference Section, Music Division, Library of Congress 


This new book is, without question, an essential reference for the serious buyer of records. 
Unique both in content and organization, it indexes practically all serious music ever recorded 
on LPs, listing the date and issue of the most important American and European periodicals in 
which reviews appeared. Symbols indicate what the reviewer thought of that particular 
i.e. excellent, adequate, or inadequate. 
with the considered opinion of several critics and thereby given a nearer approximation to 
Full bibliographical information is given for each record (manufacturer, 


serial and opus numbers, thematic catalogue listings) and a list of performers follows. The 
Index of Performers provides a complete key to musicians, conductors, artists, and orchestras. 
RECORD RATINGS is the most complete and informative discography available. 


The prospective buyer is thus provided 


440 pages. 
$5.95 








By Harold D, Weiler, Written by the author of the best- 
selling High Fidelity Simplified this recently-pub! shed bock 
supplies the amateur and semiprofessional tape recordist 
with sound, practical, and factual information about ail 
aspects of tape recording microphones and their place- 
ment for both indoor and outdoor recording, room acoustics, 
sound effects, recording from disks and off-the-air, main- 
tenance, etc. Using language which is easily understood, 
this book provides all the vital principles necessary for the 
realization of optimum results with tape recorders. Paper 
back edition, $2.95 Cloth-bound edition, $3.95 


THE SYMPHONIES OF JOSEPH HAYDN 


By H. C. Robbins Landon. Indispensable to the Haydn 
scholar, Written by the founder of the Haydn Society, this 
new book examines some 1,500 original sources in analyzing 
Haydn's symphonies and related works. Original mss, 

handwriting, watermarks, instrumentation, scoring, and 
dynamic markings — are scrutinized Hitherto unknown 
instrumental parts are uncovered and an unpublished sym- 
phony is included. Appendices give thematic catalogues 
of authentic and spurious symphonies, and the original 
sources, Illustrated. indexes. $20.00 


By Jocques Barzun. A lively, provocative, and incisive 
personal account of the present state of music making from 
the jukebox to Tanglewood, the music “business,” and music 
listening in the United States. Mr. Barzun describes his new 
book as a “piece of testimony which might conceivably be 
of use to the future musicologist, but which meanwhile should 
give the contemporary reader a somewhat more explicit 
account than he gives himself about what he daily under- 
$2.75 


Book Department 
HIGH FIDELITY Magazine 
Great Berrington, Mass. 
| enclose § 

circled numbers at the right. 
Foreign orders sent at buyer's risk 
Just Published Record Review index, 1955. 
Binders: 5a, 5b, 60, $2.75 each. 


50¢ each 


NAME 
ADDRESS 
CITY 
STATE 








By Robert Charles Marsh. Alone in Toscanini literature, this 
volume is certain to be a useful and refreshing addition to 
the library of anyone interested in the musical genius of 
Toscanini. It presents an aesthetic and technical critical 
study of every Toscanini recording to date, perceptively 
analyzes Toscanini’s musicianship and technique, and com- 
pares the Maestro’s interpretations with those of other con- 
ductors. A detailed summary of Toscanini’s repertory in 
the United States is provided, as well as a listing of Toscanini 
recordings by composers. “... valuable as a thorough- 
going critical compilation of the Toscanini recordings.” 

N. Y. Herald Tribune Book Review. Illustrated. $4.50 


TOSCANINI and the ART of ORCHESTRAL PERFORMANCE 





Save yourself time and trouble by ordering your 
books directly from us. 
below and mail it to us with your remittance. 


Just fill in the coupon 


| 
| 






EVENINGS WITH THE ORCHESTRA 220 


By Hector Berlioz. Translated, edited, and annotated by 
Jacques Barzun. A fascinating collection of Berlioz's essays, 
anecdotes, and fictional critiques. Randall Jarrell writes 
in the New York Times Book Review: “Few more oddly orig- 
inal, oddly conventional, overpoweringly romantic . . . minds 
have existed than |Berlioz's| . . . Knowledge, penetration, 
good sense, individual wit .. . all of this constitutes the sub- 
stance of Evenings with the Orchestra.” Illustrated. $6.00 








THE FABULOUS PHONOGRAPH 154 


By Roland Gelatt. 
music .. a ‘source book’ that reads like an exciting adven- 


“A ‘must’ for anyone who listens to 


ture story.” Joseph Szigeti. ‘This is the first compre- 
hensive history of the phonograph ever written.” —- Saturday 
Review Syndicate. “Roland Gelatt's lively writing and acute 
insight have made this book a necessity for all who are 
interested in any way in the phonograph.” Goddard 
Lieberson, President, Columbia Records. Illustrated. $4.95 





for which please send me, postpaid, the books indicated by the 
(No C.0.D.s or charge orders, please.) 
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Add 55c for postage on foreign orders. 
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Continued from page 103 


endorse— serious compromises in 
sound fidelity standards. 

What is wholly commendable in 
this book is Mr. Cohen's wondrously 
easy-to-follow description of dynamic 
loudspeaker types and construction de- 
tails, enclospre types and building pro 
cedures, dividing-network design and 
multi speaker crossover-point choices, 
and his practical approaches to diag- 
nosing and correcting common home 
listening-room acoustical troubles. In- 
deed, in its practicability and sim- 
plicity throughout, this book well. may 
be a model of its kind. And if one 
can be quite content with the aural 
performance of commercially avail- 
able speakers and enclosures, one can 
hardly cavil with the present glorifi- 
cation of their many merits and their 
possibilities for exploitation 

What sticks in my craw, however, 
is the bland assumption that all’s well 
(indeed very nearly ideal) in the pres- 
ent domain of speakers for home-lis- 
tening use that commercial cata- 
logues can supply a wholly satisfactory 
speaker and enclosure for every aural 
taste .. . and that if two speakers (or 
a coaxial) are even better than one, 
then three (or a triaxial), or four, 
or more, must be still better. I quarrel 
with all these assumptions and still 
more with the unquestioning accept 
ance of L-C dividing networks (and 
the complete disregard of their effect 
both on amplifier performance and 
acoustical 


over-all response). It is 


characteristic of this approach that 
while many curves are included, most 
of them are idealized ‘‘flat-tops’’ illus 
trating crossover points or partly ideal 
ized to illustrate resonant-point details 
only, I don't remember seeing any 
actual complete-spectrum acoustic-re 
sponse curve, with all its dips and 
peaks indeed re iding these pages, 
no unsophist ic ated listener would ever 
suspect that such response irregular 
ities exist at all or that they represent 
some of the most serious and usually 
most readily audible deficiencies in 
contemporary sound-systems 

horn-loading —at least 


for woofers — is largely damned with 


Moreover, 


faint praise (and some curious mis 
conceptions ), while the whole issue of 
electrostatic speakers is minimized if 
not nearly ignored 


Audio School and Home Textbooks 


Unwearied after turning out two pop- 
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ular introductions to the Brave New 
Worlds cf home sound reproduction, 
Donald C. Hoefler (a busy man these 
days) takes on the intermediate grade 
of audio students in his Basic Audio 
Course (Gernsback Library, $5; $3.75 
to subscribers for the series), the first 
of an integrated series of books which 
is currently being widely—and ap- 
petizingly — advertised. I hope, how- 
ever, that the other authors will profit 
by Hoefler's mishap in succumbing to 
the all-too-common engineer-writer's 
miscalculations in handling semi-ele 
mentary materials. He is obviously 
both a well-grounded technician and 
a competent writer. Everything he has 
to say here is worth saying and makes 
first-rate sense 


only to his failure to reconcile the 
conflicting demands of two entirely 
different types of 


tion: part of this course is genuinely 


material-presenta 


“basic;” but other parts (the pages 
on filter design, for example) are 
fairly advanced technology of greater 
interest and use to the potential de 
sign-engineer to the ordinary 
audio craftsman. The attempt to com- 


than 


bine in one fairly small (223-page) 
volume true introductory explanations 
(like the admirable ones here on the 
nature and measurement of sound, on 
microphones, and on sound-recording 
processes) with something on the 
order of Langford-Smith’s Radiotron 


Handbook 


foredoomed to 


Designer's in miniature is 
failure 


The beginner soon finds himself in 


com parative 


waters too deep for him, while the 


more advanced student iS dissatisfied 
that he isn't given more circuit-detail 
and theory 

Rufus P. Turner is, if not wiser, at 
least luckier than Hoefler in that his 
project, Basic Test In- 
struments: Their Construction, Op- 
eration, and Use (Rinehart, 1953; 
sth printing 1955, $4.00), is much 


less problematical 


Electroni« 


treatment is unnecessary and the ma- 


| 
| 
| 
| 





My criticism applies | 


Here diversity of | 


terial practically organizes itself. He | 


has had only to devote a chapter to 


each of the standard testing devices 
(from various types of meters through 
oscilloscopes and signal tracers), de 
scribe the circuits of commercial and 


kit” 


countered 


models most commonly en 


and discuss their normal 
use-procedures 

This is just what he does, no more 
and no less. I doubt whether anyone 
will ever read this book through, but 
of course it isn't intended to be “read.” 


Continued on next page 


T Last, the indispensable reference 
few for record collectors, com- 
plete in one 8” x 11”, 440-page vol- 
ume. It contains more than any com- 
parable book, yet costs no more than 
a 12” record. 


SAVES MONEY! More than 15,000 
record ratings, based on reviews from 
Icading publications, warn you of in- 
ferior recordings . . . show you at a 
glance the best version of a particular 
sclection. 


SAVES TIME! E7vcry LP record is de- 
scribed in dctail — contents, soloists, 
orchestra. You don’t have to hear the 
records first — every fact is at your 
fingertips! 


RECORD 
RATINGS 


By KURTZ MYERS and RICHARD &. HILL 
$5.95 at record dealers and bookshops, or 
MAIL THIS COUPON TODAY 
cay emit 

CROWN PUBLISHERS, Dept. C29 
419 Fourth Avenue, New York 16 


Please send me « copy of RECORD RATING 


will pay postman 5 | * postage i may retar 
beok in ten de fort refund if not delighted 


NAME 
ADORESS 
city ZONE STATE 


0 BAVE. Ene 
pey*® postage 


me © SG with coupon and publuher 


Jame return pr eye 


qn ap an an ep aw os ew ee eae 
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The indispensable 


record guide . . 


High Fidelity 


RECORD ANNUAL 
1955 
Edited by Roland Gelatt 


peared in HIGH FIDELITY Magazine from 
1954 through June 1955 


for greatest convenience 


July 


assernbled 
© Organized for easy reference. More 
information about more records than in 
any other record review collection 


On'y $4.95. 


and 
tor less money 


HIGH FIDELITY Magazine 
The Publishing House 
Great Barrington, Mass. 


Please send me a copy of HIGH FIDELITY 
RECORD ANNUAL 1955 $4.95 en- 
closed. (No C.O.D.s or charge orders.) 


NAME 


ADDRESS 





@ The first volume of a planned series 


which will keep you fully informed about 


the thousands of long playing records 
release’ each year 

e Contains classical, semiclassical, and 
spoken word record reviews which ap 


} 
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FOR HI-FI AND 


Vm: 
TAPE RECORDER FANS! 


HOW TO SELECT & USE YOUR TAPE 
RECORDER 


by David Mark 


Written for the user of magnetic tape recorders 

amd t ecrve a6 & nd n select a ma 

t that most suitably me hi r her in 

] hu requir nts For t ho have 

tthe f formal train he scier { 
trot 

It book which t ! lustrates 

l eet for the t lifferent applica 

t s of tape ft rders Read this book b. fore 

buy a ta recorder It ll sav you 

many dollars! NO OTHER BOOK LIKE IT! 

No, 179 50 pages 5 3 52 Soft 

‘ $2.95 


HI-Fi LOUDSPEAKERS and ENCLOSURES 


t Abraham B. Cohen 








THE "CLASSIC" IN HI-FI LITERATURE! 

Here is a long-needed book Every question 

which any hi-h fan may k about hi-hdelity 

loudspeaker and lowur ane 

This | is pre puthor itative 1 breil 

liantly writter i wuthor a re nized au 

thority musicia ar nhgineer 

Room acousticsn are eaplained and advice is 
A MUST book for all hi-h and audio 

enthusiasts and technicians 

No. 176. 360 pages, 1 x 8 Leather 

fnieh MAROO cover Hundreds of illustra 

tir Only 4.69 

No. |76-H, th 6 Only $5.50 

RIDER BOOKS ARE AVAILABLE AT ELEC 

TRONIC PARTS DISTRIBUTORS AND IN 

TECHNICAL BOOK STORES. IF UNAVAIL- 


ABLE THERE, ORDER DIRECT. 





























| 


| basic principles in nontechnical lan- 
guage, it can’t be recommended to the 


jand used 


| 


| prefatory volume, of more clear-cut 
| propaedeutic nature, which introduces 


| sophies of electronic test-and-measure- 


BOOKSHELF 
Continued from preceding page 


Since no attempt is made to explai 


novice; but for any journeyman tect 
nician Of maintenance man it is 
handbook that should be ranked — 


with the essential instru 

mental tools of his trade or hobby 
But still remains 

gap book-tool 


there an achin 


on the shelves for 


the absolute 
say? 


novice to the — shall 


ment procedures. From 


with 


my own 


quaintance so-called 


out on a limb and claim that ther 


is no instruction book of any kind 
|they need more than one which will 
| successfully accomplish two miracles: 
| first, that of convincing them that 
extensive, accurate testing is absolutely | 


necessary; and second, that of demon 


strating exactly how an amateur must 
|go about making —and interpreting 


——guch tests 


What Measuring Is — and Means 


centrates 


photographs ), and so lucidly organized 


While it still doesn’t meet the need of 
a truly elementary introduction to test 
| procedures, the most admirable and 
generally 
manual 


useful 
has now appeared, Josepl 


Marshall's Maintaining Hi-Fi Equip- 
ment (Gernsback Library, $5; $3.75 | 
to subscribers to the series; or $2.90 in | 


paper cover®s ) 


that any audiophile with a modicum of 
technical experience and even mini- 


mum shop facilities can make easy 
and profitable use of it. Although Mar- 
shall discusses the use of fairly com- 
plex test gear and methods, he con- 


on utilizing the simplest 


means (particularly test records and 
gear available in kit form at low cost), 
and he stresses above all the need of 
self-training in diagnosing audio trou- 
bles before any attempt is made to 


cure them. And, happily, he never lets 


his readers forget the complexly inter- 
related effects of circuit or component 


defects, nor the ideal of always evalu- 


ating the final results by the highest | 


standards of sound quality 


sub-basic principles and philo- 
ac- =o 


audio 
|hobbyists in particular, I'll gladly go 


audio-maintenance 


Here’s your guide to: 


n| 


1- | 


>MORE LISTENING; 
*“.. ENJOYMENT ..° 


Whether you're a musical connoisseur, high 


a fidelity expert or whether you just enjoy 
good music—here’s a wealth of practical, 
\- useful information on how to select the type 
of records you like best, and how to obtain 
greater enjoyment from them. Seventeen 
g musical specialists help enrich your under- 
a standing and deepen your appreciation of 


in eah category. 
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Edited by 
Roy H. 


| 
| Hoopes, Jr. 


$3.95 


build a_ well-rounded 
custom-tailored to your 
1 individual taste. 
Whether you prefer 
chamber music, jazz, 
symphonies, opera, or 
ballet music, you are 
given a handy list of 
finest 


TP selections avail- 

This 223-page book is so clearly able, sonsther with de 
written, so meaningfully illustrated| | tailed comments and 
(some 135 figures and scope-trace analyses of each choice. 


Each selection is made 
on the basis of quality 
of recording, quality of 
musical presentation, 
and appropriateness in 
the over-all record li- 
brary. 

A few of the cate- 
gories covered are 
Choral Music, 
Beethoven, 
Folk Music 


Haydn, 





| HIGH FIDELITY Magazine 
The Publishing House, Gt. Barrington, Mass. 


Please send me a copy of BUILDING YOUR 
| RECOKD LIBRARY. $3.95 enclosed. 





| | NAME 
ADDRESS 


music by explaining the different types of 
music and recommending the best recordings 


Building 


Your 


Record 
| Library 


Nowadays when you walk into a music 
store and are confronted by a bewildering 
array of different versions of the same 
title, you need skilled advice to select the 
one you'll enjoy the most. In this book, ex- 
perts in each kind of music not only advise 
you on your best record buys, but they 
also show you how to plan and sensibly 


record collection, 








These 17 experts help 
you build « weill-bal- 
anced record library. 


Paul Affeider 

Roy Allison 

Nathan Broder 

Cc, G, Burke 

John Conly 
Raymond tricson 
Roland Gelatt 

Fred Grunfeld 
James Hinton, Ir. 
Roy H. Hoopes, Jr, 
John F. indeox 
Robert Kotlowitz 
Rosalyn Krokover 
Howard Lafay 
Phillip Lieson Miller 
Harold C. Schonberg 
John 8. Wilson 
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re-Bach, Piano Music, 
Mozart, 
Broadway Musicals, 
—and many more. 
receive tips on caring for your LP records. 
Order this stimulating and informative guide 
to a better record library now! 


[~~ ane COUPON TODAY!~~ 


Concertos, 
Schubert, 
You even 









From CAMBRIDGE ENGLAND 


Che Quality cAmplifier 


It is with some pride that we refer to Cambridge as the center of scientific research. For more than fifty 
years, scientists from the University’s world-famous Cavendish Laboratory have been a source of inspir- 
ation to the company. Pye engineers and scientists, working side by side in the research laboratories, have 
produced a succession of new developments that have kept Pye in the forefront of the British electronics 
industry. 





The Pye HF25 amplifier shown here is the culmination of many years of original research into the problems 
of high fidelity sound reproduction. The aim was a standard of performance superior to that generally 
prevailing, in order to keep in advance of recent improvements in FM broadcasting techniques, recordings, 
pickups and loudspeakers. The result is a new wide-band amplifier and control unit of outstanding transient 
response which can deliver high power over the whole audible frequency range, representing a combination 
unequalled in any other reproducing system commercially available. 


) 


4 





MODEL HF25A 
CONTROL UNIT 


Here are all the necessary modern multiplicity of functions 
plus smooth, flexible handling. Coaxial input sockets for 
radio, tape, pickup (with interchangeable pickup compen- 
sator plugs), and microphone. Record equalisation by 
frequency-differentiated feedback networks. Selector, bass, 
treble, filter and volume controls. Cathode follower out- 
put. Front panel of heavy burnished copper. 6ft. of 
linking cable supplied. $59.50* 


Pye are the makers of 


MODEL HF25 
POWER AMPLIFIER 


This new wide-band amplifier represents an outstanding 
advance in sound reproduction. Output 35W. undistorted, 
s0W. peak ; intermodulation distortion 25W. 0.5%, 35W. 
0.72%. Response substantially flat from 2-160,000 c.p.s. 
Infinite damping factor. Noise and Hum: amplifier 
—godb on 25W., control unit 60db. Loudspeaker 
matching of 4, 8,16 or 60 ohms. Full tropicalisation plus 
carefully planned ventilation give marked consistency of 
performance. §139.50* 


the famous Black Box 


U.S. Distributors 
British Radio Electronics Ltd. - 1835 Jefferson Place N.W. ° Washington 6 ° D.C. 


* Prices slightly higher west of Rockies 
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“We live on a budget 
and want the bet 
our money can buy, 
The RC 121 Garrard 
gives us the ‘tops’ in 
record changers at a 
price we can afford. lt 
comes pre-wired, 40 
easy to install that I 
did it myself ,”’ 










“Radio service men have 
been waiting for the new 
Garrard RC 121. i's the 
first Garrard changer that fits 
into any cabinet. It will play 
for years, keep my customers 
satiified, An parts are al- 
ways available,’ 


“My interest is music —and 
m seniitive to distorted 
or uneven notes, | compared 
the sound, and then decided 
that the Garrard RC 121 
gave better performance 
The music comes over clean 
and clear... without wows, 
flatter, or rumble 














































“I'm an old hand at high 


fidelity. Being critical about 
sound, | like to experiment, 
| find that the new RC 121 
won't bum with the most sen- 
itive pickup, has the easiest 
adjustments for stylus pres 
sure on any changer, and 
tracks without resonance or 
distortion,”’ 


“My friends at school all ' 
like the Garrard RC 121, 4 
When I'm alone and just lis i 
tening, | play records one ata 
time, by hand. Por dancing or 
' 
i 
' 
' 
! 









“I'm an engineer, and 
1 can underiiand why the 
Garrard is called the world's 
finest record changer, lt has 
heavy-duty steel construc 
tion, adjustable levers, a 
lot of quality playing fea 
tures, and it it put together 
carefully,”’ 







background music while I'm 
sindying, the changing and 
mixing features of the RC 121 
are perfect,’ 

















There’s something exciting for everyone 


oe a GARRARD 


World’s Finest Record Changer 


make the | > 
GARRARD r( A 
RC 12) =. 


Renown’ 













your best buy 7 ase iss 7 EASIEST STYLUS PRESSURE AD. 


u : “ JUSTMENT ON ANY CHANGER: Pro- 
in record changers Bits Bi ey 7 : J tects delicate record grooves! 
# , ; tet Stylus Pressure set with easily- 

at *42 e » ay accessible knob on tone arm. 






Exclusive! TRUE-TANGENT TONE 
ARM OF ALUMINUM: Plays better 
by eliminating resonance, pro- 
viding greater rigidity, low 
mass, and lightness. 















HEAVY STEEL PRECISION TURN. 
TABLE: A full inch high. Elim- 
inates §=magnetic mum by 
strengthening motor shielding. TRUE-TURRET DRIVE: Elim- 
Fly-wheel action, Silent, free inates vibration, plays rec- 
wheeling, bell-beering turnteble ords at perfect, constant 
movant. speed, Single turret, direct 
operation without belts. 








INTERCHANGEABLE PLUG-IN 
HEADS: Accommodate your 
choice of pickups. Fit all car- 
tridges — crystal, ceramic, or 
magnetic; turnover, twist or 
plug-in types. 


READY FOR PLUG INI 6-ft. U-L 






















GENUINE RUBBER TRACTION MAT, 
Exclusive raised tread—adapts EXCLUSIVE SENSI-MATIC TRIP; 






















itself to contours of your rec Sure operation even with tone 
ords ; protects grooves, arm set at lowest tracking FULL MANUAL POSITION: Finger- eee R ngs Poet Re 
pressures. Quiet, safe, gentle tip control adds to your auto- '¢ pw ec, — ard jack. 
to records. matic changer the advantages of ‘0 soldering, tools required. 
a manual record player. Profes- 
4-POLE SHADED “INDUCTION SURGE’ sional-type finger lift. eee ee Tes 
oad records of any standar 
MOTOR: Constant in speed, with STEEL MONO-BUILT UNIT PLATE; diameters in size order on fined 
minimum vibration. Smoothest, Years of trouble-free service. spindle. Automatic spindle for 
quietest, most powerful type, No Exclusive SNAP MOUNT z rpm records optional. 


hum, even with sensitive pickups 
Self-aligning Oilite bearings. 
Exclusive dynemicolly-belenced reter. 










springs mount changer instantly; 
can be levelled from top! 











The Garrard RC 121 “Renown” is everyone's quality record changer . . . engineered 
to bring you unmatched craftsmanship and features in a compact, economical unit. 
Whether you are assembling your first high fidelity system or rebuilding an old set, 
this fine Garrard changer meets every requirement. See it, test it — and you'll agree. 





Now there's a GARRARD for every high fidelit system. Write for B.1.C. Plan Book 
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S 
cK NZ 4 wer 
Pi ge at e 
' > 27g o » ve 
401 RC 98 RC @a RC 121 Model T ¢ a Rs e 
Turntable Super Changer Deluxe Changer Mixer Changer Manual Player ot aP * ro 
$89.00 067.98 $54.50 142.50 $32.50? Poot Qh of py 4 ¢ 
\> \o) \ 
GARRARD—A quality endorsed product of the B.1.C. group. a a ee oF 
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Equipment reports appearing in this section are prepared by members of HiGH Fivetity’s staff, on the basis of actual use in 
conjunction with a home music system, and the resulting subjective evaluations of equipment are expressed as the opinions of the 
reviewer only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that are ob 
viously not designed primarily for high fidelity applications. Each report is sent to the manufacturer before publication; be is free 
to correct specifications paragraph, to add a comment at the end of the report, or to request that it be deferred ( pending changes 
in his product) or not be published. He may not, however, change the report. Pailure of anew product to appear in TITH may mean 
either that it has not been submitted for review, or that it was submitted and was found to be unsatisfactory. These reports 
may not be quoted or reproduced, in part or in whole, for any purpose whatsoever, without written permission from the publisher 


Fisher AM-80 Tuner 


SPECIFICATIONS (furnished by manufacturer): an 
AM-only deluxe tuner. Inputs: three high-im 
pedance input circuits, switched and fed to 
cathode-follower output. Controls: comb ned AC 
on-off, sensit:vity; channel selector (broad, medi 
um, and sharp AM positions, Phono, Aux |, Aux 
2); tuning knob. Output level contro! on rear apron 
of chassis. Output: single low-impedance (cathode 
follower) output jack. Antenna connections: sep 
arate input crcuits for conventional outside an 
tenna and low-impedance loop antenna. Loop an 
tenna supplied. Response: —~3 db at 7.5 ke in 
broad tuning position of selector switch; —-3 db 
at 6 ke in medium position; -6 db at 2.5 ke in 
sharp pos.tion. Audio section, un.form response 
from 20 to 20,000 cps. Built-in 10-ke whistle 
filter. Tuning meter facilitates accurate station tun 
ing. Dimensions: 12 3/4 in. wide by 4 1/8 high 
by 8 3/8 deep. Tubes: 3 — 6BJ6, 6BE6, 6AL5, 2 
6C4, 6X4. Price: $119.50; mahoocany or blonde 
cabinet, $17.95 extra. MANUFACTURER; Fisher 
Radio Corporation, 21-21 44th Drive, Long Island 
City 1, N. Y. 


When the Fisher FM-80 tuner was 
marketed it became a top seller immediate 
ly, because it offered superb FM perform- 
ance im a compact, reasonably priced 
chassis. It also stimulated requests for an 
AM tuner of similar design and quality; 
the AM-8o is the result. 

This has almost every feature anyone 
could ask for in an AM tuner. There are 





> 


The AM-8o0 in its mahogany cabinet. 


separate antenna input circuits for the 
indoor loop that is supplied, and for an 
outdoor antenna of 
There is an RF amplifier stage of variable 
sensitivity. The sensitivity control, which 
the user should adjust according to the 
strength of the signal tuned in, is com- 
bined with the AC power switch on the 
front panel. Triple tuning of the RF sec 
tion is provided by a three-section shielded 
tuning capacitor. 

Bandpass of the IF section is controllable 
also by a front-panel switch. This has 
three AM positions: Broad, Medium, and 
Sharp. In the Broad position the audio 
response is most extended; this should be 
used for highest fidelity reception of strong 
stations without interference. The medium 
position restricts the audio response slight- 


conventional type 
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ly but is more effective in reducing inter 
ference than the Broad position. In the 
Sharp position the response of the AM-8o 
is about the same as that of a communica 
tions receiver, and it is possible to tune in 
and hold a distant station with a facility 
that will be surprising to users of conven- 
tional AM sets. 

A sensitive tuning meter, effective even 
on very weak signals, makes it easy to tune 
for least interference and distortion. The 
dial is widely spread out, and a finely 
divided logging scale is printed on the 
glass face. Both are welcome features 

There are three switched input circuits, 
all for high-level, high-impedance signals 
They are marked Phono, Aux 1, and Aux 
2; although a ceramic or crystal cartridge 
might be used with the Phono input, a 
separate preamp-equalizer would be re- 
quired for a magnetic pickup 

No front-panel volume control is fur- 
nished — this function is performed by a 
back-panel output level-set control, on the 
theory that the AM-8o will be used with 
an amplifier or preamp-cotitrol unit hav 
ing its own volume control. Ourput of 
the AM-8o is at low impedance, permitting 
a cable of 200 ft. or less to be employed 
The tuner was securely packaged. Its sen 
sitivity, versatility, and convenience fea 
tures would be difficule to beat at any 
price R. A 


Ed-Kay Speaker System 


SPECIFICATIONS (furnished by manufacturer 

a three-way speaker system with rear-lcaded corner 
horn enclosure. impedence: 16 ohms. Power ca- 
pacity: 25 watts integrated program. Efficiency: 
10 per cent. Frequency range: 30 to 17,500 cycles 
Dinensions: 35'7 In. high by 352 wde by 18 
deep, over-all, Price: $149.50. MANUFACTURER 
Ed-Kay Speaker Company, 429A Park Ave., Wor 
cester 10, Mass. 


The novel part of the Ed-Kay system is 
where you put it: up in a corner'of your 
room, next to the ceiling! The speakers 
are mounted on a flat baffle which is 
roughly triangular in shape (see illus 
and is primarily a rear-loaded 
horn in function. Three speakers are 
employed: a 12-in. woofer, a horn-loaded 
mid range driver and a 4-1n. cone tweeter 


tration ) 


I tried this system in three different 
rooms and got three different impressions 
of the low end! In two rooms, bass was 
really good (considering size, of course) 


but in one setup, it was poor. The two 


good rooms gave bass to cvcles in one 
and to about 45 in the other, but it 
started to slip at about 150 cycles in the 
poor room. This performance is excep 
tional in two respects: some of it is 
better than we would expect, and some 
does not follow theory! We can expect 
some difference from room to room with 
a baffle of this type, but not as much as 
I experienced. Therefore, | came to the 
conclusion that installation of an Ed-Kay 
is rather tricky, and that I did not ex 
periment long enough. The optimum dis 
tance between the baffle and the ceiling is 
critical and seems to vary from room to 
room, but when everything is just right 
results can be quite astonishing 

So much for the low end. The middle 
and high ranges in the two units | tested 


The Ed-Kay mounted in its wall corner. 


represent opposing design philosophies 
one was smooth over its entire range, the 
other had a built-in presence peak. Other 
wise, the units were identical 

The smoothed-out model was really that 
The entire sound had a degree of homo 
geneity and blending that is uncommon 
in systems that use speakers of different 
types. Balance was excellent; the tweeter 
section was unobtrusive and could take 
considerable volume without “spitting 


The presence-peak model centers its 


emphasis around cycles, with the 


result that high percussion, brasses, and 


Continued on page 111 








How much should you pay for the finest cartridge? 


As you may have heard, there’s a “new champion” 
in the fine phono cartridge field—-the Sonotone Super- 
Fidelity, And not the least of its features is price. 
A Sonotone Super-Fidelity 3P complete cartridge 
with diamond needle costs less than the diamond 
needle alone for most velocity types 
Yet this is the cartridge of which The Audio League* 
says: 
6¢,. overall smoothness instantly apparent...°? 
6¢...a most appealing sense of balance of the 
various portions of the spectrum...°? 
Small wonder the report concludes: 
e¢...in view of its excellent listening quality, 
it must be considered an outstanding buy 
when used with an appropriate amplifier ...°° 


Your savings don't stop with the price of the cart- 


ELECTRONIC 
APPLICATIONS 


ridge. In addition, the high voltage output of these 
ceramic cartridges eliminates all need for a pre- 
amplifier. They give flat RIAA response without 
equalization, resulting in less circuitry and less 
noise. And they are absolutely free of magnetic 
hum problems 


Price of the Sonotone Super-Fidelity cartridge with 
single diamond microgroove needle (3P-1D), only 
$30.00 list. Turnover model with diamond-sapphire 
needles (3T-SD), only $32.50 list. No other cart- 
ridge gives you such sound, such savings, such 
advantages. Make this new cartridge the heart of 
your system! 

*Authorized quotation number 34 from Volume I, No. 12, 
April 1956, of The Audio League Report. Complete technical 
and subjective report available from The Audio League, 
Box 252, Mt. Vernon, New York. Single issue $.50, twelve 
issues, $4.00 


CORPORATION 
ELMSFORD, N.Y. 


SONOTONE 


WRITE SONOTONE FOR FREE DESCRIPTIVE BROCHURE 


DIVISION 


Hear them at the High Fidelity Show, ROOM 446, The New York Trade Show Bidg., 8th Ave. & GSth St., Sept 26-30. 
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Continued from page 109 


loud violins just about land in the listen- 
er's lap, For my taste, it's too much — 
although many systems I've heard make 
this one sound muted by comparison. But 
listener preferences still vary widely, and 
Ed-Kay is smart to acknowledge this fact 
openly and make available two “sound 
styles 

Ed-Kay is to be commended for unusual 
design as well as for results achieved. 


).G.H 


MANUFACTURER'S COMMENT: This speaker is 
tricky to install; it must fit snugly into the corner 
and must be located a certain critical distance 
from the ceiling before it will give its full bass 
response. Detailed instructions are supplied with 
each speaker, and flexible damping material 
has been guise to the enclosure to offset 
diff. i " The novel construc- 
tion of as Ed-Kay specker eliminates costly 
cabinetry, bass boom, and wasted floor space in 
the pen room. Far better bass is radiated 
poy a ceiling than an obstructed floor. We hesi- 
tate to d the ‘ “ model speaker, 
because we feel that a linear amplifier deserves a 
linear speaker. All high fidelity amplifiers have 
treble boost range to suit these — 
who insist on brighter sound. Thus, we ~ 
the “presence” model only on special 








Garrard Record Changers 


SPECIFICATIONS (furnished by manufacturer) 
three-speed automatic record changers. Speeds 
33.3, 45, 78 rom. Drive system: direct idler 
turntable rim. idler retracts automatically in Off 
position. Operating modes: automatic and manual! 
Drive motor: four-pole shaded induction motor 
Trip mechanism: velocity actusted. Turntable 
heavy pressed steel. Mat: soft genuine rubber 
Turntable bearing: bal!-bearing assembly. R/( 
network eliminates switching pops Automatic 
muting switch. Pickup arm: cast aluminum. inter 
changeable plug-in heads. Adjustments: stylus 
force, arm lift height, arm set-down position, al! 
accessible from top of motor board. MODEL RC- 
121 — spec al compact model for replacement use 
in console cabinets. Controls: speed (33, 45, 78); 
function (manual, automatic operation (start 
reject, stop). Change mechanism: center-post drop 
Optional 45-rpm spindle fits over standard spindle 
Lead: will change stack of 12, 10, and 7-in. records 
stacked in that order. Dimensions: 14 1/2 in. long 
by 13 wide. 4 3/4 in. required above motor board; 
31/8 below. Price: $42.50. MODEL RC-88 — Con- 
trols: speed (33, 45, 78); function (manual, avto 
matic); operation (start-reject, stop); record size 
(12, 10, 7-in .) Change mechanism: pusher post 
Inte bent spindle with ledge 
for changer operation; short straight spindle for 
manual playing; 45--pm changer spindle. lead 
stack of 12, 10, or 7-in. records, not intermixed 
Dimensions: 15 1/2 in. long by 13 1/4 wide. 53/4 
in. required above motor board; 3 7/8 below. Price 
$54.50 MODEL RC-96 — Controls cont. nuously 
variable speed; speed range (33, 45, 78); function 
(manual, automatic); operation (start-reject, stop 
record size (12, 10, 7-in.) Change mechanism 
pusher post. Interchang di bent 
spindie with ledge, for changer operation; short 
straiaht sp ndle for manual playing; 45-rom changer 
spindle. Load: stack of 12, 10, or 7-in. records, 
not intermixed. Dimensions: 15 1/2 in. long by 
13.1/4 wide. 53/4 in. required sbove motor 
board; 37/8 below. Price: $67.50. DISTRIBUTOR 
Garrard Sales Corporation, 80 Shore Rd., Port Wash 
ington, N 








Garrard’s older and famous RC-8o is al 
most as familiar to high fidelity enthusiasts 
as record changers themselves, and Garrard 
products have carned a long-time reputa 
tion for dependability and quality. These 
three new units look as if they will con 
tinue to be a credit to Garrard 

The RC-88 and RC-98 units are essen 
tially very similar to the early model 
RC-80 Garrard changer, but with a couple 
of significant differences. Most notable 
among these is the change from the tradi 
tional Garrard bele drive to direct-idler 
drive from a stepped turret on the drive 
motor, and the inclusion of a full manual 
operation mode in all the new models. In 
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the automatic operating mode, all models 
shut off automatically at the completion 
of the last side. In manual operation, the 
arm returns to its rest position but the 
motor continues to run. 

The velocity trip mechanisin is operative 
in both the manual and automatic settings, 
and will trip if the arm is moved to within 
a few inches of the record center. This 
leaves just enough room to be able to place 
the needle on any part of a record with 
the exception of the last few 
What this means is that, for all intents 
and purposes, these changers maintain the 
groove-spotting facilities of a transcription 
player, while retaining the automatic arm 
return feature at the end of a side 

Another change that has been made is 
the fluted soft rubber turntable mat, which 
is probably less prone to collect dust than 
any other type of mat. The mat is still 
not quite thick enough to permit the use 
of pickup cartridges which exert a powerful 
magnetic pull toward the steel turntable, 


grooves 


The compact Garrard RC-121 changer, 


but additional spacing mats are available 
for use with such pickups 

The essential difference between the R( 
48 and RC-98 changers is in the addition 
of a speed control to the RC-98. This 
consists of a heavy-duty power rheostat 
which varies the amount of voltage ted 
ro the drive motor The control range 
around each nominal speed is fairly small 
but is quite enough to take care of all 
but the most serious speed (and pitch) 
aberrations of disks 

Probably the most welcome innovation 
on the new Garrard changers is the re- 
location of all the arm adjustments to 
above the motor board. Set screws for 
adjusting stylus force, arm liftup height, 
and arm set-down position are readily a 
cessible without up-ending the unit of 
reaching under it. An excellent idea, and 
one that will be particularly attractive to 


The RC-88 has pusher-type drop system. 


those users who change pickup cartridges 
frequently 
The model RC-121 is a radical departure 


from Garrard’s usual design philosophy, 


since it uses a smaller base plate than 
the other models, and drops the records 
from a controlled center spindle rather 
than by means of a pusher platform. The 
drop mechanism on this unit resembles 


The RC-98 bas continuous speed control. 


that used by most American changer manu 
facturers, in that the disks are stacked onto 
the spindle itself, a stabilizing arm holds 
them level, and a moving feeler arm 
determines the set-down point for the 
pickup. This design was used in the R¢ 
121 to allow its construction on a smalie: 
base, so that it could be used as a direct 
replacement 
phonograph units which would normally 
not accommodate the larger changers 
Apart from the reduction in size and the 
modified drop system, there does not seem 

be any difference between the RC-12: 
and the other units, at least as far as 
performance is concerned 

Wow and flutter in all these changers 
proved to be very low, comparable to many 
expensive 


changer in console radio 


transcription turntables. Only 
on sustained piano notes was there any 
detectable evidence of speed variation, and 
this was so slight as to be negligible tu 
all bue the most extreme perfectionises 
Rumble is also quite low much lowe: 
in fact than | would expect from a record 
changer 

In terms of comparison, these cannot 
match the best of the transcription tables 
but they are unquestionably among the 
best record changers available. They aren 
Grarrard’s 


slightest IG. H 


likely to jeopardize 
in the 


reputation 


Craftsmen CT-3 Compan- 


ion AM-FM Tuner 


SPECIFICATIONS (furnished by manufacturer): « 
compact AM-FM tuner. Sensitivity: FM —-2 uv for 
20 db quieting; AM — 5 uv at 70% modulation pro 
duces 0.5 volts at detector output. Frequency 
coverage: FM — 68 to 108 mc; AM — 530 to 1650 
kc. FM — drift: negligible with AFC. Antennae in- 
puts: FM — 75 and 300 ohms; AM — high and low 
impedance for straight antenna or loop. Frequency 
response: FM — 0.5 db, 20 to 20,000 cycles 
Hum level: FM — 70 db below 100% modulation 
AM — 65 db below |.5 volt output. Outpet voltage 
| volt, nomine!. Output impedence: | 400 ohms of 
1,000 cycles. Centrels: function (Off, AM, FM AFC 
FM no AFC); tuning; output level set (on rear of 
chassis). Tubes: 6807A, 6U86, 3 —~ 6AU6, 2 —-68A6 
6CA, 6BE6, 6X5, 6AL5, 12AT7. Dimensions: 12-in 
deeo by 14'4 wide bv 4% hich, overall. Price 
$169.50. MANUFACTURER: Radio Crattemen, inc 
4223 West jefferson Bivd., Los Angeles 16 Calif. 


Nice tuner, this. Simple to operate, m 
unnecessary controls, fine sensitivity on AM 
as well as FM, good selectivity, and excell 
FM quicting. That's about it, in a few 
wor Is 
The lett-hand knob is labelled OFF, AM 
kM FM-AFC The AFC is cither in o 
out of the circuit, and it 1s on the nose That 
you can tune in a station with APC d 
feated switch to APC to lock the station 


Continued on next page 
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and the tuning meter necdle doesn't wiggic 
You don't really need APC to lock in the 
station, either; the CT-4 doesn't drift once 
it has warmed up enough to make the meter 
swing into position (about 30 seconds 

[he meter is a signal strength indicator 
which is substantially more effective than 
wome of its type which I have worked with 
it scems to be more sensitive on weak signa 
than on strong ones. This is an excellent 
feature, because it's on weak signals that you 
most need a meter 

Ihe right-hand knob is for tuning; it is 
smooth acting and pl asant to turn There 
is no volume control simply an output level 
adjustment on the rear of tne chassis, waich 
is set at the time the tuner is install Phere 
are two out ut connectior by the way; both 
are paralleled from a cathode-follower output 
stage Hence either may be used for connec 
tion to an amplifier, the cther then being 
available to feed a tayx recorder 

Also on the back of the chassis is a switched 
AC outlet and the antenna terminals. The 
latter are more flexible than most: high and 
low-impedance AM connections are available 


and 7§ or 300-ohm FM connections 
mer home once more the importance of a good 
antenna for FM 


To ham 


while my location is nothing 
to boast about, I can tune 18 FM stations with 
the Companion (CT-3) with an 8-clement 
Yagi oriented southwards. The signals wer 
all strong enough to lock in with AFC. With 
the simple loop antenna provided by Radio 
Craftsmen, otily § stations would lock in with 
AF( 

The Companion is attractively styled in a 
simulated-leather-finish cabinet. Dial scales 
are clear and well-illuminated, and there is a 
logging scale reading from 0 to 100 

Sensitivity is very good on FM and ex 
cellent on AM. FM sound is fine; tunes 
sharply but without cutting frequencies. All 
in all, an excellent tunet C.F 


MANUFACTURER'S COMMENT: Our objective is to 
make it ible for the average person to enjoy 
high-performance high fidelity with o@ minimum 
of a difficulty. Fer real enjoyment, one 
should be able to turn on the equipment end then 
sit back ond enjoy it. We agree with your antenna 
philesephy .. . in mediocre or poor locations, o 
good tuner deserves o good antenna 


Allan Golden Ten 
Loudspeaker 


SPECIFICATIONS (furnished by menvfecturer) 
e small general-purpose single-cone loudspeaker 
Medel 1014. Impedance: 4 or 15 ohms. Peak 
power capacity: 8 watts. Flux density: 14,000 
Geves, Pree-air cone resonance: 65 cycles. Voice 
coll diameter; | 1/2 in. Dimensions: 9 1/8 in 
d.ameter by 5 deep. Price: $45.00 MANUFAC. 
TURER: Richerd Allen, Lid. DISTRIBUTOR: United 
Kingdom Electronics, inc 119 West 57th St.. New 
York 19, N. ¥ 


This small speaker from Richard Allan 


{12 


Radio has several unexpected teatures. At 
first, | was not inclined to be very charita 
ble toward a speaker with an 8-watt power 
rating, in view of the number of 25 to 
50-watt amplifiers that are in circulation, 
and | was disappointed at the appearance 
of its brutally frank published response 
curve 

As it turned out, the Golden Ten has 
quite high efficiency, so it does not require 
much power to produce high room volume 
levels. Also, it is very ruggedly put to- 
gether and looks as if it would give very 


The Golden Ten replacement speaker. 


long service. As for its sound, it is consid 
erably better than I might have expected; 
lefinitely bright-sounding, but not jagged 
ly so, and remarkably clean. It requires 
installation in a, bass reflex enclosure to 
augment its rather thin low end, and a 
little additional bass boost will help further 
to balance its broad high-end peak, which 
is centered around 5,000 cycles 

Response above 5,000 begins to fall off 
rapidly, and is practically nonexistent 
» cycles, But despite the limited 
range, this is still a pleasant-sounding 
speaker. Its broad high-frequency peak 
gives it high intelligibility on speech, but 
it was obviously not intended for high 
fidelity use. It is an excellent replacement 
speaker for use in table model radios or 
in a bass reflex enclosure, as an extension 
speaker for wired music systems 


above 9 


G. H 


Fairchild Turntable 


SPECIFICATIONS (furnished by manufacturer): « 


12m. 3speed belt-driven turntable. Automatic 
dier pressure release. Rumble: imperceptible 
Flutter and wow: less than 0.1% RMS at 33'4 
rpm. Non-magnetic, polished aluminum turntable 
Dimensions: motor board 17 in. wide x 12% 
deep. Weight: 23 ibs. Price: with induction motor 
$99.50; with hysteresis motor, $144.50. MANU. 
FACTURER: Fairchild Recording Equipment Co., 
10th Ave. & 154th St., Whitestone 57, N. Y. 


A few finger-tip tests with this unit in- 
dicate the advantages of belt drive. With 
the motor running in neutral, you can feel 
some vibration on the motor mounting 
brackets. With the pulleys moved into 
place, so the turntable rotates, there is 
considerable vibration of the bracket that 
holds these pulleys. But there is no “feel 
able” vibration anywhere on the turntable 
base, and the result is no audible rumble 
not even on a wide-range speaker system 
Nor is any vibration transmitted to the 
brackets which hold the assembly to the 
base; hence there will be very little like 
lihood, if any, of vibration being trans 
mitted to the base of the pickup arm 
This is the main feature of the Fair 
child Model 411 


Turromatic turntable 


Another original feature is the so-called 
“solenoid pull-in.” The motor is mounted 
on springs, with the shaft nearly vertical. 
When the switch is turned on, it operates 
a solenoid which pulls the motor into the 
vertical position and thus brings the shaft 
into contact with the speed-reducing idlers. 
This means that, as far as I can see, there 
is no way in which a flat can develop 
The moment the electric current is turned 
off, the solenoid drops out and the motor 
shaft “relaxes” away from the rubber idler 
wheel. A very smart arrangement, this; 
it has the additional advantage of elimi- 
nating another path for vibration trans- 
mission. In most turntables, there is a 
mechanical linkage between the idlers and 
the on-off switch (which may be com- 
bined with the speed change mechanism) 
Moving this control, which is normally 
mounted in the turntable base, engages 
the idlers. This means that vibration of 
the idlers, or from the motor through the 
idlers, may be transmitted to the base of 
the turntable proper through the mechani- 
cal linkage. In one turntable I have 
worked with, this path is broken by a 
sort of double-jointed spring arrangement; 
in another, an elaborate shock-mounting 
system is employed. These problems are 
avoided by the Fairchild solenoid system. 

The motor is mounted in a pair of sup- 
port plates, separated from the main base 
by two sets of vibration mounts. There 
are springs associated with the solenoid 
action, and springs which hold the motor 
and idler assembly against the belt with 
proper tension. 

There are three double pulley-idlers 
The lower idler contacts the motor shaft. 
Attached to it is a pulley, around which 
the long belt passes, which then goes 


The Fairchild belt-driven turntable. 
around the outside of a very heavy, cast 
iron turntable. The three pulley-idler pairs 
are mounted on a rotatable turret. The 
motor drives the idler; the attached pulley 
drives the turntable. By careful design of 
pulley and idler sizes, correct speed is ob- 
tained: 334, 45 and 78 rpm. To change 
speeds, you simply turn the large knob 
on the turret shaft to the correct position 
so that the long belt passes around the 
desired pulley-idler pair. 

The pulley-idler pairs are clearly marked 
with the three available speeds. The 
mechanism is covered by a transparent 
piece of plastic and illuminated by a pilot 
light 

The cast iron turntable is surmounted 
by an aluminum second turntable. This 
is another good idea, because you get the 
advantage of the speed-steadying flywheel 
effect of a very heavy iron turntable plus 


Continued on page 114 
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Bogen Owner Revisits New Orleans 


The Bogen Company does not 
guarantee the appearance in your 
local Bogen Sound Salon of one of 
Lulu White’s Storyville “entertain- 
ers” circa 1905. We do guarantee 
a delightful experience when you 
hear your favorite Dixie record 
through these superlative Bogen 
instruments. 


The preamplifier (right) is our new 
PR100A ... with every control and 


feature you can think of. You can 
own the chassis for only $109, the 
striking enclosure for $7.50. The 
record player is the B50-16X, $48.65 
with G.E. magnetic cartridge. The 
amplifier is the 70-watt D070, prac- 
tically distortion-less, and styled for 
either vertical or horizontal mount- 
ing: $129.50 with its enclosure. 

You'll find valuable reading in our 
new Third Edition of “Understand- 


ing High Fidelity’. Just send 25¢ to 
David Bogen Company, Inc., Dept. WI, 
29 Ninth Avenue, New York 14, N. Y. 


Bogen 


HIGH FIDELITY 


because it sounds better 






































































































































































































































































































































































































































TESTED IN THE HOME 


Continued from page 112 





the nonmagnetic properties of an alumi 
num turntable. The aluminum platter is 
in turn, covered with an attractive poly 
foam mat which no doubt helps still 
further to keep vibration away from the 
record, The mat is washable, by the way 
it is simply attached with rubber cement 

The base furnished to us was attractive 
and had height-adjustable feet so it could 
be leveled, bur it did not have any system 
of spring or vibration mounting; acoustic 
feedback through the floor or tabletop 
might present a problem in some installa 
tions. There's a fine masonite templar 
furnished in case you want to cut your 
own base. And we really fell for the 
little oiler; a tiny glass bottle with a 
medicine dropper top connected to a hypo 
dermic-needle dropper 

Speed regulation appeared § excellent 
however, there was no way to adjust speed 
should that be desired 

All in all, this seems like a fine turn 
table, indeed. There is no doubt that the 
belt absorbs vibration; as | said at the 
beginning of this report, the motor is 
relatively free of vibration, but there is a 
substantial amount at the bracket on which 
the pulley-idier combinations are mounted 
Yet this does not get through, either to the 
turntable or to the base mounting brackets 


ie 


General Electric A mplifier 


SPECIFICATIONS (furnished by manufacturer 0 
compact complete amplifier system providing 
equalization, preamplification, control functions 
and power amplification on two consolidated chas 
sis in one cabinet. Frequency response 1 db 20 
to 20,000 cycles at 2 watts output; * 2 db 30 to 
15,000 cycles at 10 watts. Harmenic distortion 
0.6% at 20 watts output. tntermedulation disior- 
tien: 2.4 % at 20 watts, 60/7,000 cps 4:1. Hum 
end noise: 52 db below rated ovtput on phono 
inputs, 70 db below rated ovtput on high-level in 
puts Inputs: two phono, three high level for 
radio, TV, etc. Centrels: input selector and equa! 
zer; volume or level; loudness; bass (~ 13 to + 15 
db, 30 cycles); treble (~ 13 to + 15 db, 10,000 
cycles); rumble filter; power on-off Equalization 
five positions; Columbia, RIAA, AES, London 
Evropean-76. Outputs: preamplifier; tape, powe 
amplifier (4, 6, 16 ohms). Two AC convenience 
outlets, one switched, Dimensions: with cabinet 
5 5/8 in, high by 15 wide by 13 1/4 deep, over 
all. Price: $99.95. MANUFACTURER: General Elec 


tric Co., Electronics Park, Syracuse, N. Y 

This will be a biased report, | have read 
the specifications, and having read them 
I am prejudiced in favor of the amplifier 
It is not too often that manufacturers supply 
the TITH department with specs which gi 
the power levels at which harmonic and IM 


distortion figures were read; nor do we 
often see power response cut es, cither And 
we have been known to receive specs in which 
arious types of distortion were said to be 
unmeasurablc They may be very dithcult 


t measure, but never are they really un 
measurable So the G-l specs carn my fe- 
pect for the company and for their equipment 
ven before unpacking the ampliher 


And it's a right nice unit More that 


ample flexibility there are three high 
level inputs und there are level-set controls 
on two of them The two phono inputs at 


for high and low output magnetic cartridges 
I could do with a hair more gain on the low 
output cartridge channel Iruc, my room is 
large and my speaker system inefficient, but 


not as big or as inefficient as all chat. 
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There is, in my opinion, plenty of phono 
equalization; five positions should be enough 
for most people The rumble filter is a nice 
additional feature 

[here is also ample output flexibility 
There are actually two chassis inside one cabi- 
net: power amplifier and preamplifier, They 


ure «interconnected by a single cable; they 





The GE convertible 20-watt amplifier. 


can be separated if so desired, So, in addi 
tion to the basic speaker output connections 
4, 8, and 16 ohms) there are two preamplifier 
outputs, One is marked pre-amp and is taken 
off after all controls; it may be connected 
lirectly to another amplifier. It is at high 
impedance. The second preamp output is 
marked rape; the tone and loudness controls 
have no effect at this connection. The main 
level (or volume) control on the front panel, 
the equalization controls, and the rumble 
filter are ahead of this output 

A word about the level and loudness con- 
trols on the front panel, The so-called 
level control is a regular volume control 
und may be used as such if the loudness con- 
trol is set at Maximum; or you may simply set 
the level control and leave it there, relying 
on the loudness control 

And now I'm glad to be able to report that, 
having listened for several hours to the G-E 
Model Al-320, it sounds just the way you 
would expect it to: the specs are not the best 
I have ever seen, but considering price and 
features the little extras here and there 
performance is typical of the high quality we 
can expect today for a relatively modest 
investment At all normal levels, the sound 
is entirely clean and pleasant. The loudness 
control is gentle and good; the bass can be 
turned up substantially without muddying 
up the sound. The highs don't shriek and 
violins (given a good record and a good 
cartridge) sound normal and not brittle. Al! 
in all fine! C.F. 


American Elite Clock 
Speakers 


SPECIFICATIONS (furnished by manufacturer a 
combination wall-mounting electric clock and loud- 
speeker. Loudspeaker diameter: 7 in. Power ca- 
pacity: 4 watts. Magnet flux density: 8,000 Geves 
Impedance: 5 ohms. Voice coil diameter; 7/8 in 
Dimensions: 12 1/2 in, diameter by 4 deep. Price 
$34.25. DISTRIBUTOR: American Elite, inc., 
Park Ave., New York 16, N. Y¥ 


Ac first sight, the American Elite clock 
loudspeaker looks like nothing more than 
an attractive though somewhat oversized 
wall clock (see picture). The hands and 
number indications are brass; the frame 
is ivory or ebony-colored plastic, and two 
short lengths of standard AC “zip cord” 
hanging from the back of the clock provide 
connections to the 5-ohm speaker and to 








the 6o-cycle AC synchronous clock motor 

The speaker itself is one of the most 
unusual I've ever seen; it's reversed. The 
cone faces toward the front, as usual, but 
so does the voice coil assembly, which cer 
tainly isn’t usual at all! The speaker's 
Magnet pot is attached to the rear of the 
clock motor frame which fits over the 
front of the cone and voice coil. Sound 
from the cone exits through the radial slots 
around the clock face and from under the 
edge of the raised center dial 

Installation is simply a matter of con 
necting the AC leads to a cord and plug 
from a convenient outlet, and connecting 
the speaker leads (which are colored white 
to distinguish them from the brown AC 
ones) to a 4 of 6-8 ohm amplifier output 
The clock is then hung from two screws 
or nails driven into the wall. 

Sonically speaking, this unit isn’t likely 
to prove a challenge to 12-foot horns or 
multiple-woofer systems, but its sound is 
clean and sufficiently balanced to provide 
enjoyment for those who can accept the 
limitations of its very small size. Bass 
response is for all intents and purposes 
negligible, extreme highs are tenuous, and 
the mid-range sounds as if it is coming 
from a light plastic enclosure, which of 





This wall clock conceals a 7-in speaker. 


course it is. The sound is, nonetheless, 
very clean and surprisingly smooth over 
its fairly restricted range. And while it 
will not begin to exploit the potentialities 
of a hi-fi show-off record, it represents a 
considerable improvement over the usual 
small speaker that people with radios in 
the kitchen are accustomed to. 

Instructions say keep this speaker away 
from dampness. An ideal location might 
be over a doorway, in the kitchen, or next 
to the refrigerator. It might even go in 
another room of the house, but space isn't 
at such a premium elsewhere. 

The American Elite clock speaker is, 
then, a neat and convenient means of 
piping good music into a small room in 
the house, either from a high-fidelity sys- 
tem (with its volume turned down or 
with a 6-ohm T-pad inserted between it 
and the speaker), or as an excellent re- 
placement for the pathetic little apology 
for a speaker that is found in the average 
tiny table radio 

A cute idea, well executed. It has no 
pretensions of full-range high fidelity, but 
its low distortion and lack of screechiness 
will come as a refreshing change to most 
kitchen-fi listeners. — J. G. H. 
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Jans /en 


1-30 electrostatic tweeter 


acoustic suspension woofer 


On March 2, 1956, at St. Mark’s Church, Mt. Kisco, The Audio 
League staged a musical demonstration in which the recorded sound 


of an Aeolian-Skinner pipe organ was instantaneously alternated with 
that of the live instrument. 


The reproducing equipment selected included four 
AR-1l's and two JansZen’s. This is some of the 
press comment on the event: 


AUDIO (Julian D, Hirsch) 


“Even where differences were detectable at changeover, 
it was usually not possible to determine which sound 
was live and which was recorded, without assistance 
from the signal lights. ... facsimile recording and re- 
production of the pipe organ in its original environment 
has been accomplished.” 
audiocraft 

“It was such a negligible difference (between live and 
recorded sound) that, even when it was discerned, it was 
impossible to tell whether the organ or the sound system 
was playing!” 


AR and JansZen speakers have matching grille cloths and wood finishes, No external crossover 
network is required for the two—the woofer and tweeter are simply connected in parallel. The JansZen 
contains its own crossover elements and level control, and the treble response of the AR-1W falls off, 
rapidly and uniformly, by itself. Price for the complete system, in mahogany, is $329. (Other hardwoods 
or utility finish available.) Descriptive literature on request. 


Jans Jen 


NESHAMINY ELECTRONIC CORP. 
Easton Road, Neshaminy, Pennsyivania 
Room 507 . N.Y. High Fidelity Show 
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ACOUSTIC RESEARCH, INC. 


25 Thorndike St., Cambridge 41, Mass. 
Reom 544 + N.Y. High Fidelity Show 
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FM-AM Tuner—Phono and Tape Preamp—20-Watt Amplifier 


On One Chassis... In One Handsome Enclosure 


H... welcome this will be to those of you 
who have been seeking an easier path to gen- 
uine high fidelity. For it is true, that many of 
you have actually denied yourselves the thrill- 
ing performance of components — simply 
because of a disinclination to ‘do it yourself’, 


Recognizing this, Pilot developed the fabu- 
lous HF-42, With one bold stroke, Pilot elimi- 
nated the inconvenience of wiring and the 
chore of special installation. In the HF-42, 
Pilot embodied all the necessary high fidelity 
components — integrated on one chassis and 
ready for use: a superb FM-AM tuner —a 
versatile phono-preamp with full record and 


tape equalization — dual tone controls — 


See your high fidelity dealer or write: Dept. CJ-2 








Pilot? | RADIO CORPORATION 37-06 26 street, tons istano city 1, wv. ¥. 





gs 50 slightly higher 
West of Rockies 


.. + plus the added 


accuracy and ease of Beacon Tuning. 


and a 20-watt amplifier 


And then, Pilot designers styled an enclosure 
for the modern home and set it off in deep 
burgundy and brushed brass. The result is 
so attractive that you'll want to show it off on 
an open shelf or table top. 


To complete this truly fine high fidelity sys- 
tem, you need only add a Pilot Companion or 
other high quality speaker system. And with 
the inclusion of a changer or turntable, you 
can enjoy record reproduction that 
approaches the realism of the concert hall. 


al 
: : 
@: 
%, > 
‘ 


IN CANADA: Atlas Radio Corp., 50 Wingold Avenve, Toronto 10, Ontario 
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Questions to ask yourself . 


Before You Put Your Money Down 


These high fidelity equipment check lists have been adapted from the final 






chapter of Charles Powler’s book, High Fidelity — A Practical Guide, which 





How far along the high fidelity road 
are you? Have you bought a system 
yet? Or have you had one for some 
time and are about to make im 
provements on tt? Or are you a hard 
bitten hi-fi enthusiast who is seeking 
that extra bit of perfection which 
brings the real thrill of achievement ? 

Whichever you may be, you will 
find yourself faced with the selection 
of a component or system from among 
the great variety of available high 
fidelity equipment. And like every 
other hi-fi buyer, you will want to get 
the best equipment that you can, for 
the money. But what may be the best 
for one person, in one stage of de 
velopment, may be of no use to an- 
other reader who is facing different 
problems of high fidelity 

Perhaps the answer is to try to put 
together a check list of things to be 
considered in planning a high fidelity 
system, and then follow it up with a 
more detailed list for choosing spec ific 
components, 

The following series of questions 
is divided into two parts. The first 
section will help to determine certain 
fundamentals about the type of sys 
tem and of equipment which will best 
suit your requirements. The 
section considers individual pieces of 
equipment, and is designed to help in 
the selection of which 
may want. The common criteria of 
performance are listed for each piece 
of equipment, so that you can compare 
equipment offering the features you 
need, 


second 


features you 


1.A. Do you want simplicity? 
A high fidelity system can consist 
of a record player or FM-AM 
tuner, a small amplifier not much 
larger than two books, and a 
speaker system which will fit on 
a bookshelf 
B. Or do you want flexibility? 

Regardless of cost or of fidelity, 
a hi-fi any- 


system can require 


thing from one knob to fifteen 
or twenty; it can reproduce the 
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3. A, 


4. A. 


B. 


5. A. 





sound from a single source, such 
as a phonograph record, or from 
a dozen different sources, select 
able by the flip of a switch 

Do you intend to buy (and in- 
stall) everything at once? 

This gets it over with! 

Or do you intend to spread out 
your purchases over a period of 
time? 

This is easier on the budget; 
many say it’s more fun, But you 
need to know fairly precisely 
your first set of objectives, so that 
you will not end up duplicating 
equipment or control functions 
Do you want to play records 
only? 

Do you want to use radio only? 
Do you want both records and 
radio? 

This is something of a major de- 
cision from the financial point of 
view. A “yes” to 3C 
least $50 more than a “yes” to 
either 3A or 3B, and can cost an 
additional $200 or more 

Will you build your speaker 
into a closet or wall? 

This is infinite-baffle mounting; 
it costs least because you do not 
need to buy or build an en 


costs at 


closure, but it won't work equally 
well with all speakers 

Will build 
closure? 

This assumes a “no” to the pre- 
ceding question; if you can do 
your own work, either out of 
necessity or for the pleasure of it, 
you will save money in compari- 
with a the 
question 

Will you buy a completed, fin- 
ished enclosure? 

This is the most expensive an- 
swer of the three, but may be the 
best from the point of view of 
fidelity 
1 very small enclosure 


you your own n- 


son yes’ to next 


particularly if you want 


How large is your budget? 
And is that lump sum a grand 
total or just the down payment, 


is scheduled for publication this month by the McGraw-Hill Book Company. 


6. A. 


7. A. 


B. 
Cc. 


8. A. 





with more to come for future ex 
pansion as envisioned If you an 
‘yes’ to Question 2B 

This is a difficult pair of ques- 
but had 
It you 


swered 


tions to answer, you 
better set some limits now 


to the “A 


the preceding four questions, you 


said “yes” parts of 
can get good fidelity for as little 
as $125 
is the limit, and the more you 


From there on, the sky 


pay (up to a point) the better 
sound you can get 

Do you want everything on one 
chassis f 

The 


and a minimum of 


advantage is compactness 
interconnect 
ing cables. The loudspeaker, of 
course, should be separate, but 


/M-AM 


section, and power amplifier can 


tuner, preamp-control 
be purchased as one unit on one 
Disadvantage is that best 
preamp and best power amplifier 


chassis 


are not always made by the same 
manutacturer 

Or will you use separate units 
or chassis 4 

In some cases such an arrange 
ment is easier to install, since the 
units do require as much 
space individually as the all-in 


not 


one system. The major advantage 
is that you can purchase units 
over a period of time, budgeting 
your expenditures, and can re 
place separate links in the hi-fi 
chain as improvements are indi 
cated 

If “yes” to 3B or 3C, do you 
want PM only? 

Or AM only? 

Or FM and AM combined? 
If ‘yes’ 
more economn al ot 


to this question, it 1s 
money and 
space to purchase the two (FM 
AM) at 
chassis 

If ‘yes” to 3A or aC, do you 


want a record player? 


and one time on one 


A manual record player is the 


Continued on next page 

















MONEY DOWN 


Continued from preceding page 


least expensive way of getting a 
turntable plus arm 

B, Or do you want a vecord chang 
ers 
Advantages are compactness and 
convenience of operation 

C. Or do you want a turntable? 
You will need in addition an 
arm. It is agreed by authorities 
that minimum rumble and wow 
can be achieved with a transcrip 
tion turntable, and that minimum 
record wear results from using a 
good arm. Cost can be four times 
ot more that of a record player 

D, Will you play only microgroove 
(long playing) records? 

E, Or both 338 and 78s (and 455)? 
This question determines the type 
of cartridge and/or stylus you 
need, If 78s are desired, cartridge 
must be dual-stylus type or two 
separate plug-in units 

9, What other equipment will you 
use with your systems 

A. Tape recorder? 

B. Tape player? 

C. Microphone (either with or 
without a recorder)? 

D. Television tuner ov set? 


E, Speakers in several rooms? 


These questions will serve to help 
you outline your high fidelity system; 
they will not help you to select which 
of the many different makes of a 
Riven piece ot equipment you want 
In the following section each link in 
the chain is examined to aid in a de- 
cision as to the specific unit best suited 
to your purposes. In general, the ques- 
tions are divided into two sections 
The first has to do with ‘‘features 
wanted” — and what features you will 
want, as well as what types of equip- 
ment, will depend on your answers to 
Questions 1 through 9, The second 
part of each question concerns “cri 
teria of performance,” Not all criteria 
are listed —only those major ones 
which are of prime importance and 
are usually found in manufacturers’ 
specifications data 


10, FM TUNERS: features wanted 


A. High sensitwity, (4 javolts or 
less on 300 ohm antenna jor 20 
db quieting.) 

Almost 
needed if you live more than 25 


always an advantage; 


to 35 miles from the stations you 
want to hear. 

B. Medium-to-low sensitivity. (5 
pvolts or more on 300 ohm an- 
tenna for 20 db quieting.) 
Satisfactory in nonfringe areas. 
Costs less than high sensitivity; 
cost also goes somewhat hand-in- 
hand with fidelity and other qual- 
ity features, 

C. Tuning eye. 

Always helpful in getting fidel- 
ity; not so important if you rely 
on AFC (see “F” below). 

D. Or tuning meter. 

More sensitive, usually, than a 
tuning eye; therefore 
more precise adjustment. 


assures 


E, Signal strength meter. 
Not the same as tuning meter or 
eye; simply gives indication of 
relative signal strength. If sensi- 
tive enough, a signal strength 
meter is valuable in determining 
best orientation of a directional 
antenna on a rotator, 

F, Automatic frequency control 
(AFC). 
Essential if no tuning eye or 
meter is provided; makes tuning 
to strong stations easier, but 
makes it more difficult, if not im- 
possible, to tune to weak stations, 
The action or “potency” of the 
automatic frequency control is 
often made adjustable. What do 
you want: 
Adjustment on front of chassis? 
On back of chassis? 
Completely defeatable by a 
switch ? 

G. Sensitivity control. 
If you said “yes” to 10A, you 
may want a sensitivity control if 
you live near very strong stations, 
as they may come in at several 
spots on the dial on some extra- 
sensitive sets, or they may over- 
load and cause distortion. 

H. Squelch circuit. 
Noise between stations is high on 
some tuners; a squelch circuit 
may be desired to reduce this 
noise, If you are going to tune 
weak stations, the squelc h circuit 
(like AFC) should be defeatable, 
since it may make you pass over 
a weak station, 


I. Volume control 


To reduce the number of con- 
trols, you may not want a front- 
of-panel volume control, but you 
must have some means of adjust- 
ing level (or volume), by means 


of a level control either at the 
output of the tuner or at the in- 
put of the control unit 

J. Logging scale. (Calibrated o- 
100.) 
If FM stations are crowded to 
gether in your area, you will find 
helpful a finely-graduated log 
ging scale, in addition to the 
regular tuning scale. 


CRITERIA OF PERFORMANCE 
Sensitivity: usually stated as “- 
microvolts (pv) on a 
antenna for ——- 


-ohm 
db of quict 
ing.’’ Comparison is possible only 
if the number of microvolts is 
stated for the same number of 
decibels of quieting, on the sam« 
antenna impedance, For example 
“3 py on 300-ohm antenna for 
20 db ” is not comparable to 
"4 pv on 300-ohm antenna for 
30 db quieting.” “2 pv on 75- 
ohm antenna for 20 db quieting 
is, however, the same as “4puv 
on 300-ohm antenna for 20 db 





quieting. ” 
Frequency response: usually stated as 
“+ —— db from —— to 


cps." Comparisons must be of 
performance over identical fre 
quency ranges, or of range with 
in identical specified 
limits 

11. AM TUNERS. 
Because of the problems of AM 
broadcasting (noise, static, inter 
station interference), not much 
attention has been paid to the 
fidelity of AM tuners. Some have 
a sharp-or-broad tuning feature 
which is valuable if your local 
AM broadcast stations stress fi 
delity. The only other feature to 
consider is the desirability of a 
tuning eye or meter, Generally 
helpful; but far from necessary 

12, CONTROL UNITS AND PRE- 
AMPS: features wanted. 

A. Separate tone controls, 

Only in the very simplest systems 
should tone controls be complete 
ly omitted; separate bass and 
treble controls are decidedly de- 
sirable, 

B. Bass or rumble filter. 
Record-playing devices (8A, B, 
C) are the primary source of 
rumble, but it also occurs on 
some records themselves. 

C. Treble or scratch filter. 
Particularly useful in reproduc- 


decibel 


Contitued on page 120 
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LECTRONICS 


Recommends... 


The LOWTHER TP-1 


Culmination of thirty years of leadership in sound reproduction, the LOW- 
THER TP-1 (imported by Brociner) is undoubtedly the finest loudspeaker 
available at this stage of the art 

It features the well-established advantages of true horn loading, developed 
and refined to a new level of performance. It incorporates the world’s first 
compression loaded bass horn, enabling it to handle great bass power with 
remarkable clarity and the all-important impact of the bass instruments, so 
necessary for realism. Mid and treble frequencies emanate from a broadly 
spacious diffusion horn, with a smoothness, sweetness, range—and the depth 
perspective of an orchestra—beyond all previous achievements 

The total musical impression is one of homogeneity and naturalness, with 
an overall clarity comparable to a concert hall performance. Knowing this 
and all domestic and imported designs, | have chosen it for my own use, in 
my home. Personal inquiries are invited 

IRVING M, FRIED 


Other finishes available on special order Golden Mahogany finish Net $597 
duty poid 


Modern research, now being reported in the journals, indicate that the 
coming of low efficiency speakers, including the electrostatics, coupled with 
the desire for realistic reproduction levels, has created amplifier requirements 
well beyond the limits of conventional circuits 

The need for an amplifier that will furnish large amounts of low distortion 
power into the uniquely capacitive loads of electrostatic speakers, thus render 
ing a satisfactory musical image to the critical listener, is met fully by the 
revolutionary Custom 100 

Specifications (available on request) show that the Custom 100 is designed 
and manufactured to be the ultimate at this stage of the art, with no conces 
sions to size, preconceived notions of circuits, advertising frills, or other 
expediencies. It is designed for those who uncompromisedly want the best 
You are invited to request the “Custom Series” brochure, describing the con 
ception and genesis of this and the “Custom 56”, the 50 watt counterpart for 
installations where 50 watts will suffice 


Net $199.50 


, ~\V -rowaros perfection in sounn” \/\V\..\,, 


LOWTHER TR: 1 CoP em aePRe 


ECTRONICS 


ZON 
O.D Please sh prepaid 


CITY LINE CENTER, PHILA. 31, PA eed 


STAT? 
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tion of old or worn records, 
Some control units feature scratch 
filters whose rate of attenuation 


may be varied, 
y 


D, Dynamic filters. 


x 


G. 


H, Do you 


These perform rumble- and 
scratch-filter functions, but their 
degree of activity varies with the 
loudness of the sound, so that 
they restrict frequency range only 
softer passages, 
noise is most audible, 


during when 


a iqualization controls, 


How precise do you want your 
equalization? A minimum num- 
ber of positions is two; for 
RIAA, and COLumbia 
The RIAA is a happy medium, 
now almost standard for all 
long-playing records, but it does 
not match the pre-1955 Colum- 
bia curve at the bass end. Addi- 
tional positions increase flexibility 
and cost, but their importance 
depends upon the over-all quality 
of the system. 

Do you want a single control ? 
Do you want separate bass turn- 
over and treble rolloff controls? 
Remember that if you do not use 
a magnetic cartridge, you may 
need neither preamplification nor 
equalization, Many crystal, ce- 
ramic, and FM cartridges pro- 
duce high output voltage and a 
fairly close approximation of the 
RIAA playback curve. 

How many input channels will 
you need, at high level? 

Check your answers to the first 
part of this questionnaire 


curves 


How many low-level channels 
(with equalization) will you need 
for phono? 
If you contemplate using two 
magnetic pickups (as on a 
changer as well as a turntable), 
you will need magnetic 
phono input channels, 


two 


want a micro phone 
channel ? 


. Do you need a special output for 


connection to a tape recorder? 
And if so, what controls should 
not affect it? 


Control unit's volume control 


should not affect output level. 


For most applications, neither 
should tone controls 

. Does the phono input channel 
have a variable load resistor (or 


some way Of matching different 
cartridge impedances)? 

K. If you plan to use a nonmag- 
netic (constant amplitude) car- 
tridge (ceramic, crystal, PM) 
does the control unit have an in- 
put channel for such a cartridge? 

L, Do you want a plain volume 

control? 
No compensation for hearing in- 
efficiencies at low volume levels 
is provided. Many users do not 
want loudness compensation. 

M. Do you want a loudness con- 

trol? 
If yes, of what type? Switched 
contour type, continuously vari- 
able contour type, or compensat- 
ed volume control? 


CRITERIA OF PERFORMANCE 

Frequency Range: this specification is 
totally meaningless, 

Frequency Response: ‘= — db 
from ——— to cps.” 
Comparisons must be of perform- 
ance over identical frequency 
ranges, or of range within iden- 
tical db limits. 

Harmonic Distortion: 

- volts output.” 
Percentages may be compared if 
volts are the same. 

Intermodulation (IM) Distortion: 
o Yo at volts output.” 
The term ‘distortion’ alone us- 
ually refers to harmonic. Condi- 
tions under which intermodula- 
tion (IM) distortion tests are 
made should be stated. IM should 
be as low as possible, 


_ EES % at 


Range of Control of Bass and Treble 
tone controls is usually stated, 

13. POWER AMPLIFIERS: fea- 
tures wanted, 

A. Do you want your power am- 
plifer on a separate chassis or 
combined with other equipment? 
(see Question 6) 

B. How much power do you need? 
This is a complex question, and 
one that is in dispute at the pres- 
ent time. Factors to be consid- 
ered: size of listening room; efh- 
ciency of speaker system; how 
loud you like your sound; and 
how much distortion on peaks 
you accept. One or two 
watts may be sufficient except for 
peaks 


will 


The most important con- 
sideration is the “cleanness” or 
lack of distortion of the ampli- 
fier, for a given number of watts 


output, Unless your loudspeaker 








is extremely fragile, you need not 
worry about feeding it from an 
amplifier of several times its 
power rating. 

C. What output taps do you need? 
8 and 16 ohms are standard, and 
match nearly all high high-fidel- 
ity speakers. If several speakers 
are to be run in parallel, lower 
impedance values may be desir- 
able, 

D. Should the power amplifier sup- 
ply power for the preamplifier? 
Most preamps are self-powered; 
some are not, The latter are de 
signed to draw power from asso- 
ciated amplifiers, and these 
should generally be used only 
with those amplifiers. 

E. Do you want variable damping? 
A debatable point; the answer is 
probably “yes” if your speaker 
system is not of the best; ‘‘no” 
if it is, 

F. Should the power amplifier have 

4 separate on-off switch? 
This function is usually per. 
formed by the associated preamp- 
control unit, but you may want a 
separate switch, 


CRITERIA OF PERFORMANCE 
Frequency Range: this specification 
is completely meaningless. 














Frequency Response: ‘= db 
from to cps.” 
Harmonic Distortion: % at 


—— watts output.” 
Percentages may be compared if 
watts output are the same, 
Intermodulation (IM) Distortion: 
: % at watts output.” 
The term “‘distortion” alone usu- 
ally refers to harmonic, Condi- 
tions under which IM distortion 
tests have been made should be 
stated. Particularly important is 
a statement of the output power 
for a given per cent IM, and the 
IM for 1 watt of power output 
(residual IM), 

Power, Average or RMS: “-—— 
watts.” 
This is the normal system for rat- 
ing output power, 

Power, Peak: ‘“——— watts.” 
Peak power is twice average or 
RMS (root-mean-square) power 

14. SPEAKER SYSTEM. 
This subject is not amenable to 
discussion on a basis of features 
wanted and c-‘teria of perform- 








Continued on page 123 
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OIA DUPLEX 602A DUPLEX 6c DUPLEX 
Diam, 12-1/4" Diam, 15-3/16 Diam. 15-3/16" 

30 te 22,000 cycles 30 te 22,000 cycles 30 to 22,000 cycles 
$156, 


FOR THE BEST IN LOUDSPEAKERS 


$99. sil4 


406A BIFLEX 412A DIFLEX 415A DIFLER 
Diam, 8-1/4" Diam, 12.1/4" Diam, 15-3/16" 

60 to 16,000 cycles 40 to 15,000 cycles 30 to 14,000 cycles 
$24, $45. $60. 


ALWAYS DEMAND ALTEC LANSING 


ALTEC LANSING is no longer the only manufacturer producing high f 
the home, but Altec remains the first cl ce for smooth faithful reproduct 
ity of Altec speakers has existed 1 troduced the fir 


4 | ) Qg il 
high fidelity for the home. 


Today there are hundreds 
that only Altec speakers 
perform best. 


Altec'’s guaranteed performance is your assurance of quality. Prote 
y 4 J 

by insisting on the finest —loudspeakers by Altec Lansing 

A fine speaker deserves a fine amplifier. Ask your high fidelity dealer about the 


Altec tuners, preamps and amplifiers, all with guaranteed performance specificatio 
f f 


wil Altec Fidelity is Highest Fidelity 
Dept. 9H 


9356 Santa Monica Bivd., Beverly Hills, Calif. - 161 Sixth Avenue, New York 13, N.Y. 


SEPTEMBER 1956 
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CRAFTSMEN 
16 THREE-SPEAKER SYSTEM 


Perfect Complement to the Maestro CP-15 


Hailed by critics as the finest small speaker system ever devel 
oped! The CS-16 incorporates three speakers (two 8” and one 
1” with crossover network) in a beautifully designed and finished 
solid wood enclosure. The rich, full voice of the CS-16 covers the 
entire orchestral range outperforms speaker systems taking 
two to three times the space! Makes the ideai matched com 
panion unit for the Maastre CP-15 phonograph, Mahogany finish 


comecete ony $5Q in Limed Oak $55.00 






off er 
am? 











THE 


CRAFTSMEN CT-3 
Companion 


—— 
-a— = 5 
—_ Fe 


A CRAFTSMEN STELLAR PERFORMER! 
CP-15 


Hi-Fi Phonograph 


with Webcor “Magic Mind’: . . 
Changes Speed Automatically! 


A handsome way to make beautiful 
music is this superb Maestra CP-15 Hi- 
Fi phonograph. Changer intermixes 45 
and 33% rpm records of 7”, 10” and 12” 
size at random, ‘‘Magic Mind” automat- 
ically changes speed to suit the record 
Plays 78 rpm, too. Maestro CP-15 comes 
complete with a Craftsmen super-quality 
Model CA-11 Concerto Amplifier-Preamp 
illustrated and described below. This 
Hi-Fi amplifier provides complete audio 
control, record equalization and delivers 
10 watts of delightful, undistorted 
sound. Comes in a beautifully designed 
cabinet, By using a separate speaker, 
distortion due to interaction between 
built-in speakers and pickup is com 
pletely eliminated. When used with the 
CS-16 Speaker System the Maestro CP-15 
provides full tonal balance and bass 
response unonta'nable in ordinary mass 
produced phonographs with small built 
nN speakers yet costs no more! 


ES: 








Furnished complete with GE Magnetic Cartridge with 1 
mil, Diamond stylus for LP, and 3 mil. Sapphire stylus 
for standard recordings 


MAESTRO CP-15 in Rich Grained Mahogany $14950 


in Limed Oak $154.50 








CRAFTSMEN CT-4 * Symphony” 


AM-FM TUNER 






AM-FM TUNER 


Solitaire’’ amplifier for highest fidelity AM-FM 
radio reception. Enjoy new listening pleasure with this advanced tuner 
design providing extraordinary noise-free performance at weakest station 
signals. Precision tuning meter simplifies micro-accurate tuning on both 
AN-FM. Quality features include cascaded double limiters, wide band if's and 
Foster Seeley discriminator, FM automatic frequency contro| eliminates 
drift--provides instantaneous ‘‘dead center’’ tuning. Sensitivity: FM, 2 
microvolts for 20 db. quieting, 3 microvoits for 30 db.; AM 5 microvoits for 
5 volt at detector, Frequency Response: FM; 20 to 20,000 cps Ye db 


Audie: 1 voit at two cathode follower outpuls. Hum: FM, 70 $] 6950 


db below 100% modulation; AM, €5 db below 1.5 V output 
a CRAFTSMEN 


1442" wide, 44%” high, 12” deep COMPLETE ONLY 
. id v e ; a 
3" ROSS 
te @ @ & - 
- phan - 


" Solttacre” 
Features remarkable power and versatility for a moderately priced amplifier 


20 watts (30 watts peak). Provides complete audio control including 6 
position record compensation control, and contour-curve loudness control 
which retains perfect response even at very low listening levels. Separate 
base and treble controls, inputs for TV, tape recorder, tuner and record 
player, Frequency response: 10-30,000 cps. at 18 watts, less than 1% dis- 


$19950 


CRAFTSMEN 
CTA-5 


Perfect companion to the 





tortion, 8 and 16 ohm speaker outputs, cathode follower 
ciroult for tape. Fletcher-Munson loudness contro! circuit 
149" wide, 4” high, 114%" deep 


COMPLETE ONLY 






60000° 


Not only @ Hi-fi combination of AM-FM tuner but also a top quality power 
amplifier and preamplifier for complete audio control. The tuner section 
includes its own Q Bar AM antenna and also a built-in FM antenna, Advanced 
tuner features include three IF stages on FM, automatic frequency control 
with momentary defeat mechanism, low-noise front end, and improved wide 
band self-limiting radio detector. The audio section delivers 10 watts clean, 
undistorted power with separate controls for nine record equalization curves 
Hinged"’ base and treble controls and a continuously variable Fletcher 
Munson loudness control preserves balanced response even at very low 
listening levels. inputs provide for ali phono cartridges. Outputs include 
tape and 4, 8, 16 ohm speakers. Sensitivity: FM, 2.5 micro- 


voit for 20 db quieting; AM, 20 microvoits. Response; 20 to $ 50 
20,000 ops. 144" wide, 5-5/16” high, 9¥e” deep 
COMPLETE ONLY 









Terminal Radio .... 


* WOrth 4-331] 


85 CORTLANDT STREET, NEW YORK 7, N.Y 


“Stradtuartaud 
TUNER-AMPLIFIER 








A truly outstanding AM-FM 
high fidelity tuner at an amaz- 
ingly low price. Features the 
latest advanced circuitry with 


es 






built-in Q-Bar AM antenna, 
built-in FM antenna and 
cathode follower output 


Includes elements found only 

in considerably higher priced 

units, such as an extremely low-noise front end, three IF stages on FM, automatic no 
drift frequency control, and a self-limiting detector. Finger-tip flywheel tuning control 
Brushed goid front panei and brown leather-etched steel case biends with any interior 
Fits easily on @ bookshelf. Sensitivity: FM, 2.5 microvolts for 20 db quieting; AM, 20 


microvolts. Bandwidth: FM, 230 kc at 6 db down; AM, 8 kc. at 6 db down $9950 


Frequency response: FM + ‘2 db 20 to 20,000 cps.; AM + 3 db 20 to 
5,000 cps. 1340” wide, 444" high, 7” deep COMPLETE ONLY 
”~ ow 
CRAFTSMEN CA-11° Concerto 
AMPLIFIER-PREAMP. 


A superior 10 watt complete 
audio control center for any 
fine hi-fi system. Features sep- 
arate full range base and tre- 
ble controls, complete record 
equalization controls for nine 
effective curves, and a true 
Fietcher-Munson loundness control for pre- 
serving perfect tonal balance even at very low listening levels. The ‘Concerto’ delivers 
a beautifully clean response over its entire extremely wide range from 20 to 20,000 cps 
Has inputs for tape, TV, magnetic phono, crystal phono, and tuner x 
Brushed gold front panel and rich brown cover 4 50 


CRAFTSMEN CS-10 


13%” wide, 44” high, 
COMPLETE ONLY 


SPEAKER 


The most complete and elaborate speaker 
system ever offered. Seven speakers, in- 
cluding two 12” woofers, two 8” mid-range 
speakers, and three tweeters for the upper 
— All beautifully housed in a mahogany 
enclosure specifically engineered to produce 
optimum results with this luxurious speaker 
system, Any speaker does a better job if it 
can limit itself to those special frequencies 
it is best suited to handie without distor- 
tion. Seven speakers, therefore, are able to 
handle the entire audible range with an ex- 
traordinary realism never before experi- 
enced the closest thing to the concert 


hall. Dimensions: 3442” $19950 


high, 24” wide, 1642” deep 
Shipping weight 68 ibs 
COMPLETE ONLY 
MAIL ORDERS FILLED PROMPTLY 
Fully GUARANTEED. prices 4 
mM tpnile Net and do not = ae PP 
cont. Dealer Inquiries invited. 
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A SPECIAL SERVICE FOR 
HIGH FIDELITY READERS 


To secure prompt information about 
products advertised in this issue, 
just fill in the coupons at the right 
and drop in your nearest mail box. 


PLEASE BE SURE TO: 
1. Send complete postcard even if all 
four coupons are not used. 


2. Fill out each coupon completely 
and clearly. 

The coupons are cut apart mechani- 
cally and forwarded to the advertiser 
you list. Your name and full address 
must appear on each coupon or the 
advertiser will not know to whom to 
send information. 


Please use ink or typewriter if at all 


possible. 
° 


USE THIS SERVICE — EVERYTHING, 
EVEN THE POSTAGE, IS FREE. AN- 
OTHER SPECIAL SERVICE TO HIGH 
FIDELITY READERS. 


s 
FOR ADVERTISEMENTS 
IN THIS ISSUE ONLY 


| 
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High Fidelity cchntiaiiiidasidtinaes 





Please enter my subscription, starting with the next issue, at the SPECIAL 
RATE of 3 years for only $13.50. 









FOREIGN POSTAGE: $1.00 per year outside the U.S. A., its possessions, and Canada, 








My remitiance is enclosed 





| prefer twe years for $10.00. 

















{ Please send me your bill prefer one year for $6.00. 
This is @ new renewal subscription. 

NAME 
ADDRESS - 
city =e LONE STATE ia 

CL) Grevp svbecriptions attached, ‘ ) Send me the following back issves J Sorry, 

@ $1.00 each. 3 10 11 cannot bill 
() Gift subscriptions attached. G@ soooch TUBNNDUBNH 2 | single copies 
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RVICE PAGE 


Because we have so many requests for 
subscription information, we have de- 
cided to publish the full subscription 
story —all in one place—the result 
being this page. We hope you'll use it. 


REGULAR SUBSCRIPTION RATES 


Three Years—Thirteen Dollars and Fifty 
Cents. Sa $8.1 Ve € copy cost 
Iwo Years— Ten Dolla 

One Year Six Dol 


BARGAIN GROUP SUBSCRIPTION 
RATES 
(One Year Subscriptions Only) 


Here's a real saving. Just get together a 
group of subscription nd bmit the 
list of new subscriber ill at one time 
First subscription Six Dx 

Second s ibs ription Fj Dollars 

Each additional bscript n Four Dol 
lars 


Send the list to our Circulation Depart 
ment (and mark ic SPECIAL GROUP 
SUBSCRIPTION RATE) with a check or 


money oO! ler im tr ippropfria mmount 





GIFT SUBSCRIPTIONS 


Many of you have found HIGH FIDEI 
ITY the perfect gift for amy occasion. If 


you submit more than One sul sCription 
(at the same time) th | cial group 
rates shown above ; pply. We will ac 
knowledge your gift, t receiver, with 
a special Card signed wit your name, if 


you wish 


LIFE SUBSCRIPTIONS 


We're always pleased to welcome new 
members to our “lifers” club. The cur- 


rent rate is one hundred dollars 


BACK COPIES 


The following back copies are in stock: — 
Winter-1951 (No. 3), May-June-1953 
(No. 10), July-August-1953 (No. 11), 
May-1954 (No. 17), June-1954 (No 
18), August-1954 (No. 20), September- 
1954 (No. 21), October-1954 (No. 22), 
November-1954 (No. 23), December- 
1954 (No. 24), January-1955 (No. 25 
July-1955 (No. 31), August-1955 (No 
2), Seprember-1955 (No. 33), October- 
1955 (No. 34), December-1955 (No 
36), January-1956 (No. 37), July-1956 
(No. 43), August-1956 (No. 44). Just 
encircle, on the card to the left, the iden- 
tification number of each issue you would 
like and enclose your check or money 
order. Sorry, we cannot bill single copies. 
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ance, because the factors involved 
are very complex. Major consid- 
erations are outlined below. 

A. Do you prefer a point source of 
sound, Of... 

B. Do you favor a, spread-out 
source sr 
The former calls for localizing 
the source to as small an area as 
possible; the latter 
spreading it out over anything 
from a relatively small area to a 
very widespread one, The ulti 
mate is sound, 
which creates the illusion of di- 
rection within the broad sound 


involves 


stereophonic 


source 

C. Do you want a single speaker? 
Simplicity of installation and low 
cost are advantages; partially re- 
stricted frequency response is a 
potential disadvantage 

D. Do you want a coaxial speaker? 
Costs more than a single speaker, 
quality being equal; extends the 
range of frequencies which can 
be reproduced satisfactorily; is a 
must if you said “yes” to 14A, 
but want frequency fe- 
sponse than can be obtained with 
a single speaker 
are twofold: you must buy all 
at once, and you cannot achieve 


wider 


Disadvantages 


a spread-out source of sound, 

E. Do you want a multiple system? 
The answer here is ‘‘yes’’ if you 
said “yes” to 14B, Beyond that, 
frequency response can be better 
than that of a single speaker and 
you can build up a complete sys 
tem over a period of time (as 
opposed to the all-at-once coaxial 
purchase method). 





There’s a new musical 


custom in Boston... 


Music-conscious Bostonians — who 
are among the most critical audiences 
alive —all agree that fine music repro- 
duced from records can be almost as 
good as attending live concerts. 

So they're establishing a new Boston 
custom by buying their home 
music systems at The Listening Post. 

Why? 

Primarily because The 
Post's staff comprises engineers with 


Listening 
a difference. They're music-loving en- 
gineers. The hi-fi systems they suggest 
are equipment they can conscientiously 
recommend from an engineering view- 


point. And the elements are selected 
because these engineers know from lis- 
tening experience that music will 
come out of them with as much of 
the “live concert feel” as is possible at 
the present state of the art 

The components displayed below 
have been subjected cto rigorous scru 
tiny by Listening Post engineers, and 
are recommended without qualifica- 
tion. If you'd like more information 
about these, or other fine instruments 
recommended by The Listening Post, 
just clip the coupon below and mail 
it today. 


The Listening Post Enthusiastically 
Recommends These Components 


ESL Professional Arm and Cartridge — Superb 


arm and cartridge value at this 


or any 


price. Startling clarity and detail of repro 
duction. For up to 16” transcriptions 


Diamond stylus. 
Net Price 


$106.50 


Brociner Mark 30C Control Preamplifier — Flexi 


bility plus neat, attractive styling 


positions of equalization 
Loudness control and rumble filter 
Net Price 


Inputs 
include 2 magnetic, tape, TV, radio 


24 


Self-powered 


$88.50 


Dynokit Mark I! 50-watt Power Amplifier — A 
fabulous buy in kit form or assembled and 


tested 


Easier to assemble than any other 


kit. Full 50 watts of power at flat response 
measured working into a speaker load! 


IMMEDIATE DELIVERY! 
Net Price $69.75 in kit form 


$99.50 assembled and tested 


JansZen Electrostatic Tweeter and AR-1W Woofer 


— Acclaimed as the ultimate speaker system 


Pure, unadulterated highs; crisp, clean lows 
Completely natural reproduction, Avail 
able in unfinished or utility models or in 
choice of finish 

Net Price, both units (mahogany) 


F, How big can your enclosure be? 
a. Large (over 9 cubic feet). 
Consider types a and b below. 
b. Medium (6 to 9 cubic feet). 
Consider types b, c, and d, 
below. 
c. Small (less than 6 cubic feet) 
Consider types d and e, below 


$329.00 
All prices F. O. B. Boston, Moss. 





io THE LISTENING POST, INC. 


G. What type of enclosure do you | 2 
want 7? 
a. Infinite baffle. 


Such as the wall between two 


161 Newbury Street, Boston 16, Mass. 


Please send information () Please ship 
rooms, a closet, or a large en 
ESL Arm & Cartridge ] Brociner Mk 406 


[}) Dynakie (C) assembled ) 


closure; the purist’s preference 
This gives lowest distortion 
and smoothest response, but 
must be very rigidly construct- 


JansZen Tweeter [}) AR-1W Woofer Enclosed is check for 
Name 

Street or P. O. Address 
Continued on next page City Zone ( ) State 


SEPTEMBER 1956 




















































































































































































































is the Magic word 


Jans7 en 


made it so 











the heart of JansZen magic— 

the electrostatic radiator element 
guaranteed 2 years @ 

see us in Room 507 

at the New York High Fidelity Show 


























NESHAMINY ELECTRONIC CORP. 


Neshaminy, Penna 
Manulacturers of lans/en {lectrestate Speekers 
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ed, and used with speakers de- 
signed for infinite baffling 

b. Large horn 
Many types, some attached to 
the front of the 
(‘‘front-loaded’’), some to the 
back (‘‘back-loaded’’ ) 


improve 


speaker 


They 
efficiency; generally 
limit the range of frequencies 
which can be covered by a 
speaker; and may color the 
sound 
c. Vented enclosure 
This amounts to a total enclo 
with added. Per 


formance is approximately the 


sure vents 
same, but it is smaller in size. 
Vent size is not critical; bal 
ance between vent size and 
speaker characteristics is not 
critical, 

Bass reflex. 

This is a vented enclosure of 
reduced size, but vents (called 
“ports” ) are critical in size, 
and must be matched carefully 
to speaker 


cellent if well designed, but 


— 


a, 


Performance is ex 


poor to unbearable if badly de- 

signed or flimsily constructed. 
€. Special or miscellaneous, 

In an effort to provide bass 

from a small enclosure, many 
have been 


special designs 


evolved, If you said “‘yes’’ to 
4C and 14F-c, it may be best 
for you to purchase such a unit, 
but it should be pur hased to- 
gether with its matching loud 
speaker 
Criteria of performance for loud 
speakers are few and far between. The 
main ones arc frequency response and 
distortion at specified frequencies. You 
will see ‘frequency range’ referred to 
from time to time; but, as pointed out 
previously, this is meaningless unless 
stated as response within specified 
decibel A speaker should be 
chosen by ear, as the result of a pro 
longed listening test. Don't be too 
readily swayed by the first impression 
of a loudspeaker, and be particularly 


limits 


cautious of the speaker or system that 


“stands your hair on end.” Try to 
choose the one that sounds least like a 
loudspeaker, and whose characteristic 
sound is the most difficule to describe 
in words, you'll 
be listening to your choice for a long 


time, 


Choose carefully 








¢ 20 Watt Amplifier, $-1000; push- 
button equalization, Z729/EFB6 low 
noise phono preamp, “‘center-set”’ 
loudness control, rumble and scratch 
filters, in a variety of cabinet styles. 
From $99.50. 


Sherwood 


¢ FM-AM Tuner, $-2000; 1.2 +v cas- 
code FM sensitivity, AFC, wide/narrow 
AM bandwidths, directable broad AM 
antenna, in cabinets to match the 
$-1000 amplifiers. From $139.50. 


Sherwood 


« FM Tuner, $-3000;1.2 »v cascode FM 
sensitivity, AFC, and many other fea- 
tures, ‘‘local-distance’’ control, in 
cabinets to match the S-1000 ampli- 
fiers. From $99.50. 


Sherwood 


Forester 3-Way Speaker System: 
1’%% IM distortion at 25 watts, true 
horn-loaded woofer, 300/5000 cps 
crossovers, in a variety of cabinet 


styles. From $189.00. 


Sherwood 


Low-Boy Forester Speaker System 
and matching equipment cabinet, 
each 42” long, 16” deep and 20” 
high, including legs. 


Sherwood 


Complete Forester Kits, including all 
necessary materials to assemble your 
own horn cabinet systems, from 
$129.00. Speaker kit (incl. crossover) 
from $49.50. 


Sherwood 


Crossover Networks with 12 db per 
octave attenuation to reduce intermo- 
dulation distortion in speaker systems. 


Sherwood 


For the newest developments 
in fine High Fidelity products, 


Gherwaod 


ot your local dealer .. . or 
write for free literature. 


io Sherwood . 
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Continued from page 38 
organic unities in purely musical 
terms. But the essential dramatic end 
which such coherence should presum 


ably enhance — this is left out of the | 


consideration, or else simply misunder- 
stood. 

More popular writers on music es 
chew, indeed scorn, any close analytic 
approach to opera. Having no dogma 
and no intractable mass of detail, they 
lose the work of art in other ways 
Some can never really accept the basic 
Operatic convention, try as they may; 
so it is ridiculous for starving Flore 
stan to start singing on a loud high 


G. Some lack the courage of their 


own presumptive love of music; in 


the concert hall Beethoven can sustain 
the Ode to Joy, but in the theater he 
cannot sustain the ending ecstasy of 
Fidelio. Some have inherited Vic- 
torian qualms about operatic music; 
Otello is somehow vulgar compared to 


a good fugue by César Franck. Con- 
tradictory timidities mix to produce a 
characteristic vagueness of position, at 
best alleviated by an occasional insight 
Here bad music is excused as suitable 
to some crude theatrical effect, there 
drama is dismissed, or bad drama is 
excused, as a pretext for pretty music 
The worst of these critics have made 
Puccini's Tosca into a sort of locus 
classicus for musical drama 

I think it may be worthwhile to 
consider Tosca a little. Let us look at 
the last act, at least. The fact that 
it shows some similarities to the final 
act of Otello—and does not Scarpia 
invoke Iago in Act I? — should facili- 
tate analysis. Like Verdi in Otello, 
Puccini found himself beginning his 
last act with memories of great tension 
and violence, and with a situation con 
ducive to an impressive hush before 
the catastrophe. With the ‘Willow 
Song,” Verdi made this into an 
ominous hush which seems directed 
as Puccini did not capture this quality 
his scene seems, rather, to wait. He 
too employs a folk song, sung off 
stage by a Shepherd Boy as a misty, 
pink dawn is about to break. Present 
ly a lengthy orchestral passage over- 
loaded with matin bells introduces the 
hero Cavaradossi, who converses 
briefly with the Gaoler; unlike the 
orchestral entrance of Otello, this is 
static, a single mood, Left alone 
Cavaradossi recalls a rather warm 
dream of love in his famous aria 


Continued on next page 
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COLBERT LABORATORY, INC. 
NEW YORK HIGH FIDELITY SHOW 
September 26-30 . .. Room 505 


A Significant Departure in the Direction of Highest Fidelity 


The COLBERT ELECTRONIC 3-CHANNEL FREQUENCY DIVIDER 


specification summary: 


® Complete Ronge Controls for three frequency bonds 

@ Eliminates impedance mismatching 

© Complete electronic compensation for unequal speaker efficiencies 
@ Affords optimum damping of individual loudspeakers 

@ Provision for use on two or three-way loudspeaker systems 

@ Includes Williamson-type omplifier for use on middle er high range 
© For use with regular or electrostatic loudspeakers, or combinations 
@ Three-channel operation results in lowest over-all distortion 


moveL3-cro $1 545° 


Decorator style case in blonde or 
mahogany formica finish $] 5 


Slightly higher in west and deep south 


For full specifications see your 
dealer or write to Dept. HF% 


LABORATORY, INC. 


159-19 Hillside Avenue * Jamaica 32, New York 


CANADA'S FIRST HIGH-FIDELITY RADIO, 
PHONOGRAPH, RECORD AND TELEVISION CENTRE 


Complete stock of Stromberg-Carison, Fisher, Berlant- 
Concertone, Brociner, Scott, Weathers, Sonotone, Electro-Voice, 
Bogen, National and General Electric Hi-Fi equipment. 


Prompt attention to mail orders — We ship from coast-to-coast 
in Canada, aircargo, express or freight. 


Custom Sound and Vision ltd. 


390 Eglinton West Telephone HUdson 9-7117 Toronto, Ontario 



















































































































KEEP RECORDED 
| MUSIC IN FOCUS 


y WITH »D ry 


DFF brings your recorded music out of the shadows — into clear focus. Just 
as a fine camera lens sharpens a picture. DFF is Duotone Fidelity Focus and 
exclusive. It ends the fuzzy distortions caused by many ordinary needles. Pro- 
tects your records, too, Test your present needle, Is it robbing you of the best 
of your recorded music? Get a free DFF Home Needle-Tester Card today at 
your dealer's or write 


DUOTONE COMPANY, INC., KEYPORT, N. J. 
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"E lucevan le stelle.’ Tosca enters 
with news of the “reprieve,” and the 
score is heavy with leitmotifs. As sol- 
diers come, the action progresses 
swiftly to the final coups de thédtre. 
Tosca leaps off the parapet, and the 
orchestra concludes tutta forza con 
grande slancio with a repetition of the 
melody of “E lucevan le stelle.” The 
scheme is, again, superficially like that 
of Otello. 

Now the first part of this act, up 
to the entrance of Tosca, is one of the 
most undramatic things in opera; no/ 
because nothing much happens on the 
stage, but because nothing happens in 
the music. It is indeed the penultimate 
demonstration of Puccini's insufficien- 
cy before the demands of Sardou’s 
obvious melodrama. (The ultimate 
demonstration is the curiously passion- 
less dialogue with Tosca that fol- 
lows.) Possibly the Shepherd’s song 
might have been integrated dramati- 
cally, but Puccini wished only to strike 
a mood of melancholy, which is inap- 
propriate to Cavarodossi’s position on 
its own, and particularly so when it 
leads into the bell-passage at his en- 
trance, and then into his mawkish aria 
If Puccini had no more insight into, 
or sympathy with, the condemned 
hero's feelings at this crisis, he would 
have done better to leave them alone, 
as Verdi did with Manrico’s at the 
end of J] Trovatore. But patently 
Cavaradossi was not the primary con 
cern, What mattered was not his 
plight, but the effect it could make on 
the audience. Puccini’s faint emotion 
ality is directed out over the footlights; 
he will let us have a good cry at 
Cavaradossi’s expense. This at once 
makes for a complete extinction of the 
poor painter as a dramatic protagonist, 
and forms a shield against any serious 
feelings which Sardou, even, might 
have hoped to arouse in us. 

As for the Shepherd's folk song, it 
appears then to be as extraneous as the 
choirboys and the cardinal of Act I, 
an insertion not for any dramatic end, 
but for display or floating lyricism 
This kind of thing is a weakness even 
with a composer of truer lyric talent 
It is hardly necessary to contrast the 
parallel element in Ofello, the ‘“Wil- 
low Song,” which not only makes 
Verdi's hush, but also wonderfully 
fills out Desdemona’s character and 
clarifies her fate. In the last act of 
Otello, the music for the hero’s en- 
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trance, too, is crucially involved with 
the drama. Never once in four acts 
does Verdi interpolate pageantry or 
lyricism without a telling influence on 
the drama. 

Tosca leaps, and the orchestra 
screams the first thing that comes into 
its head, "E lucevan le stelle.’ How 
pointless this is, compared with the 
return of the music for the kiss at the 
analogous place in Ofello, which 
makes Verdi's dramatic point with a 
consummate sense of dramatic form 
How pointless, even compared with 
the parallel place in La Bohéme, 
where Rudolfo’s surge of pain does at 
least encompass the memory of Mimi's 
avowal. But Tosca is not about love; 
"E lucevan le stelle’ is all about self- 
pity; Tosca herself never heard it; and 
the musical continuity is coarse and 
arbitrary. Once again, this loud little 
epilogue is for the audience, not for 
the play. What a shame (we are to 
feel), what a shame that butterflies 
are broken on this excellently oiled 
wheel. For they are, after all, still the 
fragile butterflies of the new Arcadia 
that is Puccini’s Bohemia, flirting, flut 
tering, carefully fixing their crinolines 
in garrets, Cavaradossi is Marcello, 
with a commission but with no more 
sense of reality; Tosca is caricatured 
from Mimi, with her simpering “Non 
la sospiri la nostra casetta’”’ and her 
barcarole love theme. But what had a 
certain adolescent charm in the earlier 
opera is preposterous here, with Spo 
letta, Sciarrone, Baron Scarpia, and the 
head screw. I do not propose to ana- 
lyze the musical texture of Tosca; it is 
consistently, throughout, of café-music 
banality. 

The more fully one knows the real 
peaks of operatic achievement, the 
more clearly one sees the extent of 
Puccini's failure, or more correctly, the 
triviality of his attempt. In 350 years 
opera has established an impressive 
canon of fine works. Among them are 
some masterpieces. Among them, also, 
are some excellent operas in which the 
dramatist’s vision is not entirely sus- 
tained. Both the Orfeo of Monteverdi 
and the Orfeo of Gluck, for instance, 
fail to encompass the final catastrophe 
implicit in the Orpheus legend within 
their different, and in some ways Op 
posite, dramatic conceptions. But these 
operas fail in quite a different sense 
than Tosca. With all their imperfec 
tions, they are still seriously dramatic, 
still works of spirit and sensitivity and 
beauty 

Continued on next page 
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can reach 


for good music 


and that’s what audio- 
d music lovers are saying 
burchases of Fairchild’s 
in transcription arm, The 
ed music stays in deep- 
poorly designed. Check 
but the meaning of arm 
f rugged construction, 


ce below audibility 
cartridge. 


| records—arm offset 
lly calibrated. 


» no skiddi 


No delicate |@ 


Quick cartrid 
seconds dead i 


Uses all standard cartridges 
turnaround. 


No hum—remove cartridge slide 
volume full on. Hum automatically cut out. 


Net Prices: 280A (12°) $33.95 
281A (16) $35.95 


For further information on Fairchild professional 
arms or other High Fidelity components, write to: 


FAIRCHILD recoro 


write for literature 





Exciting High Fidelity Firsts! 


In these superb matched instruments—enjoy 
the foremost advances in High-Fidelity—start- 
ling realism — lowest distortion — precision 
craftsmanship—gleaming polished chromium 
chassis. 


“Coronation 400” 


WATT 


AMPLIFIER 


$1095° 


Greatest amplifier buy todey! COMPLETELY 
NEW, NON-RINGING NEGATIVE FEEDBACK 
CIRCUITRY —over 50 DB feedback. CUSTOM 
CRAFTED — sealed transformers, encapsulated 
networks, finest molded components on Bake- 
lite terminal board. DISTORTION-FREE — less 
than 0.05% of 30 watts. POWER RESPONSE 
£0.1 DB 16 te 35,000 cycles at 30 watts. Sur- 
passes FCC requirements for FM broadcasting 
5 to 200,000 cycle response. 40 WATT WIDE- 
RANGE OUTPUT TRANSFORMER, sealed multi- 
ple section windings, thin strip core. FOOL. 
PROOF DAMPING CONTROL fer startling 
speaker performance. BUILT-IN POWER for 
preamplifiers and newest electrostatic tweeters. 


“Coronation 85" 
CONSOLETTE PREAMPLIFIER- 
EQUALIZER 


Incemperable companion te the ‘‘CORONA- 
TION 400°. EXCLUSIVE NEGATIVE FEEDBACK 
CIRCUITRY. Over 50 DB—virtvally eliminates 
distortion. Surpasses FCC requirements for FM 
Broadcasting. 5 te 200,000 cycle response. 
CUSTOM CRAFTED—polished chromium chassis, 
satin gold front panel, lated 
networks, Ided is on 

ponel, LOUDNESS CONTROL, continuously veri- 
able. FIVE INPUT SELECTIONS, 16 PRECISION 
PLAYBACK CURVES. FULL 20 DB DISTORTION. 
FREE Bass and Treble compensation, Phenom- 
enal lowest noise 1-729 input tube HUM IN- 
AUDIBLE with all controls on full. Highest 
gain. Built-in power for motion picture photo- 
cells, FM phone cartridges, condenser micro- 
phones. Ultra compact, easy front mounting 
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Now at your local dealer! 
Write Dept. H for literature 
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Of the many current partial attitudes 
towards opera, two are most stultify- 
ing: the one held by musicians, that 
opera is a low form of music, and the 
one apparently held by everybody else, 
that opera is a low form of drama, 
attitudes stem from the exclu- 
sively musical and the exclusively lit- 
erary approaches to opera, to which I 
have already indicated my objections. 


These 


Opera is excellently its own form— 
an art form with its own consistency 
and intensity, and its own sphere of 
expression. It is a type of drama whose 
integral existence is determined from 
point to point and in the whole by 
musical articulation. Not only operatic 
theory, but also operatic achievement 
bears this out: the great works of the 
past, and the contemporary 


the relevant operatic tradition. 


ELECTROSTATICS 


Continued from page 41 


the higher frequencies. This certainly 
will not lower the price. 

Some dynamic speakers are ineffi- 
cient; all current are, 
when measured in our usual and con- 
ventional when related to 


electrostatics 


sense, i.¢., 
our present day low-impedance am- 
plifiers. If you are thinking about 
buying an electrostatic, you should, 
in my opinion, start thinking in terms 
of amplifiers at the 50-watt level, 
Electrostatics can be made efficient, 
but subject to limitations of electrode 
spacing, operating range, and polariz- 
ing voltage. 

An electrostatic speaker makes an 
amplifier act as if a huge capacitor 
were hung across it, Most of the pres- 
ent day production amplifiers become 
unstable on certain of the electro- 
statics, fail to deliver their rated 
power, and produce poor sound, For 
is evident (to 
of de- 


good performance, it 


anyone familiar with the art 


signing amplifiers) that the amplifier | 
| should be stabilized for the particular | 


electrostatic and perhaps the length of 


| there goes your interchangeability. 


| 
| 


| 


We have already mentioned that 


| the electrostatic is inherently a high- 


impedance device, while present am- 
plifiers are products of the age of the 
low-impedance dynamic speaker, One 
electrostatic designer plans to give his 


| all modern plug-in shell record players and 


master- 
pieces which complement and continue | 





And | 


—— !MPORTS 


The FIRST really 
STATIC-FREE, DUST-FREE 


NOISE-FREE CARTRIDGE 
NOW AVAILABLE 
IN TWO SERIES: 





sane, 


Stuarts A-+STANDARD 


Professional 8-pole magnetic cartridges, 
reversible and single play cartridges for 


changers; and 


stan 


Fen-tone BS }-SPECIAL 
Professional 8-pole magnetic cartridges, 
single play only for all professional tran- 
scription arms 


Standard and Special series available in 
two impedances: 350 ohms & 72 ohms to 
suit high-level (350 ohms == 30mV) or me- 
dium level (72 ohms =—10-15 mV) magnetic 
phono inputs. 


Leading audio critics comment: 


MONITOR—RADIO-ELECTRONICS: 
tremely fine value Remarkably good on old 
78 rpm shellac records with a unique and 
exclusive feature — a strip of radioactive foil 
built into the cartridge to neutralize 
charge on records 

J. B., BENTON HARBOR, MICH.: “They are 


absolutely magnificent. | will recommend it to 
everyone | know as being THE CARTRIDGE!’ 


ONE DEMONSTRATION WILL CONVINCE 
you TOO! 


‘"'An ex- 


static 


Audiophile Net Prices 

Standard Special 
Single (LP or ST) Sapphire $97.30 $11.60 
Single (LP or ST) Diamond . $21.30 $24.20 
RS Dual Sapphire -«» $9.78 None 
KG LP Diamond/ST. Sapphire $21.78 None 


Si, FREE! 1986 Fentone coro- 

The above are only samples of 

é| a many terrific values in the new 

1956 Fen- Tone Hi-Fi catalog includ- 

S - ing mikes, tape docks, corwidgos, 
. record changers, sten 

es devices, etc. " 


FENTON COMPANY 


15 Moore Street, New York 4, N.Y. 





Sold through better 
Audio Distributors. 
See yours today! 

West of Rookies, 
prices slightly higher. 
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SPECIFY NORELCO 


FRA 


for Top Performance 
speaker replacements | 


Based on economy alone, any one 
of the FRS 
speakers is your best choice. 


Norelco twin-cone 


Aside from price, these speakers 
have been designed and manufac- 
tured by audio craftsmen—to pro- 
duce unexcelled sound qualities 
In a single FRS speaker, sound is 
reproduced so perfectly that listen- 
ers have difficulty in distinguishing 
recorded performance from those 
which are live. 

FRS Twin Cones are both operated 
by the same magnet and voice coil. 
The smaller cone radiates frequen- 
cies above 10,000 c/s and diffuses 
lower frequencies. Frequencies be- 
low 10,000 c/s are generated by 
the larger cone while reflecting fre- 
quencies above this frequency. 
Price from $59.98 to $6.75 in all 


standard impedances and 
from 12 inches to 5 inches. 


$1Zes 


eve ee eee eeeeeeeeeeeeeeeee 
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ADD TO...and improve any 
sound system with feo” 
*FULL RESONANCE SPEAKERS 

Send to Dept. K9 today 

for more details. 

North American Philips Co., Inc. 


100 East 42nd Street 
New York 17, 4. Y. 
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full range electrostatic its own built-in 
amplifier, both to supply the high driv 
ing voltages required on the bass unit 
and to provide a 
source for the speakers in it. This 
would, of course, render your present 
umplifier superfluous 

My own opinion is that the “per 
fect’ loudspeaker is still far from 
through electrostatic or 
any other means. It is apparent that 


realization, 


no one designer yet has come up with 
the answer to everyone's needs — you 
are all familiar with the person who 
finds a speaker wonderful, when his 
best friend secretly thinks it is ter- 
rible 

The writer has been variously ac 
cused of being pro electrostatic or anti 
electrostatic, depending on the circum- 
stance, and perhaps rightly. He also 
little 
single-cone speakers which, under cer 


has heard simple eight-inch 


tain special conditions, produced a | 


marvelous feeling and sense of reality 
He has heard vast numbers of speak 


ers which failed utterly to sound like 


anything except what they were - 

and other giants which seemed to offer 
this sense of reality It has become 
apparent to him that the number of 
complications involved in the re 


of 
are just beginning to be appreciated 


creation music are tinmense, and 


by the more knowing among us 
A ol 


have been dealt with, sometimes not 


great many these troubles 
even consciously, by patient designers, 
working within the confines of their 
own particular approaches, their the 
oretical knowledge — and their musi 
cal savoir faire of 


have pleased many 


Some their solu 


tions obviously 


else there would be no 


‘high fidelity We have seen 
that laboratory response curves, sad as 


people 
today 


it may seem, are not infallible indexes 
of listenability. The writer has heard 
repeated proofs of that 
smooth speakers criticized as having 

and understood what was 
He has heard very high levels 
of distortion giving evident pleasure 


“no life 
meant 


to certain people 
Too of the 
knowns, or variables. We can get our 


many factors are un 


frequency measurements, our distor 


tion measurements, our ‘‘pulse’’ tests, 
all 


and still have a loudspeak 
er that sounds bad ind not know why 


our “tone bursts ind the rest 


charted 


It would seem premature, this being 


the case, tor anyone to dec ide that on 


Continued on next page 
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HIGH FIDELITY 


Custom Sensibly 
Quality Priced 
Hi-Fi for 
Components Everyone 


‘ 4 MODEL HF255 
Sotlen Stak AM-FM TUNER 
Provides exceptional AM-FM recep- 
tion, true high fidelity realism with 
“space-saver’’ convenience and beauty 
at remarkably low cost. FM response, 
t 0.5 db, 20 to 20,000 cycles; AM, + 4 
db, 20 to $,000 cycles. Sensitivity: FM 

5 microvolts for 20 db of quieting 
AM—20 microvolts for 1 volt output. 
Includes AFC, drift-compensated 
circuits, FM di-pole antenna, AM 
ferrite loop, etc. Only 314" high. Ideal 
for use with amplifier below 











MODEL 1512 
‘ a 
Sotlen. Chief 12-WATT 
HIGH FIDELITY AMPLIFIER 
True hi-fi performance at moderate 
cost, Full 12 watts output; response, 
t 0.5 db, 20 to 20,000 cps. Features § 
inputs; separate bass, treble controls; 
equalization for EUR, ffrr, RIAA, 
Quiet; variable damping control, choice 


of volume control or loudness control 
In compact cabinet, only 34" high 
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BEAUTIFUL "SPACE SAVER" DESIGN 
RAULAND meatching Hi-Fi 


unites are decorator-styled in 
handsome charcoal black with 


oS | 
marbleized gold finish, control af 
panels in soft brushed brass. De 

signed to fit anywhere —no cabi- 

nets required. (Extension shafts 

available for behind-pane!l : 











mount ) 








Hear these RAULAND units at your 
Hi-Fi dealer, or write for details 


RAULAND-BORG CORPORATION 
3515 W. Addison St, Dept. F, Chicago 18, Iii. 
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ELECTROSTATICS 
Continued from preceding page 


single avenue of advance is the right 
one, that others should be abandoned. 
Electrostatics 


will be further de 


veloped but so will moving coil 
speakers, and perhaps other types, 
Twenty years from now, I am quite 
sure, it will still be very, very easy to 
get into an argument as to what will 
be “the loudspeaker of the future.” 


SIGNORA CUZZONI 
Continued from page 45 


he plays a Beethoven sonata with his 
hired accompanist, treats him strictly 
as an accompanist, even though 
Beethoven intended him to be peer 
and partner. On the other hand, when 
he plays a sonata with a pianist of 
fame comparable to his own, he 
readily grants him equal participation 
How does one explain 
that? Let us remember, too, that vanity 
is a common human failing to be met 
with in individuals of any calling — 


in the music 


scientists as well as singers, farmers as 
well as flutists 

To oppose ‘‘star worship” on prin 
ciple would be useless and unreason 
able at the same time. It would mean 


fighting against enthysiasm _ itself 
Grant the adorers of great artists their 
rituals, let them enjoy the voice they 
love, the technical fireworks of the in 
strumentalist they admire, but not at 
the expense of a presentation of great 
music as it was written and meant to 
be performed 


of the past cannot defend themselves 


Since the composers 


against misuse of their works, respon 
sible conductors should refuse to co 
operate in recording procedures which 
distort their 
soloists will certainly support them 
As an example that we can have 
perfectly balanced opera recordings, 


intentions Responsible 


let me mention one version of Gou 
nod’s Faust and the Tristan perform- 
ance under Furtwiingler’s baton. Let 
us have all great music recorded in this 
spirit; there is no danger that it will 
To achieve this end, 
less than a full-scale war 
commercialism in and 
recording is necessary obviously no 
small proposition It is the discrimi 
nating music and record lover who 
could help most effectively to win a 


sell less well 
nothing 


against mMuUSIC 


few minor victories in this fight. Who 
they might major 
triumphs, 


know 5, lead to 
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INSTITUTE OF 


non-profit organization 
of the high fidelity industry 


Announces 
the first 


Industry-Sponsored 


Nao 
HIGH FIDELITY 
SHOW 


at the 
air conditioned 


N. Y. TRADE SHOW BLDG. 


36th St. & 8th Ave., N.Y.C. 


1 2 ot 


2-30 


1956 
2 P.M. to 10 P.M. 


INSTITUTE. OF 


| HIGH FIDELITY MANUFACTURERS, 


P.0. Box 284 © Mineola, NY. 


HIGH FIDELITY MAGAZINE 





SIR: 
Has anyone ever had the phenomenal 
FM reception which I had this morn- 
ing? To my amazement, my Meissner 
8-C tuner (sensitivity 40 volts) 
pulled in stations WRUF of Gaines- 
ville, Florida and another unidentified 
station in Jacksonville, Florida. I also 
heard a few unfamiliar stations whose 
call letters I was unable to learn 
This was truly freak reception, be 
cause I am located in York Harbor, 
Maine; 1400 miles from Florida. Yet 
I am just 41 miles from Portland, 
whose FM stations I cannot receive 
I would like to know if anyone else 
has had reception like this, and if you 
know just what could have caused it 
David Sasiela 
York Harbor, Me 


It is customary these days to blame any 
unusual occurrence on either the 
wtomic bomb or sunspot activity. We 


tend to suspect the latter possibility. 


SIR: 
I am having trouble with a harsh and 
very annoying “edge” on the sound 
from my vocal recordings, It is most 
upparent in the tenor and baritone sec 
tions of opera recordings, not as much 
with female voices, and not at all with 
Naturally, it is 
worst in loud passages 


orchestral selections 
I am quite 
certain that the records themselves are 
not at fault, although the edginess is 
not present on FM reception 

I have suspected the acoustics of 
my room to be the cause; it is small 
(9x11 ft.), with bare floors and no 
drapes. But if the room were at fault, 
I would expect to get the same edgy 
sound from FM reception 

Also, how can I eliminate ‘needle 
talk,” which from my system is so 
loud that with the volume turned all 
the way down it can clearly be heard 
across the room? Right now, I have 
put my manual player unit in a cab 
inet with a closable lid, but I get 
green with envy when I see all these 
photos of hi-fi home installations with 
the turntable out in the open, on a 
table next to an easy chair 

Another question: my speaker is 
rated at 10 ohms, but the amplifier 
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has taps for 4, 8, and 16 ohms. I am 
using the 8-ohm tap, but | would like 
to know what would happen if I used 
the 16-ohm one. 
Joseph ]. Fullam 
St. James, N. Y. 


The “edge” you hear on vocal record- 
ings is probably related to the high 
needle talk level you are getting from 
your player 

You might try the following things 
First, check your stylus force to make 
sure it is set at the right value (around 
7 grams for most good cartridges in a 
manual player unit). Second, try to 
locate your player behind some object 
of furniture that will reduce the radia- 
tion of needle talk throughout the 
A location fairly close to the 
floor will often help if you don't mind 
bending over to put records on. Third, 


room 


orient your speaker so that it does not 
aim squarely at the spot where you lis- 


ten from, and move it to a position | 
closer to floor level if at present it | 


happens to be located at a height from 


the floor. Fourth, have your amplifer 


checked and, if necessary, serviced to | 


make sure its IM distortion and high 
frequency stability meet specifications 

If these suggestions don't eliminate 
your trouble, yOu tu ill simply have te 
do something about the acoustics of 
your listening room. As you describe 
it, it would probably be a very hard 
sounding room, and would certainly 
aggravate the trouble you are having 
Use a thick carpet over most of the 
floor area, hang some velour drapes 
if you don't find them aesthetically too 
repulsive, and pul some padded f{urni- 
ture around the walls 

The 8-ohm tap in your amplifies 
will give you the closest match to your 
10-0hm speaker, The slight mismatch 
will be beneficial to quality rather 
than have the opposite effect A severe 
mismatch will cause loss of power or 
poor speaker damping, but will not 
harm anything but the sound, 


SiR 

Recently I installed a Fleetwood tele- 
vision chassis in my home to use with 
my high fidelity system. Reception has 


Continued on next page 











IMPERIAL 


Cabinet Kit 


LICENSED BY 


,pensen 
$99°° 


Your dream of owning an 
“IMPERIAL” can now become 
a reolity — at o price you 
wouldn't believe posible. This 
superlative reproducer is now 
mede available in amazingly simplified “KIT 
FORM”. The cabinet Kit consists of pre-cut 
and pre-drilled %" lumber, tcrews, give ond 
easy-to-follow step by step instructions for 
assembling the cabinet and installing the 
Jensen KT.31 IMPERIAL KIT 4 ALL YOU NEED 
iS A SCREW DRIVER! All exposed surfaces 
are witable for any type of finish 
@ CABINET KIT also available unfinished 
in ASSEMBLED form. $148.00 
© ASSEMBLED and FINISHED in blond, 
mahogany or ebony satin fin'shes. $189.00 
© Cabinet Kit and assembled forms are 
LICENSED UNDER JENSEN PATENT NO 
2,338,262. 

Dimensions: 32'2w, 54h, 24d. Ship 
ping weight approx. 110 Ibs. Suitable 
for corner or side wall installation 
4 Jensen KT-31 IMPERIAL KIT includes 
PIS(AL Special Woofer, MF/HF Unit 
Assembly, A-6! and A-402 Crossover net 
works, M-1131 Intrarange Equolizer plus 
all Color-coded, connecting wires, bolance 
controls and assembling accessories. Ship 
ping weight 43 Ibs. $184.50 
"TM Reg. Jensen Mig. Co 

ORDER DIRECTLY 

FROM 


The WEILER 
MILLER Za 


4146 WESTERN AVE., 
WESTERN SPRINGS, ILL. 


VISIT US AT THE CHICAGO SHOW IN 
THE PALMER HOUSE, ROOM 791. 








ADVERTISEMENTS 

can not describe or explain the 
MAGIC 

of 

MUSICAL QUALITY 

Words like 

DEFINITION 

and 

PRESENCE 

serve to gage the relative 
degree of only one phase of 
BEAUTIFUL REPRODUCTION 

But 

EDUCATED COMPARISON 

can define the extent of the 
TRANSMUTATION of MUSIC 

from the 

CONCERT HALL 

to your 

LIVING ROOM — 

which is the ultimate goal of 
HIGH FIDELITY. 

The Pro-Plane 

PRISMATIC | 


is a budget priced, small 
instrument designed to provide 


REALLY FINE, WIDE RANGE 
REPRODUCTION 


for 
PHONOPHILES 
of 


DISCERNMENT. 


DEALERS:- 


Some of the oldest and finest 
audio specialists in the country 
have already joined our group 
on an exclusive franchise basis, 
We make it easy for you to 
convince yourself, 

LITERATURE 

and 


ARCHITECTS’ SPECIFICATIONS 
ON REQUEST 
PRO-PLANE SOUND SYSTEMS, INC., 


Siet Street & AVRR, 
Pittsburgh 1, Pennsylvania 
MUseum 1-2905 


132 





AUDIO FORUM 
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been clear and sharp, except for one 
problem. On channels 5, 7, 9, 11, and 
13, there seems to be a double or 
“ghost” image on the screen, I am 
approximately sixty miles from New 
York, and am not considered in the 
fringe area, My antenna is of the Jet- 
Ray bow type, which is commonly 
used in this area 
I've been told that double images 
are caused by secondary signals or 
echoes which are received along with 
the original signal source. I would 
like to know if this condition can be 
eliminated by using a_ higher-gain, 
more directional type of antenna, such 
as a Yagi. I have tried to orient the 
present antenna to eliminate this con- 
dition, but without much success. 
William Pappas 
Bridgeport, Conn 


Reflections or “ghosts” on TV trans- 
missions may be caused by delay sig 
nals set up by the TV signal reflecting 
from buildings or trees before it gets 
to the receiving antenna, or they may 
be caused by a slight mismatch be- 
tween the antenna and the receiver 
input, 

There are two things you might try 
First, wrap a 4-in, wide strip of metal 
foil around the antenna lead-in, near 
where it enters the receiver, and try 
sliding it back and forth along the 
lead-in wire until you locate a spot 
which gives the highest signal 
strength and minimum ghost image 
Second, try locating your antenna at 
the other end of the house roof, 

If neither of these helps appreciably 
a Yagi antenna on a rotator may be 
the answer, 


Sik: 
I have a problem which must be com 
mon to many hi-hers 
I'm replacing the speaker in an 
old radio-phono and find no less than 
five wires leading from the amplifier 
to the old speaker 
Which two wires should be hooked 
up to the two terminals of the new 
speaker? Also, please tell me what 
the other three wires are for? 
Kenneth Swanson 
Tacoma, Wash 


The speaker you have in your radio 
is a dynamic type, which requires a 
DC supply to energize its magnet as- 





CALBEST 


CUSTOM 


penis FM reception 
Reception of selected FM stations on 
unused TV channel positions (optional). 


Unimatic Remote Control 
Full remote control (channel selector and 
fine tuning, volume, contrast, and off- 
on) in convenient hand size case, Rever- 
sible motor for two-way operation. 


For 21”, 24”, or 27” Tubes 
90 degree deflection yoke, permanent 
magnet Focomag for edge to edge focus. 


Basy-to-install chassis for built-in TV. Available with 
or without remote control, Write for details and name 
of distributors 


TRANS-TEL CORP. 


736 North Highland Ave., Hollywood 38, Calif. 
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LET’S LOOK AT THE BRIGHTER SIDE 


Many thousands of Ameri- 
cans are cured of cancer 
every year. More and more 
people are going to their 
doctors in time...To learn 
how to head off cancer, call 
the American Cancer Society 
or write to “Cancer” in care 
of your local Post Office. 


American Cancer Society %® 


HIGH FIDELITY MAGAZIN! 


’ 











FM STATION 
DIRECTORY 





In NEW YORK CITY 


FOR QUALITY MUSIC 
NIGHTLY 
6 P.M. to 12 Midnight 
dial 


WWRL-FM---105.1 Mc 














TRADER’S MARKETPLACE 


Here's the place to buy, swap, or sell 


Rates are only 30¢ a 


audio equipment. 
word (including address) and your ad 
vertisement will reach 60,000 to 100,000 
Remittance must ac 


music listeners. 


company Copy and insertion instructions 


WANT A LOW RESONANCE SPEAKER? Ask your 


NEW! COMPACT 






\Ortho-sonic v/4 


sembly, so you may encounter some 
trouble replacing it with a unit of 
the conventional permanent-magnet | 


ty pe 

Also, since the old speaker has five 
leads, it is probable that the output 
transformer from the power amplifier 
is mounted on the speaker itself rather 


than on the amplifier chassis. The five 
leads, then, would likely be as fol 
lows: two to the speaker magnet field 


coil, two to the push-pull primary con 
the output 


nections on tratsforme?f 


| and one to the center-tap on the trans 


dealer to demonstrate the Racon High-Compli- | 


ance, Floating cone, foam suspension loudspeaker 
Or write for Thevatuve and prices to Racon Electric 
Co., 1261 Broadway, New York 1, N 


TAPE RECORDERS, TAPE. Unusual value. Free 
catalog. Dressner, 69-02K, 174 St., Flushing 65, 
N. ¥. 








> 
PROFESSIONAL RECORDING SERVICE: Tapes 
made, copied, masters cut, processed, pressings | 


made — short runs ovr specialty — all 
300's, Telefunken and Altec, HYDROFEED Lathes, 
monofusion presses. Comp ts Corporation, 106 
Main $+., Denville, N. J. Phone: Rockaway 9-0290 


Hi-Fi SPEAKERS REPAIRED. Amprite | Ser- 
vice, 70 Vesey St., N.Y.C. 7. BA. 7-2 


NEW JERSEY’s leading audio house now features 
AMPEX Stereo and quality equipment lines - 
Bozak, Weathers, Dynokit, Mciniosh, etc. Write 
wotations on items you want. CUSTOM 
SYSTEMS, 426 Main, East Orange, N. J 


= 
FOR SALE: Lincoln three speed automatic record 
changer wit GE diamond stylus. $150.00 M 
del dC ce Bidg., Baton Rouge, La 
* 


Hi-Fi RECORDING TAPE 











for 
MUS! 











Timpani Brand. State 


AMPEX | 


make of your recorder — receive free sample. Bob | 


Freund, 56-K Bennett Avenue, New York 33, N. Y 
* 


PLASTIC SPRAYED 12” RECORD JACKETS; cloth 
seams for extra strength. Printed, gummed identi- 
fication labels. White or colors. $3.99 doz. CUS- 
TOM SOUND PARTS, 604 8th Ave., Laurel, Missis- 
sippi 








6 ELEMENT BROAD BAND FM antennas. All seam- 
less aluminum, $10.95 ppd. Wholesale Supply Co., 
Lunenburg, Mass 





LEARN WHILE ASLEEP! Longuages, y. 
facts, figures. Method university-tested, proved 
$2.00 rushes fact-filled book, complete instructions 
Results guaranteed Satisfaction guaranteed 
Sleep-Learning Research Association, P. O. Box 
610, Omaha, Nebraska 


* 
UTC Hi Fi Transformers. LS10X, 1$50, $10.00 each 


One 1S60A, $18.00. Postpaid and insured. M. E 
Boyd, 903 Salmon Dr., Dallas, fous. 


Seas 








the B4 
radios have 


former, for plate suppl 

which 
used a hum-bucking coil in the loud 
speaker, and if your set happens to be 
of this type the leads to its speaker 
will be the above de 


screption 


Some been made 


different from 

Under the circumstances, you should 
get ahold of the schematic diagram of 
radio, take tt to a 


your compe tent 


radio service man, and ask him if he 


im figure out how you might wire the 


neu spe ake ’. 


SiR 

I have just installed a ceramic pickup 
cartridge in the arm of my changer 
As a result, I've had quite a few prob 
lems which I hope you can help me 
to solve 


At any stylus pressure from 6 grams 


to the recommended 9g, | still get an | 


amount of distortion 


Mighty Wurlitzer’ re 


enormous es 
pecially on 
cordings 
At high playback volume settings, 
soft passages in the recordings reveal 
considerable rumble in the speaker 
Now, are these problems due to the 
cartridge or the changer? 
Edward Symonton 
East 


R. | 


Providence, 


It sounds as if you ave feeding yur crystal 
cavtrid we livectl into the magnetic phono 


| input of your control unit, and conseque ntly 


| etther 


overloading the preamplifier stage 

The voltage output from ceramic 
cartridge is far too high to enable it to be 
lt must be plugged 
a ‘Crystal Phono 


your amplife ror, tf there is no such input 


a 


used in such a manner 


into input on 


receptacle, mto one of the Tuner’ of 
" Auxiliary” input 
T he CXCESSIVE turntable rumble / Luc 





| OVERSIZED TRANSCRIPTION ARMS UNNECESSARY 


UNMATCHED PERFORMANCE ACCLAIMED 














to the fact that a ceramic cartridge is | 
already designed to upply the bass boost 


needed for record compensation, so that the 


Continued on page 135 
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MODEL *100 NOW oniy ‘3595 


B* 


insistent demand of audiophiles 

and dealers, comes the new, abridged 
ORTHO-SONIC V/4. This new model 
retains all of the 10 incomparable fea- 
tures of the professional ORTHO- 
SONIC V/4 transcription model. While 
the arm measures only 744", it plays all 
recordings up to and including the 12”, 


Awkward, oversized arms are a thing of 
the past! The purpose served by these 
conventional “Transcription” arms was 
to minimize distortion due to tracking 
error. This is automatically accom- 
plished by the revolutionary ORTHO- 
SONIC V/4 principle, which eliminates 
tracking error by following the course 
of the original cutting stylus. 


The cartridge carrier is supported on a 
multiple ball bearing trolley... lateral 
friction is virtually eliminated. While 
the conventional arm, due to inertia, 
throws the stylus against the side of 
the groove, ORTHO-SONIC V/4 keeps 
the stylus in the center of the groove. 
This adds up to perfect, distortion-free 
reproduction so that worn records sound 
as when they were new. 
Testing laboratories, audio engineers 
and hi-fi editors attest to the superi- 
ority of the ORTHO-SONIC V/4; users 
rave about its unequalled performance, 
(Original quotes on request.) 

MODEL # 100 $35.95 

MODEL # 200 (Transcription) $44.50 

MODEL #300 (Binaural) $59.50 


AT BETTER DEALERS EVERYWHERE 


If your dealer cannot supply your 
needs, send your order direct to... 





ORTHO-SONIC INSTRUMENTS, Inc. 


66c Mechanic Street, New Rochelle, N. Y 





PROFESSIONAL DIRECTORY 


© CALIFORNIA © 


°* WiLinois © 


© PENNSYLVANIA @ 





EVERYTHING IN Hi-Fi SOUND EQUIPMENT 


WORLD'S 
FEATURING AMPEX FINEST 


TAPE 
maonene neconoens | DECORDERS 

















SANTA MONICA SOUND 
12436 Santa Monica Blvd. 
West Los Angeles 25 GRanite 8-2834 














the finest in Hi-Fi 


featuring ElechoVorce 


HIGH FIDELITY COMPONENTS 


620 W. Giymplc Bivd. - L.A. 15, Calif. - 17-0271 





VOICE AND VISION 
Hi-Fi SPECIALISTS 
@ COMPONENTS 
des @ CUSTOM DESIONING 
@ INSTALLATIONS 
eo] @ =seevicine 


RUSH & WALTON CHICAGO 41, tL. 
Whitehall 3-1166 








in the PHILADELPHIA area 
YOUR COMPLETE SUPPLIER is 


Rese eee 


HIGH FIDELITY & COMMERCIAL 
SOUND STUDIO 

709 Arch St., Philadelphia 6, Pa. 
Phone: LOmbard 3-7390 











Since 1944 


HI-Ft COMPONENTS 
EXCLUSIVELY 


featuring 


ElechoVorce , 


7460 MELROSE AVENUE 
Los Angeles 46, Calif. «+ WE 3-8208 














@ WEBRASKA ¢ 
In Omaha... it’s the 


“House of Hi-Fi” 


Fine High Fidelity Components 
M Custom Installation Guidance 
M Personalized Recording Service 


(e-—, “House of Hi-Fi” 
_ 4628 Dodge Street 
—— Omaha, Nebraska 


rage Phone Clendale 4434 


OR STOP AT WORLD RADIO LABORATORIES 
Mth & BROADWAY COUNCIL BLUFFS, IOWA 


NEW YORK 


DON’T EXPERIMENT .. 


CONSULT A SPECIALIST IN 


TRUE HIGH FIDELITY 


SYSTEMS DESIGNED BY MAIL 
TO YOUR NEEDS AND BUDGET. 


BOHN MUSIC SYSTEMS CO. 
550 Fifth Ave., New York 36, N.Y. 





In PITTSBURGH and the 
TRI-STATE AREA 
Everything in HAi-Gi 
WOLK’S HIGH FIDELITY CENTER 


right next to Wolk’s Kamera Exchange 


306 Diamond Street, Pittsburgh (22), Pa. 
EXpress |-0220 





* CANADA ®@ 





CANADA’S FIRST 
HIGH-FIDELITY 
RADIO, PHONOGRAPH, RECORD AND 
TELEVISION CENTRE 


Stromberg-Carlson “‘Custom 400°" 
Brociner Freed-Eisemann Bogen 
Fisher Radio Concertone Tape Recorder 
All Makes of High Fidelity Records 


Custom Sound and Vision ti 


390 EGLINTON WEST TORONTO, ONT 
Phone HUdson 9-2117 














HIGH-FIDELITY HOUSE 


Most complete stock of Audio 
components in the West 
Phone: RYan 1-8171 
536 S$. Fair Oaks, Pasadena 1, Calif. 





No lemons here! 


CRAIG AUDIO LAB 


thoroughly bench tests all units 
before selling. Lowest net prices. 
We pay shipping within U.S.A. 


12 Vine St. Rochester 7, N.Y. 


‘a stylus to a Klipschorn”’ 


IN CANADA — 


There's one place where you can find and 
hear all your high-fidelity equipment needs 
We carry a complete stock . come in, or 
write in, for a chat, a look, and a listen 


G&LECTRO-VOICE 
SOUND SYSTEMS 


141 Dundas St., West, TORONTO 
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© GREAT BRITAIN @ 





4 4 ALLIED HIGH FIDELITY STUDIOS 


ALLIED RADIO CORP. 
100 N. Western Ave., Chicago 80, Iil., HAymarket 1-6800 


ALLIED HIGH FIDELITY STORES, INC, 
602 Davis St., Evanston, ili., DAvis 8-8822 


EVERGREEN ALLIED HIGH FIDELITY, INC. 
2025 W. 95th St., Chicago 43, Il1,, BEverly 8 106) 


WEST SUBURBAN ALLIED HIGH FIDELITY, INC. 
7055 W. North Ave., Oak Park, ill, EStebrook 9-4281 














IN CINCINNATI AND THE 
TRI-STATE AREA 


# COMPETENT ENGINEERING 
*# COMPONENTS AT NET PRICES 
# SERVICE ON ALL HI-FI COMPONENTS 


Customenafiers, Inc. 


2259 Gilbert Ave., CA 1-3153- Cincinnati? Oho 


"A Component or a Complete System 





MUSICRAFT 


Can supply all the leading British 
Hi-Fi Products 


Agents for the amazing 
Spectone Stereophonic Reproducers 
Trade supplied 
20/22, High Street, Southall, Middx., England 
13 King Street, Richmond, Surrey, England 














© Custom design and manu- 
Jaeture of cabinets for high- 


fidelity ayatema 
High-fidelity systema engi- 
neered. 


© High-fidelity custom inatal- 
lations 


Ste ALE, 


averse svevreme 
4109 W. Armitage Ave. Chicago 39, til. 
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@ PENNSYLVANIA @ 


FREE! FREE! 
RADIO CO.’S 
ALL NEW 1956 
Hi-Fi HANDBOOK & CATALOGUE 
A complete guide—lists hundreds of com- 
ponents along with technical data and 


prices. Hurry, get yours today, write or 
come into the 


ALMO AUDIO SHOWCASE 


913 ARCH ST, 1122 FRENCH ST. 
PHILA., PA. WILM., DEL. 
WA 2-5153 Olympia 6-9467 














CHANGE 
OF 
ADDRESS 


if you plan to move soon, please 
notify us six weeks in advance. 
Give old address as well as new, 
clipping stencil imprint from wrap- 
per of last copy received. 





HIGH FIDELITY MAGAZINE 














Keep Your 
Records Young! 


No more brushing, spraying 
or wiping records 


Use the new 


DIS- 
CHARGER 


Now 100% better 
than ever! 


imitated but not duplicated. 


This tiny plastic device contains 
a radioactive material which con- 
stantly ionizes the air in its vicinity, 
drawing off the static electricity 
generated by your records. 

Static electricity causes records to 
attract and hold dust. Use of the 
Dis-Charger* eliminates the static 
electricity and allows the stylus to pick 
up the dust and clean the record in a 
few plays. Records now no longer at- 
tract dust and stay clean and noise free, 


4 gram — clips to any pickup arm. 
Se local distrib ’ 
or aged pastgell. ea $4.50 
MERCURY SCIENTIFIC 
PRODUCTS CORP. 


1725 W. 7th ST. 


LOS ANGELES 17, Ce: 
t. App. For 








ALL NEW 


BIGGER THAN EVER! 


Complete 


HIGH FIDELITY 


OF-te-Vlelomn fom olo: 


EWARK 


ELECTRIC COMPANY 





Mail Order Division . . . Dept. H-9 
223 W. Madison St., Chicago 6, Illinois 


4736 W. Century Bivd., Inglewood, Calif. 
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additional boost provided by the phono 
preamplifier is grossly accentuating the 
over-all bass response 

Plugging the cartridge into one of 
the “Tuner” or “Aux” inputs will, 
of course, render your phono equalization 
circuits ineffective, so if there is not already 

“Xtal” or “Const. Ampl.” input on 
your control unit, you might add one of 
the small adaptors designed for this par 
pose, inserting it between the pickup 
and the “Mag. Phono” input recep 
tacle. 


SIR 

My control unit provides a load re 
sistance of 47,000 ohms for the mag 
I would like to 
know how to use a cartridge which 


netic cartridge input 


requires a load resistance of 
ohms 

I know that the resistor in the con- 
trol unit could be changed to a 27, 
000-ohm resistor, but I don’t want to 
change it because I own other car 


27,000 


tridges which require the 47,000-ohm 
load resistance. Could I put a resistor 
across the terminals of the cartridge, 
paralleling it with the 47,000-ohm 
one? If so, what value should the 
resistor be? 

Thomas Pennacchio 


New York, N Y 


A § 1,000 ohm resistor soldered across 
the output terminals of your cartridge 
will provide correct matching of 

into the 
control unit, 


47,000-0hm input of your 


SIR 

| own a very sensitive FM tuner and 

a Yagi antenna on a rotator, and with 

these | am able to log about sixty 

stations 
However, I 

would increase signal strength notice 


wonder if a booster 


ably, giving more distance with less 
fading. I have found very little in 
formation about 
though I work part-time in a hi-fi 
shop, we don’t stock them and con- 
sequently | haven't had one to try 
out 

Do you think a booster would be 


a worthwhile investment in my instal- 


boosters, and al 


lation? 

Incidentally, my antenna is mounted 
in the attic. I understand that an 
aluminum antenna will lose efficiency 


Continued on next page 





Report from the 
LABORATORY 
Che Audio League Keport* 


Pig. 5 
Acoustic Output at JO CPS 


AR-1W 


The League's ref- 
erence standard 


15” speoker 
system xX 


12” speaker 
system 


15” speaker 
system 





*Vol. | No. 9, Oct., ‘55. Authorized quotation #28 
For the complete technical and subjective report on 
the AR-! consult Vol. | No. 11, The Audio league 
Report, Pleasantville, N. ¥ 


Report from the 
WORLD or MUSIC 


il Fille ¢ \ 

(Pdr! | | Hy 
The Aeolion-Skinner Organ Co. uses an AR 
woofer (with a Janszen electrostatic tweeter) 
in their sound studio. Joseph $. Whiteford, vice- 
pres., writes us: 

“Your AR.1IW speaker has been of 
inestimable value in the production of our re 
cording series ‘The King of Instruments’. No 
other system | have ever heard does justice to 
the intent of our recordings. Your speaker, with 
its even bass line and lack of distortion, has so 
closely approached ‘the truth’ that it validates 
itself immediately to those who are concerned 
with musical values.” 

AR speaker systems (2-way, or woof 
er-only) are priced from $132 to $185. Cabinet 
size 14” x 11%" x 25”; suggested driving power 
30 welts or more. Illustrated brochure on 
request. 


ACOUSTIC RESEARCH, INC. 
25 Thorndike St., Cambridge 41, Mass 
Room 544 MN. ¥. High Fidelity Show 












(the manual record player 


your system can’t outgrow! 





THORENS 


7with TONE ARM 


rated with costlier turntables 

ready for immediate installation 
No matter how you improve your hi-fi 
system, you'll never have to replace your 
Thorens Manval Player . . . you've got 
the best to begin with! You'll save initial | 
costs too .. . for you'd have to spend 
more for a turntaple that performs as 
well os the CB-33P. Has Swiss-precision 
direct-drive motor; separate geor for 











each speed. Preassembled tonearm with 

tracking weight and cartridge alignment 

adjustment; 2 plug-in shells. 
PREFER A 


record 





Pet arc tals | -3 ard 


+ = THERE’S ONLY ONE YOU CAN USE...AND 
j STILL ENJOY HI-FI REPRODUCTION! 





596” 


Powered by the big Swiss-precision direct- 
drive motor with separate gear for each 
speed . .. performs as well as many fine 
turntables! 


MANY CONVENIENCE FEATURES TOO 


for exact pitch, Intermix for 12”, 10” 
and 7” records, pause and reject, tone- 
arm with adjustments for tracking weight 
and cartridge alignment, manual play 
switch... and many more features. 


Send me data on [) ce-39P [) Cd-43 
| (J transcription turntables () record players 
(C) HI-FI and Your Budget 

Name " 

Address _ 





tone ss State 


es 


.» » Sapeed selector with integral control | 
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Continued from preceding page 


if mounted outdoors over a period of 
years. Would | gain anything by an 
outdoor mounting? Would a plastic 
spray prevent deterioration if the an- 
tenna were outdoors? 
Gene M. Sylvester 
Cleveland Heights, Ohio 


The limiting factor to the ultimate 
sensitivity of an FM tuner is the noise 
generated by its input stage, and that 
is something that can he reduced just 
so much and no more. As a result, 
there is a definite point beyond which 
the sensitivity of a tuner cannot be 
pushed, and your tuner is already 
pretty close to that figure. 

Adding an FM booster to it would 
probably increase the signal level to 
it, but it would bring up the input 
noise by almost as much, so the bene- 
fit of the booster would be practically 
negligible. You might, however, have 
your tuner checked for alignment and 
tube condition just to make sure it is 
working at its peak efficiency. 

A second thing you might try is 
the use of an open-wire lead-in from 
your antenna to the point where it 
enters the tuner. 

Also, would probably gain 
some definite improvement by locat- 
ing the antenna on a pole, well above 
the peak of the roof, and you could 
minimize the long-term effects of cor- 
rosion on the antenna by spraying it 
thoroughly with Krylon plastic after 
it has been installed, 


you 


Sir: 
| had always been bothered by drift 
on FM reception until I connected the 
tuner to my outdoor TV antenna 
My problem is that my family en 
joys their TV while I prefer the radio 
Is there any way to connect the TV 
and the FM tuner to the same outdoor 
antenna, so that both sets could be 
played simultaneously without mutual 
interference ? 
Leonard R. Kessel 
New York, N. Y 


Nearly all manufacturers of television 
antennas make antenna couplers that 
permit attaching two receivers to a 
These é ou ple rs 
available at any radio parts distributor 

When ordering, specify a coupler 
for matching a single 300-0hm source 
fo two 300-0hm mputs. 


single antenna, are 





FOR A SOUND 
INVESTMENT 
USE A QUALITY CRAFTED 
DIAMOND STYLUS 


my >40 


Our skilled diamond crafts- 
men convert your present 
needle to a genuine, uncon- 
ditionally guaranteed dia- 
mond needle! Send or bring 
your replaceable needle, 
check or money order for 
$10. Specify either 43 or 78 
rpm. If desired, new shaft 
supplied, $2.75 additional. 





DIAMOND STYLUS CO. 


DEPT, HFS 
' 31 WEST 47 STREET 
N. Y. 36, N.Y. 
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FMQ 
ANTENNAE 


“ Oo ° * ” 

Dndisputably the finest available 
L. F. B. Carini, Ph.O. 
Noted F.M. Authority 


Both for optimum sensitivity and quality 
of construction, the FM/Q Antennae offer 
truly outstanding performance that is un- 
surpassed by any other. 


Don't limit your tuner’s sensitivity by 
using an inefficient antenna. Listen to the 
many other Good Music Stations on the 
air and enjoy the full capabilities now 
dormant in your FM tuner Obtain in- 
creased signal strength and the long 
distance reception that only an “FM/Q” 
System ean provide 


For advice and information write our con- 
sulting correspondent who will be happy to 
advise you regarding the solution of your 
particular problem. Send twenty-five cents 
for our valuable book, entitled “‘All About 
FM Antennae and Their Installation,” 
which also includes a complete Directory 
of All FM Broadcast Stations. 


_ APPARATUS DEVELOPMENT 


COMPANY, INC. 


WETHERSFIELD 9, CONNECTICUT 


HIGH FIDELITY MAGAZINE 










NATIONALLY 
FAMOUS 


HI-FI 
. AMPLIFIERS 


This is just one of 
the many valves 
now being offered 


MODEL HF-150. A sensation- 
ally priced quatity high fidelity 
amplifier with output te cover 
99% of all applications. 
Rated output 12 Watts, 
power output 25 Watts. 


REG. $99.50 





913 ARCH STREET 


BRANCHES: Camden, N. J. « Trenton, N. J 
Atlantic City, N. J. © Nerristown, Pa 
Wilmington, Del. « Salisbury, Md 


The New KZ ef = Ki engy Corner Mount 
LINEAR 3-UNIT SYSTEM 


A su aly blended uni ith expanc 
A superbly blended t with anded 
projection, clarity, depth, and character. 
As carefully designed for smoothness and 
linearity as the very best amplifiers. 

A sparkling brilliance that only a sensi- 

tive speaker possesses. The increments of 
sound from pianissimo to fortissimo are 
natural in degree, never inaudibly soft nor 
painfully loud. Uniquely corner-mounted 
eliminating costly cabinetry bass boom and 
floor space. 
Specifications: Corner-mounted, 15” - 
ceiling, 1 hook. 3 unite—12” woofer, 
range horn, 3” tweeter. 16 ohmns, 25 watt 
35 peak, freq. range 5060-17500, substantially 
flat. 3514” high, 25%” wide, natural Birch, 
sealed, hand-rubbed, and waxed, 


Ed-Kay sPraker co. 


429A Park Ave., Worcester 10, Mass, 


19” from 
8” mid- 


SEPTEMBER 1956 
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Audio Exchange 


is privileged to be the first 


to introduce the new 


COLBERT 
ELECTRONIC 
FREQUENCY 

DIVIDER 
MODEL 3-CFD 


LABORATORY. INC 





Complete Range Controls for 
three frequency bands 
Eliminates impedance mis- 
matching 

Complete electronic compen- 
sation for unequal speaker 
efficiencies 

Affords optimum damping of 
individual loudspeakers 
Provision for use on two or 
three-way loudspeaker systems 
Includes Williamson-type am 
plifier for use on middle or 
high range 

For use with regular or electro- 
static loudspeakers, or com 
binations 

Three-channel operation re 
sults in lowest over-all distortion 


mMopEL3-crp $1545 


Decorator style case in blonde or 


mahogany formica finish 


*15 


Slightly higher in weet 


and deep south 


Write Dept. HF96 for 


trading inlarmation and catalog 


audio 


exchange; 


THE TRADING ORGANIZATION 


159-19 Hillside Ave 
Jamaica 32,4. 


METER 
PARKING 


OF THE HI-FI FIELD 

367 Mamaroneck Ave 
White Plains, W. Y. 
Axtel 17-7577 | White Plains 86-3380 
near subway | next to Pix theatre 


AT BOTH 
STORES 





Listening quality 
is everything! 


Impartial Lab reports on the 
new Audax Hi-Q7 magnetic 
cartridge: 

A leading recording studio: 
Because readings showed 
an amazing total lack 
of distortion, check- 
tests were repeated 3 
times,” 

Consumer sheet 
‘Good frequency 
and transient re 
Practi- 
cally no high 
frequency distor 
tion. Low inter 
modulation dis 







sponse, 


tortion,” 

Listening quality is everything and 
Audax Hi-O7 has it to a degree not 
equalled by any other pickup. But 
HEAR it yourself . . . there is no other 
way! Wet $47.70, with 1 Chromatic 
Diamond and a Sapphire . . . Other 
models as low as $20.70 Net. 





COMPASS-PIVOTED ARM 


Universally acknowledged as the most 
efficient arm—barring none. No re- 
straint. No frontal oscillations. No 
springs. No fatigue. Highest tracing 
efficiency. Equipped for stylus-pressure 
adjustment . (Adapter makes this 


superb arm usable with practically all 
HF-12 Arm, Net $19.20 


cartridges.) 





STYLUS-BALANCE 

“This really works . . .” (AUDIO Magea- 
zine) Stop deformation of record 
grooves! Only Audax Stylus-Balance can 
give you the all-important certainty of 
correct stylus pressure—ALWAYS. Pre 
cision-calibrated like a  pharmacist’s 
Works with any arm and 
cartridge. Gold Finish. Net $4.80 (add 
S¢ if shipped from N. Y.) 


balance 


LISTENING 
QUALITY 

CUTTERS 

Flat to 14,000 cps 
Distortion 0.6% at 
1000 eps, Fully 
modulates groove 
with input of about 
16 db with 220 
lines. Z's up to 500 
ohms. Two models: 


HWeS .. . ae Net $111.00 
He4 , Net $75.00 
° 71 copy of $i. 00, 22-page, 1956 rej 
I RE E erence guide, SE ECTRONIC 
st la PACTS” —— by sien Maximilian 


Weil — at your dealer, or write us, 


AUDAK COMPANY 


500 Fifth Ave., dept. H, New York 36 


Fine audio-electronic apparatus over 30 years 
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“Startling, full-bodied bass .+> 
crisp, clear eld-renee tA - 
vibrant shimmering ' i 
Leading Hi- Fi Magazines. 


yew! TRI-CHANNEL 
o” Hi-Fi Sound System 


Frankly, only about 12 people who 
read this ad will be interested enough 
in the majestic sound reproduction 
to plunk down $795.00 for the unit. 
You are one of them... only if you 
sincerely want the truest depth and 
dimension possible in an audio sys- 
tem. This is a radical departure 
from conventional Hi-Fi... featur- 
ing a 3 channel Tone Colour mixer 
(preamp) feeding 3 separate ampli- 
fiers and driving 4 speakers —all 
acoustically matched! Fiat fre- 
quency response from below 25 to 
above 25,000 cycles. Distortion below 
recordable measurement. 

Don't get excited about it unless you can 
afford the price . Have your sound spe- 
cialiat arrange a demonstration . . 
write today for independent, unbianed 
performance teat reports, 


ERCONA A CORPORATION 
Div n) 
$61 Fifth Ave., Dept. H-9, New York 17 


on - yn 5h g95 


Soromesret, ‘a 
(3006 cos) Model DN /1 





HIGH FIDELITY MAGAZINE 



































how good it will sound— 





how gocd it will look...in your home 


RONDINE SERIES TURNTABLE and TURNTABLE ARM 


ona 


Here — in a single unit — is the finest 
equipment ever designed for quality 
record reproduction. There can be no 
doubt of this—and you will know iz the 
very moment you use it in your home, 


As you set the speed of the turntable ~— 
as you lift the arm from its rest and 
place the stylus on the record — you'll 
have the feeling of smooth precision — 
quiet, efficient performance. And when 
the first sound issues from your high 
fidelity system, you'll have the proof 


See 





—nttHie BASE 


absolute, uncontroversial proof. For you 
will detect a new quality —a new clean- 
ness .. . without rumble to mar the 
silent pauses, and with no fluctuating 
pitch due to wow and flutter, It will be 
as if you had actually replaced your 
other components — so marked will be 
the improvement. 


And when you sit back to enjoy the per- 
formance, there will be that moment 
when your glance will take in your 
Rondine turntable and the arm resting 






your high fidelit 






AUF REK-O-KUT COMPANY 3801 Queens Bivd,, Long Isiand City 1, N.Y. 


EXPORT: Morhan Export 


» Corp. 460 Broadway New Y in ¥ 


CANADA 


Attias Mado Co « 


ae 


in the Rondine base. Surely, the thought — 
will cross your mind... “how good it 
sounds — how good it looks. . . in my 
home”. 

SASE for Rendine Deluxe and Rondine $26.95 


choice of either American Walnut or 
Natural Korina 


Dimensions; 1642" Wx 17701 6 


Rondine Deluxe Turntable $129.95 

Rondine Turntable 79,95 

Turntable Arm Model 120 s 

as iMustrated—less cartridge 26.95 
Slightly bieber i Rocki 











You have heard Tchaikovsky s 


countless times... 


Pathétique 


LET THE CONDUCTOR, LEONARD BERNSTEIN, 
SHOW YOU INTERESTING AND IMPORTANT FACETS 
OF IT YOU HAVE PROBABLY NEVER NOTICED 











MAY WE SEND YOU THIS DOUBLE-DISC RECORDING 


AS A DEMONSTRATION OF ‘Music Appreciation Records FOR ONLY 22 


THE COMPLETE PERFORMANCE of Tchaikovsky's Sixth AND AN ABSORBING ANALYSIS of 
conducted by Mr with The by Mr 


enhance 


the work, also 


Symphony Bernstein Bernstein, replete with musical illustrations to 


Stadium Concerts Symphony Orchestra, is presented your enjoyment and understanding of the 


on both sides of a 12-inch long-playing record symphony, is presented on a separate 10-inch record 
































“You will enjoy music far more...if you know what to listen for” 


“HE SENSIBLE 1peA of Music-Apprecia 
rion Recorns is to help music-lovers 


enhance both their understanding and en 


disc recordings is $3.90 (plus a small mailing mediately. If you continue the subsc ription, 


charge). After hearing the “Pathétique you will not be obligated to take any spe- 


should you want to receive other great cific number of records. A different work 


ioyment of music. Each month an outstand works of music performed and analyzed is announced in advance each month, and 


in this way you can allow this one-month 


ing symphony, concerto or other orchestral 
work is performed and analyzed on two 
long-playing records. One is a 12-inch disc, 
on which the work is performed without in 
terruption by a leading orchestra and con 
ductor and, where required, by a solo artist 
subscriber 


illustrated pro 


This is accompanied — if the 
wishes it — by “musically 


gram notes,” that is, a 10-inch record of 


commentary with musical examples. These 
are played by the full orchestra, and point 
up the themes and other important aspects 
of the work one should be aware of to 


get full enjoyment 


A one-month trial subscription is sug 


gested, The regular price of these double 


trial to continue for as short or as long a 


time as you please. Or you can cancel im 


as a subscriber you may accept only those 


you are sure you want for your permanent 


record library 





MUSIC-APPRECIATION RECORDS 
«/@ Book-of-the-Month Club, Inc 
345 Hudson Street, New York 14, N. Y. 


R10-9 


Please send me at once the 12-inch 3344 R.PM 
Demonstration Record of Tcnatmovexy’s ‘“Pa- 
THéTI@UE’ SyMrHony together with its 10-inch 
Musica! Program Notes Record, billing me $1.00 
and enroll me in a one-month Trial Subscription 
to Music-Arrrectation Recoaps, with the privi- 
ege of canceling at any time. I understand that 
as @ subscriber, I am not obligated to buy any 
specified number of records, but may take only 
those I want. Also. I may cancel my subsecrip- 
tion after hearing the Demonstration Recording, 


wy any time thereafter at my pleasure 





(enadian members 


PLEASE RETURN ONLY IF YOU HAVE A 33's 8.P.M. RECORD PLAYER 


Mr 
Urs ‘ ime — memes 


(Please Print Pisiniy) 
Miss 


ADDRESS 


Postal Zone No, 
r . 


Record prices are the same in Canada, and the Clab shige to 
withoet any charge for duty, through 


Book-a@t -the Month Ciab (Canada), Lid MA 
R83 











